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The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this through the generosity of its volunteer Board of
Directors and all those who contribute to the Master Chorale and the Unified Fund of The Music Center of Los Angeles County. The activities of the Master
Chorale are made possible, in part, through the sponsorship of the California Arts Council, the City of Los Angeles Cultural Affairs Department and the Los
Angeles County Arts Commission. The Los Angeles Master Chorale Associates, a volunteer organization, provides support to the Master Chorale’s activities.

Latecomers will not be seated until the first convenient pause in the performance./ Invited guests are welcome backstage after the performance: use the Artists’
Entrance at 135 North Grand Avenue./ Use of tape recorders, telephones, beepers and/or cameras is prohibited in auditorium./ Use of a ticket constitutes
acknowledgement of willingness to appear in photographs taken in public areas of The Music Center and releases The Music Center Operating Co., its lessees
and all others from liability resulting from use of such photographs./ Programs and artists subject to change./ Patrons cannot be paged during a performance.
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Sunday, December 13, 1998 at 7:30 p.m. SEASON

HOME FOR THE HOLIDAYS

PAUL SALAMUNOVICH, Conductor

BARRY SOCHER, Concertmaster
MARIE HODGSON, Soprano
ALETA BRAXTON, Mezzo Soprano
BONG WON KYE, Tenor
ALBERT EDDY, Bass-Baritone

MICHAEL YORK, Narrator
MESSIAH George Frideric Handel
(1685-1759)
Overture
Recitative Comfort ye, comfort ye my people
Air Every valley shall be exalted
Chorus And the glory of the Lord shall be revealed
Recitative Thus saith the Lord of Hosts
Air But who may abide the day of His coming?
Chorus And He shall purify the sons of Levi
Recitative Behold, a virgin shall conceive and bear a Son
Air and Chorus O thou that tellest good tidings to Zion
Recitative For behold, darkness shall cover the earth
Air The peaple that walked in darkness have seen a great light
Chorus For unto us a Child is born
Pastoral Symphony
Recitative There were shepherds abiding in the field
Recitative And lo! The angel of the Lord came upon them
Recitative And the angel said unto them
Recitative And suddenly there was with the angel
Chorus Glory to God in the highest
Air Rejoice greatly, O daughter of Zion
Recitative Then shall the eyes of the blind be opened
Air He shall feed His flock like a shepherd
Air Come unto Him, all ye that labour
Chorus His yoke is easy and His burthen is light
% Chorus Huallelujah: for the Lord God Omnipotent reigneth
INTERMISSION
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CHRISTMAS WITH JOHN RUTTER (b.1945)

Donkey Carol
Un flambeau, Jeannette, Isabelle (Bring A Torch, Jeannette, Isabella) French traditional carol
Go, Tell It On The Mountain American folk song
Quittez, Pasteurs (Come leave your sheep) French traditional carol
1 Saw Three Ships English traditional carol
THE CHRISTMAS STORY according to Saint Luke arr. Roger Wagner
(1914-1992)

We Three Kings

What Child Is This?

O Little Town of Bethlehem

Gesu Bambino

Angels We Have Heard On High
The Virgin’s Slumber Song

Joy To The World

Silent Night

The Los Angeles Master Chorale records exclusively for RCM Records.

This project is made possible in part by a grant from
The City of Los Angeles Cultural Affairs Department.

Caroling choir in the lobby
GLENDALE ACADEMY CHORALE
Brenda Mohr, Director
Myra Paw, Accompanist

U UNITED AIRLINES is the official airline of the Los Angeles Master Chorale.
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PROGRAM NOTES
by Steven Lacoste

t is ironic that Handel's Messiah, a work that was destined to

become recognized as an embodiment of Christan faith,
should have met with hostility in the London press even before
its first performance in that city on March 23, 1743. The press
was morally outraged by what they perceived to be a “blasphe-
mous work.” Actually, it wasn't Messiah itself that was under
attack for blasphemy, but the fact that an oratorio which, after
all, is “an Act of Religion” was to be performed in a playhouse.
The ticket-purchasing middle class of London had a penchant
for Evangelicalism and Puritanism, and were duly suspicious of
the hedonistic aspects of the arts. The theatre was strictly anath-
ema and deemed a place of moral corruption and sin. Given
this circumstance, Handel, ever mindful of his paying public,
omitted from the advertisement the title “a New Sacred Orato-
£io” so as not to offend. This tactic failed; the public response to
Messiah was mixed at best. It was not until 1750, when Handel
performed it as a charity for the Foundling Hospital Chapel,
that London audiences began to warm to Messiah.

