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MAGNIFICAT 

Magnificat 
Et Misericordia 
Deposuit Potentes 
Suscepit Israel 
Sicut Locutus Est 
Sicut Erat In Principia 

• America's P1·emier Chorus • 

LOS ANGELES 

CHORALE 
AND SINFONIA ORCHESTRA 

Paul Salamunovich • Music Director 

Sunday, April13, 1997 at 7:30p.m. 

Curtain Raiser Preview at 6:30 p.m. with Jim Svejda 

DOROTHY CHANDLER PAVILION 
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PAUL SALAMUNOVICH, CONDUCTOR 

Barry Socher, Concertmaster 

CLASSICS NEW & OLD 
Sponsored by The Ralph M. Parsons Foundation 

Francesco Durante 
{1684-1758) 

attr. to 
Giovanni Battista Pergolesi 

{17 10-1736) 

MISSA CELLENSIS 
Kyrie 

Mariazellermesse Joseph Haydn 
(1 732-1809) 

Gloria 
Credo 
Sanctus 
Agnus Dei 

Soloists Marie Hodgson, Soprano 
Leslie Inman Sabedra, Alto 
Sal Malaki, Tenor 
Stephen Grimm, Baritone 

Solo Quartet: Marie Hodgson, Soprano 
Leslie Inman Sabedra, Alto 
Sal Malaki, Tenor 

TEDEUM Joseph Haydn 

Stephen Grimm, Baritone 

LUX AETERNA World Premiere Morten Lauridsen 
(1943) 

Commissioned by the Board of Governors of The Music 
Center, Inc., in honor of Shelton g. Stanfill * 

{Performed without pause) 

Introitus 
In Te, Domine, Speravi 
ONatalux 
~ni, Sancte Spiritus 
Agnus Dei - Lux Aeterna 

INTERMISSION 

* When Shelton g. Stanfill informed the Board of Governors in January 1996 
that he would be leaving The Music Center to lake the job as president of the 
Woodruff Center for the Arts in Adanta, Robert B. Egelsron, chairman of the 
board of The Music Center, and the executive commirtee thought it would 
be most appropriate to honor Shelron's commitment to the arts and in partic­
ular his love of choral music by commissioning a new work for the Los Ange­
les Master Chorale by its composer in residence, Morren Lauridsen. The 
commissioning of this new work is a tangible example of the longstanding 
commitment that the Board of Governors and The Music Center have 
toward its resident companies and the overriding belief that The Music Cen­
ter must be a place where art is both made and performed. 

We are especially delighted that Shelton g. Stanfill is in the audience tonight 
to share the experience of this exciting world premiere performance with us. 

US C Radio 91.5 
serves as the Media Sponsor for this concert. 

TUNE IN 
The Broadcast of tonight's concert can be heard on 

USC Radio on Sunday, April 27 at 7:00 p.m. 

U SC RADIO 

Delta Air Lines is the airline of the Los Angeles Master Chorale. 
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PROGRAM NOTES 
by Richard H. Trame, S.J., PhD. 

Magnificat - Francesco Durante, attr. to 
Giovanni Battista Pergolesi 

Until quire recently this highly regarded 
Magnificat was anribured to Giovanni 

Battista Pergolesi (1710-1736). Pergolesi 
enjoyed an active bur short career as a 
Neapolitan composer of op"a bttjfa, as well 
as instrumental and church music. Curi­
ously, a large proportion of the music 
anribured to him was composed by other 
composers of the period, including his 
reacher Francesco Durante (1684-1755). 
Indeed, of all rhe works so anributed to 
him, about ten percent are authentic. 

As early as 1888 rhe German scholar 
Krerzchmer attributed rhe Magnificat to 
Durante, as did the later historian of 
Catholic church music, Karl Gustav 
Fellerer. Although two editions of a 1963 
scholarly edition of the work published it 
under Pergolesi's name, current musicolo­
gists have definitively concluded that the 
work is Durante's. 

Little is known about Durante's life. 
Born near Naples, Durante received his 
early musical education from his priest­
uncle. He seems to have spent some rime 
studying and working in Rome, perhaps 
traveling in Germany, and then returning 
to Naples where he taught at the top 
Neapolitan conservatories. His widespread 
18th century reputation rested on his 
prowess as a superb reacher. Unlike most of 
his contemporaries, Durante composed 
mostly church music rather than opera. His 
music is distinguished by the flowing 
melodic character typical of the Neapolitan 
school; he combined old and new composi­
tional techniques exhibiting mastery of the 
stik antico, a compositional sryle which 
continued to employ the contrapuntal 
methods of the Renaissance, and the stil~ 
modn-no conc"tanu, a sryle devoted to 
instrumentally accompanied choral music. 
Durante's compositions in both sryles 
brought him widespread distinction. In 
18th century terminology his compositions 
were characterized as "sentimental," a term 
which refers to the lighter more transparent 
texture typical of the "modern sryle." 

Krerzchmer observes that this Magnificat 
stands among the most significant of 
Durante's works: "It is one of his most 
charming and in a certain sense may be 
regarded as the ideal composition of a song 
of praise. In form ir is outstanding for the 
plasticiry of its themes, which in part cap­
ture the ear and heart like folksongs, and 

through the masterly utilization of thematic 
materials. None other than that acerbic 
19th century German critic Hanslick saw 
in this Magnificat a Tondichtttng (tone 
poem) which in the beaury of religion cele­
brates the religion of beaury." 

Lux A~tn-na-Morren Lauridsen 

0 ur concert this evening marks the 
third world premiere and seventh 

Music Center performance by the Master 
Chorale of works by Composer in Resi­
dence Morren Lauridsen. Mr. Lauridsen 
provides the following notes concerning his 
Lux Aetn-na: 

"The Lux Aeuma for chorus and cham­
ber orchestra or organ is my sixth extended 
vocal cycle based upon texts by a single 
poet or on a common theme. Each of the 
five connected movements in this cycle 
contains references to Light assembled from 
various sacred Larin texts. The piece opens 
and closes with the beginning and ending 
of the &qtti~ Mass, with the central three 
movements drawn respectively from the 7i: 
Drom (including a line from the Beatm 
Vir), 0 Nata Lux and ~ni, Sancu Spiritm. 

The instrumental introduction to the 
Introitm softly recalls motivic fragments 
from two pieces especially close to my heart 
(my settings of Rilke's Contr~ Qui, Ros~ 
from L~s Chansons tks Rom and 0 Magnum 
Mysurium) which recur throughout th.:: 
work in various forms. Several new themes 
in the Introitm are then introduced by the 
chorus, including an extended canon on Et 
lux p~rp~ttta. In 7i: Domini, Sp~ravi con­
tains, among other musical elements, the 
cantus firmus H~rzkibst" J~su (from the 
Nur~mbttrg Songbook, 1677) and a lengthy 
inverted canon on Fiat mismcordia. 0 Nata 
Lux and Vmi, Sanct~ Spiritm are paired 
songs, the former a central a capp~lla motet 
and the latcer a spirited, jubilant canticle. A 
quiet setting of the Agnus Dd precedes the 
final Lux A~uma, which reprises the open­
ing section of the Introitm and concludes 
with a joyful Alkluia. The chorus/organ 
version of the Lux A~tn-na will be pre­
miered April 26th by the Los Angeles Mas­
ter Chorale and Maestro Salamunovich 
with organist James Buonemani at Loyola 
Marymount Universiry." 

Missa Celknsis - Joseph Haydn 

H aydn composed the Missa Caknsis 
(Mariaz~lkrmm~) in 1782, the only 

Mass produced by him between 1775 and 
1796. The distinguished Haydn scholar H. 
C. Robbins Landon has noted that the 
Mass rowers a lone and solitary monument 

to the composer's genius, well above his 
symphonic and chamber music output 
between 1774 and 1784. It stands like a 
rock of faith untouched by the squalor of 
Haydn's business dealings with Vienna, 
London and Paris, which so damaged the 
symphonies of that period. The Mass was 
commissioned by a "Monsieur Liebe de 
Kreurzner" and received its name from the 
Austrian pilgrimage church of Mariazell. In 
it Haydn reconciles the popular manner in 
his use of hymns beloved by the humble 
pilgrim with his most radiant inspiration. 
Haydn's earlier Masses composed prior to 
1775 were short, concentrated Missae Bre­
vae, with the exception of the great 
Baroque-sryle cantata Mass of St. Ca~u/ia. 
Without sacrificing the Baroque brilliance 
of trumpets and drums, of fugal and con­
trapuntal splendor Haydn, in this Mass, for 
the first time creates the more symphonic­
sryle Mass so characteristic of the six monu­
mental Masses composed by him between 
1796 and 1802, and upon which his fame 
as a choral composer largely rests. Like 
most composers of his day, Haydn derived 
themes for the Mass from hymns and from 
his other compositions, for example, that of 
the Bm~dictm comes from an aria in his 
opera II Mondo della Luna. The Mari­
az~lkrm~su, highly popular in Austria to 
this day, has seldom been perfqrmed in the 
United States. It is scored for chorus and 
orchestra of two oboes, two trumpets, tim­
pani and strings. 

7i: Drom - Joseph Haydn 

N o better comment can be made on this 
jubilant work than to quote from the 

preface to the critical edition of it published 
in 1959 by H. C. Robbins Landon, the 
great Haydn and Mozart scholar. "One of 
Haydn's admirers was no less a person than 
the Empress Maria Theresa, wife of Francis 
I. She was highly musical and possessed, in 
the composer's own words, 'a pleasant but 
weak voice.' She was anxious to have Haydn 
write her various pieces of music for church, 
but Haydn's patron, Nicholas II Esterhazy, 
was most unwilling ro have his famous 
Kapellmeisrer write church music for any­
one bur himself. Prince Esterhazy, indeed, 
would nor even let her make a copy of the 
Creation Mass (1801), which she very much 
wanted to have; in fact, she did manage to 

get a copy, which is still extant in the 
archives of the Imperial Chapel. Thus 
Haydn's rather difficult patron did not 
receive kindly the news that Haydn had 
written a large-scale 7i: Drom for the 
Empress, though it would appear that Lord 
Nelson and Lady Hamilton, in their visit to 
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the Chorale from 1986 to 1991. Paul 
Salamunovich was appointed Music Direc­
tor in 1991. 

The Los Angeles Master Chorale Association sponsors 
rhe Los Angeles Master Chorale and Sinfonia. 1r docs 
this through the generosity of its volunteer Board of 
Directors and all those who contribute to the Master 
Chorale and ro The Music Ccnrcr Unified Fund of rhc 
Mwic Center of Los Angeles County. The activities of 
rhc Master Chorale arc made possible, in part, through 
the sponsorship of the Los Angeles Counry Board of 
Supervisors and the Los Angeles Counry Music and Per­
forming Am: Commission, and through grants from the 
California Am Council, the National Endowment for 
the Arts (a Federal agency rhar supports rhc visual, liter­
ary and performing arts ro benefit all Americans) and the 
C•ry of Los Angeles C ultural Aff..irs Department. The 
Los Angeles Master C horale Associates, a volunrccr orga­
nization, also provides suppon to the Master Chorale's 
activities. latecomers will not be seared until the first 
convenient pause in rhc: pcrformancc./lnvitcd guests arc 
welcome backstage aficr the performance: we the Anists' 
Entrance ar 135 North Grand Avcnuc./Usc of rape 
recorders, telephones, beepers and/or cameras prohibited 
in auditorium./ Your usc of a ticker consrirurc:s acknowl­
edgement of willingness ro appear in photographs raken 
in public areas of The Mwic Center and releases The 
Music Center Operating Co., irs lessees and all others 
from liabiliry resulting from usc of such photographs./ 
Programs and anlsts subject to change./Patrons cannot 
be paged during a performance. 

DOROTIIY CHANDLER PAVIUON 
HOUSE STAFF 

How~ Manllgtr .... RONALD BRUGUIERE 
H~ad Ushtr ..... .... .. STEPHEN J. OLEAR 
Mmttr Carpmttr ...... BRIAN HARMEYER 
Mmttr Ekctrician .... PETER PERRICONE 
Mmttrof 
Propmi~s ....... CARMINE MARINELU 

Mmttr 
Audio/Vuko .... .. .. JEFF DES ENFANTS 

The stage crew is represented by The Interna­
tional Alliance of Theatrical Stage Employees 
and Moving Picture Machine Operators of 
the United States and Canada, Local No. 33 
and Wardrobe Attendants by I.A. T.S.E., 
Wardrobe Crew 768. 