The London performance, however, was not the first perfor-
mance of Messiah. That event occurred under much happier
circumstances the year before on April 13, 1742, in Dublin,
Ireland. Handel had been invited to perform concerts for the
benefit of Dublin charities, and it is almost certain that Messiah
was composed along with the oratorio Samson for this venture.
Both oratorios were composed in the astonishingly brief period
of two months and one week. It took Handel all of three weeks
and a few days, from August 22 to September 14, 1741, to
compose Messiah, a truly mind-boggling feat if ever there was
one. The first version of Samson was completed on October
29. Handel opened the series of Dublin concerts on December
23, 1741, with L'Allegro and several other works. Messiah was
not performed until April 13, 1742, and later repeated on June
3; both performances were enthusiastically received. Praise
even came from very high quarters of the church itself. The
Bishop of Elphin was so impressed and delighted by Messiah,
that he proposed a sequel entitled 7he Penitent.

Apart from the sheer beauty of expression of the music
itself, much of the artistic success of Messiah is to be found in
the libretto that was compiled and structured by Handel’s
librettist Charles Jennens. The two had previously collabo-
rated on Sauland Lsrael in Egypt.

Jennens’ prime textual source for Messiah was the Autho-
rized Version of the English Bible of 1611. The books of the
Bible from which Jennens extracted for his collection for Part
I were: the Hebrew prophets Isaiah, Haggai, Malachai and
Zechariah; and the Evangelists Luke and Matthew.

These texts embody the promise of the ancient Hebrew
prophets of the coming of a transcendent anointed king, or
Messiah, whom Christians identify as the Christ. Jennens care-
fully chose texts from the ancient prophets that found echoes
by way of quotation in settings in the New Testament; quota-
tions that the Evangelists used in an attempt to give authority
to their claims for the messianic attributes of Jesus. In Jennens’
libretto, the events of the New Testament are masterfully struc-

tured as a reflection of Old Testament prophecies.
The first two thirds of Part I, based exclusively on the Old Tes-
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tament prophecies, reveals both the sublime and terrible aspects

of the coming of the Messiah. Handel depicts these aweSome
qualities in music of changing moods expressive of the emo-
tional response of 2 human being to the divine and mysterious
aspects of the Messiah. The last third consists of texts taken from
Luke, Matthew, Zechariah and Isaiah, which describe the birth
of Christ, as spoken by the angel to the shepherds, followed by
prophecies of the gentle and beneficial aspects of the Saviour and
his capacity to lighten the burdens of humankind. For this per-
formance, Part I will be followed by the Hallelujah Chorus.

The next selection on this concert is a set of five Christmas
carols arranged or composed by the distinguished Brittish
composer John Rutter. The first of this set, Donkey Carol, is
an original composition in three-part form depicting the
bumpy journey of the Holy Family, the vigil in the stable, and
the rising of the sun accompanied by the peal of bells
announcing the dawn of a new age.

Bring a Torch, Jeannette, Lsabella is an arrangement of a
French traditional carol. It is a portrait of the rousing of towns-
people to come and behold the mother and sleeping child.

The American folk song Go Téll it on the Mountain exists in
several variant versions, none of them definitive. As a conse-
quence, Mr. Rutter has, as noted in his score, chosen the pre-
sent version from personal preference.

Quittez, pasteurs (Come leave your sheep), another French tra-
ditional carol, is arranged for unaccompanied chorus. A pas-
toral mood is established at the beginning as the basses and
tenors create a rustic ambiance with a drone of open fifths over
which the sopranos and altos sing the carol advising the shep-
herds to forget everything and rejoice at the birth of the Lord.

I Saw Three Ships is an arrangement of an English tradi-
tional carol whose rising and falling melody, repeated over and
over, presents the atmosphere of the open seas upon which sail
the three ships destined for Bethlehem.

Christmas Story, by Roger Wagner (1914-1992), consists of
his own arrangements of popular Christmas carols inter-
spersed with narrative excerpts taken from chapter two of St.
Luke’s Gospel. The Christmas carols complement the narra-
tive in 2 manner similar to the way an aria complements or
elaborates upon a recitative or accompagnato in an oratorio.