The Box Office is staffed by members of 
I.A.T.S.E. Local 857. Treasurers and Ticket 
Sellers. 

The Los Angeles Master Chorale was 
awarded a grant of $100,000 by 
The &Jph M. Parsons Founda-­
tion to be used for essential fondrais­
ing development efforts over the next 
year. This grant is particularly signif 
icant because it recognizes the value 
of a well-structured development 
effort in order to support the pro­
gramming of a professional chorus. 
'We applaud the Board of Directors of 
The Ralph M Parsons Foundation 
in its commitment to the arts and 
the cultural lift of Los Angeles. 

CHORUS 
SOPRANO AlTO TENOR BASS 
SamelaBeasom Mary Bailey Geoffrey Alch MarkBeasom 
Vicky Brown Nicole Baker Steve Batstone Andrew Black 
Renee Burkett Natalie Beck Lenard Berglund Jim Drollinger 

Shulgold Helen Birch Jeffrey Bernstein Jim Ellfeldt 
Pamela Chapin Sarah Bloxham Scott Blois Michael Freed 
Glorianna Chung Lcanna Brand Edward Bruner Bruce Goldes 
Robyn Frey Aleta Braxton Rich Brunner Stephen Grimm 
Mirra Gasparri Elin Carlson Mark Burroughs Paul Hinshaw 
Laura Grimm Sue Christman Dwayne Condon Jim Jensen 
Pamela Hall Cheryll Desberg John French Lewis Johnson 
Rose Harris Barbara Durham Randall Garrou Lew Landau 
Saundra Hall Hill Joan Ellis Paul Gibson Eric Lawrence 
Marie Hodgson Amy Fogcrson Jack Golightly Edward Levy 
Janet Hook Michelle Fournier Jody Golightly Robert Lewis 
Gina Surratt Howell Eileen Holt Tim Hewitt Roger Lindbeck 
Carol Juhas Kyra Humphrey Michael Horton Bob McCormac 
Heidi Kim Sara Minton Greg Koppenhaver Sam Pitts 
HyunJoo Kim Sheila Murphy Bon Won Kye Ariel Quintana 
Grace Lee Anita Nardine Charles Lane Jim Raycrofi: 
Virenia Lind Nataliye Nefedova Dominic Mac Aller John Reinebach 
Marnie Mosiman Nancy OBrien Sal Malaki Philip Saunders 
Frances Pampcyan Helene Quintana David Montoya Rick Schalfuer 
Marti Pia Leslie Inman Sabedra Marvin Neumann David Schnell 
Linda Sauer Susan Cross Stanley Kirk Prather Paul Stephenson 
Christine Sorenson Linda St. George Mike Reynolds Mark Sumner 
Sarona Sowa Nancy Sulahian George Sterne Burman Timberlake 
Duanna Ulyate Barbara Wilson Mallory Walker David Tinoco, Jr. 
lnyongUm Diana Zaslove Burton York 
Irina Varamesova 
Nancy von Oeyen 
Frederique Ward 

The Singers of the Los Angeles Master Chorale are represented by 
The American Guild of Musical Anists. 

VIOLIN I 
Barry Sacher, 

Conurtmasttr 
Margaret Wooten, 

Assistant Conctrtmasttr 
Patricia Aiken 
Jennifer Bellusci 
Tamsen Bcscke 
Harold Dicterow 
Maurice Dicterow 
Rhonni Hallman 
Leslie Katz 
Cythia Moussas 
James Stark 
Florence Tttmus 

VIOLIN2 
Steven Scharf, Principal 
Susan Jensen, Assistant 

Principal 
Nicole Bush 
Juliann French 
Jeffrey Gauthier 
Jean Hugo 
Neal Laite 
Lisa Monte 
Marvin Palatt 
Mark Robertson 

David Schnell, AGMA Delegate 

SINFONIA 
VIOLA FLUTE 
Kazi Pitelka, Principal Sara Weisz, Principal 
Laura Kuennen, Lisa Edelstein 

Assistant Principal 
Kira Blumberg OBOE 
Karen Loewi Joel Ttmm, Principal 
Renita Koven Joan Elardo 
Karie Prescott 
Diane Reedy CLARINET 
Jody Rubin Michael Grego, 

Principal 
CEllO 
John Walz, Principal BASSOON 
Cecelia Tsan, Assistant John Steinmetz, 

Principal Principal 
Nadine Hall Charles Coker 
Delores Bing 
Margaret Edmondson HORN 
Stephanie Fife Philip Yao, Principal 

Joseph Meyer 
BASS 
Donald Ferrone, 

Principal 
Anne Atkinson 
Peter Doubrovsky 
Susan Wulff 

TROMBONE 
Alvin Veeh, Principal 
Andrew Malloy 
Terry Cravens 

TIMPANI 
Theresa Dimond, 
Principal 

ORGAN 
William Beck 

PERSONNEL 
MANAGER 
Steven Scharf 

UBRARIAN 
Robert Dolan 
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LOS ANGELES MASTER CHORALE--------------....., 

Esterhazy, were the first to hear the work 
sometime in late October, 1800. 

"Haydn's late 1( Dmm is conceived on a 
large scale. It can and ought to be executed 
with large forces. We hope that this new 
critical edition will serve to make this 
grandiose work, one of Haydn's most sub­
lime creations, known to wider audiences 
than has hitherto been the case." 

Lord Nelson's great naval victory over the 
French fleet at Abukir in Egypt, a victory 
which stirred the hearts of Austrians, may 
have been the inspiration for Haydn to 
compose this masterly choral paean. 

-PROFILES -
PAUL SALAMUNOVICH was appointed 
Music Director of the Los Angeles Master 
Chorale in 1991 and is only the third mae­
stro to lead the chorus since its inception. 
His association with the Chorale dares &om 
its rounding. A Los Angeles native, he was a 
chaner member of the Los Angeles Concert 
Youth Chorus in 1946, which evolved into 
the Roger Wagner Chorale in 1949, eventu­
ally becoming the Los Angeles Master 
Chorale as established in 1964 by Roger 
Wagner. Salamunovich was appointed Assis­
tant Conductor, serving in that capacity 
until 1977. An esteemed music educator, 
Salamunovich began his teaching career at 
Mount St. Mary's College in 1957, while 
still a student himsel£ He also joined the 
faculty of Loyola University in 1964 on a 
pan-time basis, becoming a full-time mem­
ber in 1973, upon leaving Mount St. 
Mary's. He remained on the faculty, of what 
is now Loyola Marymount University, for 
27 years, becoming a Full Professor in 1980. 
He has also served as Conductor in Resi­
dence at both the University of Western 
Australia in Penh and the Pontifical Insti­
tute of Sacred Music in Rome. He holds 
honorary doctorates &om the University of 
St. Thomas in Minnesota and from Loyola 
Marymount University in Los Angeles, and 
was the recipient of the first Lifetime 
Achievement Award presented by 
MidAmerica Productions at Carnegie Hall. 
In the summer of 1994 he was named Hon­
oree of the Hollywood Bowl Patronesses 
Committee, and, in May of 1995, was pre­
sented with a Distinguished Artists Award 
by Club 100 of The Music Center of Los 
Angeles County along with Placido 
Domingo, Judith Jamison, Garry Marshall 
and Wendy Wasserstein. Throughout his 
career Maestro Salamunovich has guest con­
ducted more than 700 choral concerts 
throughout Nonh America, the Caribbean, 
Europe, Australia and the Far East. He has 
also conducted choral segments on numer-
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ous motion picture soundtracks Columbia, 
Paramount, 20th Century Fox, Universal 
and Warner Bros. Recent film credits 
include First Knight, Twisur, Extmn~ M~a­
sum and Mars Attacks. In addition to his 
work with the Master Chorale, Maestro 
Salamunovich continues to serve as Director 
of Music at St. Charles Borromeo Church 
in Nonh Hollywood, a position he has held 
since 1949. The St. Charles choir has been 
privileged to sing for Pope John Paul II on 
three occasions, the most recent being 1988 
when they performed the Vaughan Williams 
Mass in G minor in St. Peter's Square on 
the Solemnity of Saints Peter and Paul at an 
investiture ceremony of new cardinals and 
archbishops &om throughout the world, 
with more than 150,000 people in atten­
dance. In 1969, Paul Salamunovich was 
honored by the Vatican with the citation 
"Knight Commander in the Order of St. 
Gregory" for his outstanding contributions 
in the field of sacred music. 

MOIITEN LAURIDSEN, Compos" in &s­
idmu, is currently one of America's most 
widely performed composers. His three 
choral cycles, the Mid-Wint" Songs on 
poems by Robert Graves, Madrigali: Six 
"Fimongs" on Italian &naissanu Po~ and 
Lrs Chansons d~s Rosrs on poems by Rilke, 
have become standard works in the litera­
ture and are featured regularly by distin­
guished ensembles such as the Dale 
Warland and Elmer Isder Singers, the 
Pacific Chorale, the Los Angeles Chamber 
Singers and the San Francisco Symphony 
Chorus. Of the Chansons performed last 
April by the Master Chorale, Danid Cariaga 
(Los Ang~ks Tim~s) states " ... these songs 
hold the listener in a mystical grip from 
beginning to end." Lauridsen's 0 magnum 
mystmum has been performed throughout 
the world since its 1994 premiere by Mae­
stro Salamunovich and the Master Chorale, 
including performances at Carnegie Hall by 
the Westminster Choir. A CD of his choral 
cycles has been broadcast on the nationally­
syndicated radio program, "The First Art." 
The Choral Journal named Lauridsen's 
works among the most outstanding contem­
porary compositions, devoting an extended 
article to them in a recent issue. 

Lauridsen's two solo vocal cycles, A Wint" 
Com~ (Moss) and Cuatro Cancion~s (Lorca) 
have been performed by vocalists including 
Paul Sperry, Rose Taylor, and Rosa Lamore­
aux and numerous contemporary music 
ensembles. His compositions have also been 
premiered by T chaikovsky Gold Medalist 
Nathaniel Rosen, Canadian Brass trumpeter 
Ronald Romm and Geneva Gold Medalist 
Juliana Gondek, among others. 

A recipient of numerous grants, prizes 
and commissions, including those from the 
National Endowment for the Arts, Meet 
the Composer, Chorus America and 
ASCAP, Mr. Lauridsen is Professor and 
Chair of the Composition Department at 
the University of Southern California 
where he received the Ramo Award as out­
standing School of Music faculty member. 
Mr. Lauridsen divides his time between Los 
Angeles and his summer home on a remote 
island off the northern coast of Washington 
state. He lives in the Hollywood Hills with 
his wife and three sons. 

The award-winning LOS ANGELES 
MASTER CHORALE, America's Premier 
Chorus, is in its 33rd season of presenting 
professional choral concerts at The Music 
Center of Los Angeles County. The 120-
voice Chorale, under the direction of Paul 
Salamunovich, has been acclaimed by con­
ductor Simon Rattle as "one of the finest 
choruses in the world, without any doubt." 
Lauded for a "commitment to adventure­
some programming," the Master Chorale 
and Maestro Salamunovich were awarded 
the top national prize in the professional 
chorus category &om the American Society 
of Composers, Authors and Publishers 
(ASCAP) and Chorus America. As an inde­
pendent and flexible ensemble, it is the 
largest choral organization of its kind in the 
United States. Founded in 1964 by the late 
Roger Wagner, the Chorale first performed 
in the Dorothy Chandler Pavilion where it 
continues to present an annual concert 
series with the Sinfonia Orchestra. As the 
resident chorus of The Music Center, the 
Chorale serves as the chorus for the Los 
Angeles Philharmonic. The Chorale has 
appeared with many of the leading orches­
tras while touring in the United States and 
the Soviet Union. The Chorale's extensive 
education and outreach programs serve 
more than 23,000 students throughout 
Southern California. The eight-member 
outreach ensemble, under the direction of 
Nancy Sulahian, presents in-school concerts 
to students in four counties. One of Cali­
fornia's largest annual High School Choir 
Festivals is held at the Dorothy Chandler 
Pavilion and involves more than 1,000 stu­
dents &om 27 schools, and presents a free 
combined-choir concert conducted by Paul 
Salamunovich for the community. The Stu­
dent Concert Scholarship program grants 
wonhy students and their parents tickets to 
regular Master Chorale concerts. 

Roger Wagner, founder, was the Master 
Chorale's Music Director until 1986, a&er 
which he became Music Director Laureate 
until his death in 1992. John Currie led 



LOS ANGELES MASTER CHORALE----------------. 

------TEXT AND TRANSLATION-----
MAGNIFICAT- Pergolesi 

I. 
Magnificat anima mea Dominum. 

My Jolll doth magnifY th~ Lord, 
Et ~xultavit spiritus m~us in Deo 
salurari meo. 

and my Jpirit hath rqoic~d in God 
my Savior. 

Quia respexit humilitatem ancilla~ 
sua e. 

For H~ hath r~gard~d th~ low mau 
ofHir handmaidm: 

Ecce enim ex hoc beatam me dic~nt 
omnes generationes. 

for, b~hold, .from hmciforth all 
gmtratiom Jhall call m~ blm~d. 

Quia fecit mihi magna qui patens est 
For H~ that ir mighty hath don~ to 
m~ ?,"at thinfl; 

Et sanctum nomen ~jus 
and holy is Hir nam~. 

II. 
Et misericordia ejus a prog~ni~ in 
progenies timentibus eum. 

And Hir mm:y is on th= that foar 
Him .from gmtration to gmtration. 

Fecit potentiam in bracchio suo; 
H~ hath Jh=~d Jtrmgth with hir 
arm,· 

Disp~rsit superbos m~nte cordis sui. 
H~ hath Jcatttr~d th~ pro11d in th~ 
imagination of th~ir h~am. 

III. 
Deposuit potentes de sed~ et 
exultavit humiles. 
H~ hath p11t down th~ mighty .from 
thdr J~atJ, and o:alud th= of/ow 
d~gru. 

Esurientes implevit bonis ~t divites 
dimisit inanes. 
H~ hath jilkd th~ h11ngry with good 
thinfl; and th~ rich H~ hath Jmt 
=ptyaway. 

IY. 
Susc~pit Israel, puerum suum, 
recordatus misericordiae suae. 

v. 

H~ hath holpm Hir J~ant IJra~l 
in r==brana of Hir m~rcy., 

Sicut locutus est ad patres nostros; 
Abraham ~t semini ~jus in secula. 

AJ H~ Jpak~ to o11r fothn-s. to 
Abraham, and to hir Jud fornJ"' 

Gloria Patri, et Filio, et Spiritui 
Sane to 

Glory b~ to th~ Fath"' th~ Son, and 
th~ Holy GhoJt. 

VI. 
Sicut erat in principia, et nunc, et 
s~mper, ~t in secula seculorum. 
Am~n. 

AJ it WtZJ in th~ bq,inning, ir now 
and nltr shall b~. world witho11t 
md.Amm. 

P-6 P E R F 0 R M I N G A R T S 

LUXAETERNA- Lauridsen 

I. INTROITUS 
Requiem aeternam dona eis, 
Domine: 

&Jt ~t~al grant to th=. 0 Lord, 
et I ux perpetua I uceat ~is. 

and kt p~rp~t11allight Jhin~ 11pon 
th=. 

Te decet hymnus Deus in Zion, 
A hymn bqitJ th~~. 0 God in Zion, 

et tibi redetur votum 
and to thu a vow Jhall b~ fidfilkd 

in J~rusal~m: 
inj~akm. 

exaudi orationem meam, 
H~ar my pray"' 

ad te omnis caro v~niet. 
for 11nto thu all fl~Jh Jhall com~. 

Requiem aeternam dona eis, 
Domine: 

R~Jt ~t~l grant to th=. 0 Lord, 
et lux perp~tua luceat eis. 

and kt p~rp~t11allight Jhin~ 11pon 
th=. 

II. IN TE, DOMINE, SPERAVI 
Tu ad liberandum suscepturus 
hominem 

To d~livtr 115, yo11 buam~ h11man, 
non horruisti Virginis uterum. 

and did not dirdain th~ Vi~ns 
womb. 

Tu devicto mortis aculeo, 
Having bl1mt~d th~ Jting of d~ath, 
Yo II 

aperuisti credentibus regna 
coelorum. 

opm~d th~ kingdom ofh~avm to all 
bdinJm. 

Exortum est in tenebris lumen rectis. 
A light btU rirm in th~ darknm for 
th~ 11pright. 

Miserer~ nostri, Domine, 
Hav~ mtrcy 11pon 115, 0 Lord, 

miserere nostri. 
hav~ mtrcy 11pon 115. 

Fiat misericordia tua, Domine, super 
nos 

L~t thy mtrcy b~ 11pon 115, 0 Lord, 
quemadmodum speravimus in te. 

tZJ w~ hav~ tnl5t~d in thu. 
In te Domine, speravi: 

In thu, 0 Lord, I hav~ trmud: 
non confundar in aeternum. 

L~t m~ n~v" b~ confollnd~d. 

III. 0 NATA LUX 
0 nata lux de lumine, 

0 born light of light, 
Jesu redemptor saeculi, 

j~JII5, mk=" of th~ world, 
dignare clemens supplicum 

mm:ifolly d~= worthy and acapt 
laudes preces que sumere. 

th~ prair~J and praym ofyollr 
mpplicanu. 

Qui carne quondam cont~gi 
Tholl who ona ikign~d to b~ 
cloth~d in foJh 

dignatus es pro perditis. 
forth~ Jak~ of th~ loJt oni!S, 

Nos membra confer effici, 
grant 115 to b~ maik m=b= 

tui beati corporis. 
ofyo11r holy body. 

IY. VENI, SANGrE SPIRITUS 
Veni, Sancte Spiritus, 

Com~. Holy Spirit, 
Et emitte coelitus 

Smd forth .from h~avm 
Lucis tuae radium. 

Th~ ray of thy light. 
Veni, pater pauperum, 

Com~. Fathtr ofth~ poor, 
v~ni, dator munerum, 

Com~. giv~r of gifo, 
Veni, lumen cardium. 

Com~. light of h~am. 

Consolator optime, 
Tho11 b~Jt of Comokn, 

Dulcis hospes animae 
Swut gu~Jt of th~ Jolll 

Dulce refrigerium. 
Swut rrft~Jhmmt. 

In Iabore r~quies, 
In labor, tho11 art mt, 

In aestu t~mp~ries, 
In h~at, th~ umpmng. 

In fletu solatium. 
In gri¢ th~ comolation. 

0 lux beatissima, 
0 Light moJt bkJud, 

Reple cordis intima 
Fill th~ inmo>t h~art 

Tuorum fidelium. 
Of all thy foithfol 

Sine tuo numine, 
Witho11t yo11r graa, 

Nihil est in homine, 
Thtr~ is nothing in 115, 

Nihil est innoxium. 
Nothing that ir not harmfol 

Lava quod est sordidum, 
Ckamt what iJ Jordid, 

Riga quod est aridum, 
Moirtm what is arid, 

Sana quod est saucium. 
H~al what ir h11rt. 

Fleet quod est rigidum, 
Fkx what ir rigid, 

Fove quod est frigidum, 
Fir~ what ir .frigid, 

Rege quod est devium. 
Comxt what go~J tZJtray. 

Da tuis fidelibus, 
Grant to thy foithfol 

In te confid~ntibus, 
ThoJ~ trmting in thu, 

Sacrum septenarium. 
Thy Jamd JnJmfold gifo. 

Da virtutis meritum, 
Grant th~ r=ard of virfll~. 

Da salutis exitum, 
Grant th~ iklivtrana ofJalvation, 

Da p~renne gaudium. 
Grant nJtrlaJtingjoy. 

V. AGNUS DEI - LUX 
AETERNA 
Agnus Dei, 

LambofGod, 
qui tollis peccata mundi, 

who takm away th~ Jim ofth~ 
world, 

dona eis requiem. 
grant th= mt. 

Agnus Dei, 
Lamb of God, 

qui tollis peccata mundi, 
who taktJt away th~ Jim of th~ 
world. 

dona eis requi~m. 
grant th= mt. 

Agnus Dei, 
LambofGod, 

qui tollis peccata mundi, 
who taktJt away th~ Jim of th~ 
world, 

dona eis requiem sempiternam. 
grant th= mt nJtrlaJting. 

Lux aeterna luceat eis, Domine: 
May light tt~al Jhint 11pon th=. 
0 Lord, 

Cum sanctis tuis in aet~rnum: 
in tht company of thy SaintJ fornJ~r 
andnJtr; 

quia pius es. 
for tho11 art mm:ifol 

Requiem aeternam dona eis, 
Domin~. 

Rm ~t~l grant to th=. 0 Lord, 
et lux p~rpetua luceat ~is. 

and kt ptrptttutllight Jhint 11pon 
th=. 

Alleluia. Amen. 
Alkl11ia. Amm. 

Translations ©earthsongs. Used 
by permission. 

MARIAZELLER MASS- Haydn 

KYRIE 
Kyrie eleison 

Lord, Havt mrrcy 11pon 115. 

Christe eleison 
Chrirt, havt mtrcy 11pon 115. 

Kyrie eleison 
Lord, havt mtrcy 11pon 115. 

GWRIA 
Gloria in excelsis Deo, 

Glory to God in th~ hightJt 
et in terra pax hominibus bonae 
voluntatis 

and on tarth ptaa to mm of good 
will 

Laudamus te, benedicimus te 
'Wt- prairt thu, w~ bksJ thu, 

adoramus te, glorificamus te. 
wt wonhip thu, wt glorifY thu, 

Gratias agimus tibi 
'Wt- giv~ thanh to thu 



propter magnam gloriam tuam. 
for thy gr~at glory. 

Domine Deus, Rex codesili 
0 Lord God. h~avmly King, 

Deus Pater omniporens, 
God th~ Fath" Almighty. 

Domine Fili unigenite Jesu Christe 
0 Lord. th~ only b~gottm Son, J~sus 
Christ, 

Domine Deus, Agnus Dei, Filius 
Parris. 

Lord God, Lamb of God, Son of th~ 
Fathn: 

Qui rollis peccata mundi, 
Thou that tak~st away th~ sins of 
th~ world 

Miserere nobis, 
Hav~ mnry upon ru, 

Suscipe deprecationem nostram. 
R~aiv~ our pray~r. 

Qui sedes ad dexteram Parris, 
Thou that sittm at th~ right hand of 
th~ Fathn; 

Miserere nobis. 
Hav~ m"cy upon us. 

Quoniam tu sofus sancrus, tu solus 
Dominus, 

For thou only art holy. thou only art 
th~ Lord, 

Tu sol us ahissimus, Jesu Chrisce 
Thou only. Christ, art most high. 

Cum Sancro Spiricu in gloria Dei 
Parris. Amen. 

With th~ Holy Ghost in th~ glory of 
God th~ Fathn: Amm. 

CREDO 
C redo in unum Deum. 

I b~liro~ in on~ God. 
Patrem omnipotemem, mccorem 
codi et terrae, 

Th~ Fath" Almighty. mak" of 
h~avm and ~arth, 

visibilium omnium et invisibilium. 
And of all thingr visibl~ and 
invisibk. 

Et in unum Dominum, Jesum 
Chriscum, 

And in on~ Lord, ]~sus Christ, 
Filium Dei unigenicum, 

th~ only b~gottm Son of God. 
et ex Patre natum ante omnia 
saecula, 

b~ottm of His Fath" bifim all 
worlds, 

Deum de Deo, lumen de lumine, 
God of God, light of light 

Deum verum de Deo vero, 
v~ God of v~ God 

genitum non mecum, 
b~gottm, not matk, 

consubstantialem Patri, per quem 
omnia meta sunt, 

bring of on~ substana with th~ 
Fathn; through whom all thingr 
wnrmatk; 

qui propter nos homines et propter 
nostram salutem 

who for us mm and for our 
salvation 

descendit de codis. 
cam~ down .from h~avm. 

Et incarnatus est de Spiricu Sancro ex 
Maria Virgine, 

And was incamat~ by th~ Holy 
Ghost of th~ Virgin Mary. 

et homo factus est. 
and was mad~ man. 

Cruciflxus etiam pro nobis sub 
Pontio Pilato 

And was crudfi~d also for us und" 
Pontiru Pilau, 

passus et sepulcus est. 
suff"~d and was buri~d. 

Et resurrexit tertia die secundum 
scripturas, 

And on th~ third day H~ ros~ again 
according to th~ Scriptum, 

Ec ascendit in coelum, 
and ascmd~d into h~avm, 

sedet ad dexteram Parris, 
and simth on th~ right hand ofth~ 
Fath"; 

et i rerum vemurus est cum gloria 
judicare vivos et mortuos, 

and H~ shall com~ again with glory 
to judg~ both th~ quick and th~ 
d~ad; 

cujus regni non eric finis. 
Whou kingdom shall hav~ no md. 

Et in Spiricum Sanctum, 
And (I b~liro~) in th~ Holy Ghost, 

Dominum et viviflcamem, 
th~ Lord and Giva of Lift, 

qui ex Patre Filioque procedit 
who procud~th from th~ Fath" and 
th~ Son, 

qui cum Pacre et Filio simul adoratur 
et congloriflcatur, 

who with th~ Fath" and th~ Son 
tog~th" is worshipp~d and glorifi~d. 

qui locurus est per Prophecas. 
who spak~ by th~ Proph~ts. 

Et unum Sanctam catholicam et 
aposrolicam ecclesiam. 

And (I b~liro~) in on~ holy Catholic 
and Apostolic Church. 

Conflteor unum baptisma in 
remissionem peccatorum. 

I ac~n?wkdt~ on~ baptism forth~ 
rmusston ojStm. 

Et expecro resurrectionem 
mortuorum, 

And I look for th~ murrution of th~ 
tkad. 

et vitam venturi saeculi. Amen. 
And th~ lift of th~ world to com~. 
Amm. 

SANCTUS 
Sanctus, sanctus, sanctus, Dominus 
Deus Sabaoth, 

Holy. holy. holy. Lord God of hosts, 
pleni sum coeli et terra gloria tua. 
H~avm and ~arth a" foil of your 
glory. 

Hosanna in excdsis. 
Hosanna in th~ highm. 

Benedicrus qui venit in nomine 
Domini. 

Bksud is h~ who com~th in th~ 
nam~ of th~ Lord. 

Hosanna in excdsis. 
Hosanna in th~ high~t. 

AGNUSDEI 
Agnus Dei, qui rollis peccata mundi, 

0 Lamb of God. that tafust away 
th~ sins of th~ world. 

miserere nobis. 
Hav~ mnry upon us. 

Dona nobis pacem. 
Grant us p~aa. 

TE DEUM- Haydn 
Te Deum laudamus: te Dominum 
confltemur. 
~ prais~ th~~. 0 God; w~ 
acknowkdg~ thu to b~ th~ Lord. 

Te aeternum Pacrem omnis terra 
veneracur. 

All tht ~arth doth worship thu, th~ 
Fath" ro"lasting. 

1ibi omnes Angeli, tibi Cadi et 
universae Potestates, 

To thu all Ang~ls. tht H~av~ns. and 
all tht Powm, 

tibi Cherubim et Seraphim 
incessabili voce proclamant: 

th~ Chaubim and S"aphim 
proclaim without aasing: 

Sanctus: Sanctus: Sanctus: Dominus 
Deus Sabaoth. 

Holy. Holy. Holy. Lord God of 
Hosts! 

Pleni sum coeli et terra majestatis 
gloriae cuae. 

Th~ h~av~ and th~ ~arth ar~ foil 
of th~ maj~sty of thy glory. 

Te gloriosus Aposculorum chorus, 
Th~ glorious chorus of th~ Apostks, 

te Prophetarum laudabilis numerus, 
th~ admirabl~ company oftht 
Proph~ts, 

te Martyrum candidatus laudat 
exercitus. 

Th~ whit~-rob~d army of Martyrs 
prais~s thu. 

Te per orbem terrarum 
Throughout th~ whok world 

sancra confltetur Ecclesia: 
th~ holy Church giv~s prais~ to thu, 

Patrem immensae majestatis: 
th~ Fath" ofinfiniu maj~sty; 

Venerandum tuum verum, et 
unicum Filium 

thry prais~ your admirabk, tru~. 
and only Son; 

Sanctum quoque Paraclicum 
spiritum. 

And also th~ Holy Spirit, our 
Advocat~. 

Tu Rex gloriae, Chrisce. 
Y,u ar~ th~ King of glory. 0 Christ. 

Tu Patris sempiternus es Filius. 
Y,u a" th~ ~tanal Son of th~ 
Fathn: 

Tu ad liberandum suscepturus 
hominem, 

To tkliv" us, you buam~ human, 
non horruisti Virginis ucerum. 

And did not disdain th~ Virgin! 
womb. 

Tu devicro mortis aculeo 
Having blunud th~ sting of d~ath, 
Y,u 

aperuisci credemibus regna coelorum 
opm~d th~ kingdom ofh~avm to all 
b~lirom. 

Tu ad dexteram Dei sedes, in gloria 
Parris 

Y,u sit at th~ right hand of God, in 
th~ glory ofth~ Fathn: 

Judex crederis esse vemurus. 
Y,u ar~ btliro~d to b~ th~ jru:lg~ who 
will comt. 

Te ergo quaesumus, tuis mmulis 
subveni, 

Th"ifor~. w~ b~such you, com~ to 
th~ aid of your savants, 

quos pretioso sanguine redemisti. 
Whom you hav~ r~dum~d by your 
pruious blood. 

Aecerna me cum sanctis cuis in gloria 
numerari. 

Makt thtm to b~ numb"~d with 
thy saints in glory ro~rlasting. 

Salvum me populum tuum, Domine, 
Sav~ your p~opk, 0 Lord, 

et benedic haereditati cuae. 
And bkss your inh~ritana. 

Et rege eos, et exrolle illos 
Gov~ thtm, and mol thtm 

usque in aeternum 
.from now into ~t~ity. 

Per singulos dies, benedicimus te; 
Day by day. w~ blm thu, 

et laudamus nomen tuum in 
saeculum, 

and w~ prais~ your nam~ forron; 
et in saeculum saeculi. 

Y,.a, forro~r and ron: 

Dignare, Domine, die isro sine 
peccato nos cuscodire. 

Vouchsafo, 0 Lord, to kup us this 
day without sin. 

Miserere nostri, Domine, 
Hav~ mnry upon us, 0 Lord, 

miserere nostri. 
Hav~ m"cy upon us. 

Fiat misericordia cua, Domine, super 
nos, 

L~t thy mnry b~ upon us, 0 Lord. 
quemadmodum speravimus in te. 

as w~ hav~ trusud in th~~. 

In te Domine, speravi: 
In thu, 0 Lord, I havt trusud: 

non confundar in aeternum. 
kt mt nro" bt confound~d. 
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1996-1997 ANNUAL SUSTAINING FUND 

"\.Tour continued support is absolutely vital to the Los Angeles Master Chorale's success. We are deeply grateful for the generos-
1. ity that sustains the Master Chorale's artistic programming, educational outreach and public service efforts. Due to space 

limitations, we can only list gifts greater than $100. This list reflects gifts made from July 1, 1996 through January 17, 1997. 

CIRCLE OF FRIENDS 
ALICE & BRANDON MAcAllER AND E LAYNE T ECHENTIN 

Co-Chairs 
Circle of Friends members become partners with each other as well as with the Master Chorale, and are directly involved with the magnificent choral art. This creates the 
foundation of strength that enables Maestro Salamunovich and his singers to continue performing award-winning choral music. 

CLAUDIA AND MARK FOSTER 
ALICE AND BRANDON MAcALLER 

MAESTRO $5,000-$9,999 
NANCY AND R OBERT MILLER ELBA AND HUGO RIFFEL 

ELAYNE AND THOMAS TECHENTIN 

GOLDEN BATON $2,500-4,999 
jEFFREY W. COMPTON jANE AND EDWARD Mc:ANIFF 

MARIAN AND jOHN NILES DRS. MARGUERITE AND ROBERT MARSH 

SUSAN MCLANE BERNFELD 
DAVID AND MARILYN BREEDING 
LYNE1TE AND ROBERT CAMPBELL 
jENNY AND BILL DULL 
MR. AND MRS. ROBERT F. ERBURU 
WINIFRED M. GRIFFEN 
GERALDINE SMITH HEALY 
ELIZABETH AND HOWARD HI RSCH 
SUSAN AND CHARLES jACKSON 
CHRISTINE AND PETER KUYPER 
MR. & MRS. MORTEN LAURIDSEN 

OCTET 
$350-$500 
Robert J. Levin 

SINGER 
$200-$349 
Mr. & Mrs. James Beasom III 
Gardner L. Bickford 
Mr. & Mrs. Terry Buchanan 
Lincoln Hyde 
Patricia & Edward Lansberg 
Leonie & Leonis Malburg 
Carol & Bruce Ross 

MUSICAL SCORES 
$100-$199 
Anonymous 
Helen Birch 
Mr. & Mrs. Terry Dooley 
Kathleen & Stephen Elowitt 
Walter Gresham 
Stephen F. Harbison 
Martin Hubbard 
William L. Jacobson 
Harriet & Albin C. Koch 
Christine L. Larson 

IMPRESARIO $1,000-2,499 
VIRGINIA MANCINI 
RHONDA FLEMING MANN AND 

TED MANN 
HELEN AND ALBERT MCNEIL 
CAROLE AND EVEREIT MEINERS 
CAROLYN AND CHARLES MILLER 
GLORIA AND jOHN D. MOORE 
JOSEPH c. NALLS II 
RAYMOND R. NEEVEL 
MARIAN AND jOHN NILES 
j OYCE AND DONALD NORES 

CAROL AND ERIC OLSON 
M. HELEN PASHGIAN 
GEORGE REARDON AND 

SUSAN ERBURU REARDON 
ELIZABETH AND CHARLES REDMOND 
DR. AND MRS. jOHN H. RICHARDS 
PENELOPE C. ROEDER 
PHYLLIS AND LAWRENCE 

ROTHROCK 
CATHERINE AND WILLIAM RUDDY 

CONTRIBUTORS 
Mr. & Mrs. D. Loring Marlen 
Lynn Rae & Greg McClintock 
Mr. & Mrs. Stephen Natoli 
Carol J. Ramsey 
Gail & Donald Sims 
Mr. & Mrs. Russell Sporo 
Mary Waldo 

CORPORATE & FOUNDATION 
GMNG 

ANGELS 
$100,000 & above 
The Ralph M. Parsons Foundation 

BENEFACTOR 
$50,000 - $99,999 
Ciry of Los Angeles 

Cultural Aff.Urs Department 
The James Irvine Foundation 
Music Center Unified Fund 

GRAND SPONSOR 
$25,000 - $49,999 
Ahmanson Foundation 
Delta Air Lines 
Los Angeles Master Chorale Associates 

Mellon Private Asset Management 
Mellon Financial Group -

California 

SPONSOR $10,000 - $24,999 
California Arts Council 
Counry of Los Angeles 
The Lund Foundation 
The Kenneth T. and 

Eileen L. Norris Foundation 
Weingart Foundation 

PATRON $1,000- $9,999 
Georges & Germaine Fusenot 

Charitable Foundation 
National Endowment for the Arts 
Ralph's/Food 4 Less Foundation 
J.B. & Emily Van Nuys Charities 

MATCHING GIFf HONOR 
ARCO Foundation 
Bank of America 
The Capital Group Companies 
First Interstate Bank of California 
The James Irvine Foundation 
Pacific Enterprises 

TERRY KNOWLES AND 
MARSHALL RUTTER 

BARBARA AND CHARLES SCHNEIDER 
DONA AND DAVID N. SCHULTZ 
ROBERT SKOUSEN 
KAROLE AND WILLIAM STRUEBING 
HELEN AND SAVAS STATHATOS 
FRANCINE AND DAL SWAIN 
PATRICIA A. MACLAREN AND 

PHILIP A. SWAN 
BEVERLY AND LARRY THRALL 

Safeco 
Times Mirror 

GIFTS IN KIND 
Avery Dennison Corporation 
Barnes & Noble Booksellers 
Carrera y Carrera 
Delta Dream Vacations 
Digital Printing Systems, Inc. 
Faith Gorski 
Inter-Continental Hotel Los Angeles 
Marguerite & Robert Marsh 
Glenn Packard 
Wines from Spain 

MEMORIAL GIFTS 
in m~mory of Lucy Shanks 
Mr. & Mrs. Harry Blocher 
Mr. & Mrs. Leroy Hooper 
Teri L. Howard 
Ruth M. Kardashian 
Larry Parnes 
Dorothy Schmidt 
Marilou Smith 

Your gifi: will help us bring the magic of choral music ro Los Angeles all year long. You may mail a gifi: or pledge to: 
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Development Department/Los Angeles Master Chorale 
333 South Grand Avenue #480, Los Angeles, CA 90071 

or call (213) 626-0624, Ext. 20. 