We Three Kings was composed by John Henry Hopkins, Rec-
tor of Christ Church in Williamsport, Pennsylvania. What
Child is This?is based upon the melody Greensleeves, composed
in 1642. Its text was written in 1865 by William Chatterton
Dix. The poem for O Little Town of Bethlehem was written by
the American Episcopal Bishop Philip Brooks in 1865; its
melody was composed in 1868 by his organist Lewis Redner
(1831-1908). Gesu Bambino was composed in 1917 by Pietro
Yon (1886-1943) for St. Patricks Cathedral Choir in New
York. James Chadwick, Catholic Bishop of Hexham and New
Castle, wrote the text to Angels We Have Heard on High, setting
it to a French Noel. The Virgin’s Slumber Song probably has its
origin in a fifteenth century English air. Joy to the World! utilizes
the tune “Antioch” as a setting for Isaac Watt’s paraphrase of
Psalm 98. The cycle concludes with Silent Night by Fathers
Franz Gruber and Joseph Mohr. This carol falls within the tra-
dition of Austrian church musicians to compose folk-like
melodies for Christmas Mass. The natural flow and gentle calm
of the melody captures the serenity of the poetry perfectly,
forming a glowing halo to cap this Christmas concert.
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PAuL
SALAMUNOVICH

Paul  Salamunovich  was
appointed Music Director of
the Los Angeles Master
Chorale in 1991 and is only
the third maestro to lead the
chorus since its inception.
His association with the
Chorale dates from its found-
ing. A Los Angeles native, he

: was a charter member of the
Los Angeles Concert Youth Chorus in 1946, which
evolved into the Roger Wagner Chorale in 1949 and
became the Los Angeles Master Chorale as established in
1964 by Roger Wagner. Salamunovich was appointed
Assistant Conductor, serving in that capacity until 1977.

A highly esteemed music educator, Paul Salamunovich
began his teaching career at Mount St. Mary’s College in
1957, while still a student himself. He also joined the
faculty of Loyola University in 1964 on a part-time
basis, becoming a full-time member in 1973 upon leav-
ing Mount St. Mary’s. He was a member of the faculty
of what is now Loyola Marymount University for 27
years, becoming a Full Professor in 1980. He has also
served as Conductor in Residence at both the University
of Western Australia in Perth and the Pontifical Institute
of Sacred Music in Rome. He holds honorary doctorates
from the University of St. Thomas in Minnesota and
from Loyola Marymount in Los Angeles and was recipi-
ent of the first Lifetime Achievement Award presented
by MidAmerica Productions at Carnegie Hall.

In the Summer of 1994 he was named Honoree of
the Hollywood Bowl Patroness Committee and, in May
of 1995, was presented with a Distinguished Artists
Award by Club 100 of the Los Angeles Music Center
along with Placido Domingo, Judith Jamison, Garry
Marshall and Wendy Wasserstein.

Throughout his career, Maestro Salamunovich has guest
conducted over 750 choral concerts throughout North
America, the Caribbean, Europe, Australia and the Far
East. He has also conducted choral segments on numerous
motion picture soundtracks for Columbia, Paramount,
20th Century Fox, Universal and Warner Bros.

In addition to his work with the Master Chorale, Paul
continues to serve as Director of Music at St. Charles
Borromeo Church in North Hollywood, a position he
has held since 1949. The St. Charles Choir has been
privileged to sing for Pope John Paul II on three occa-
sions, including a performance of the Vaughan Williams
Mass in G minor in St. Peter’s Square on the Solemnity

of Saints Peter and Paul at an investiture ceremony of
new cardinals and archbishops from throughout the
world, with more than 150,000 people in attendance.

Paul Salamunovich has been honored by the Vatican
with the citation “Knight Commander in the Order of
St. Gregory” for his outstanding contributions in the
field of sacred music and, on February 28th, 1998, was
also presented with the “Peter the Great” medal for
his dedication to the preservation and performance
of Russian choral music, given by the Los Angeles
St. Petersburg Sister City Committee on the occasion
of the Chorale’s performance of Rachmaninoff’s Al/-
Night Vigil.

LOS ANGELES MASTER CHORALE

The Award-winning Los Angeles Master Chorale,
Americas Premier Chorus, is celebrating its 35th
anniversary this season and its 8th under the direction of
Maestro Paul Salamunovich. The 120-voice Chorale has
been acclaimed by conductor Sir Simon Rattle as “one
of the finest choruses in the world.” Lauded for a “com-
mitment to adventuresome programming,” the Master
Chorale and Salamunovich were awarded the top
national prize in the professional chorus category from
the American Society of Composers, Authors and Pub-
lishers (ASCAP) and Chorus America.

As a resident company of the Los Angeles Music Center,
with its own season and its own orchestra, the Los Angeles
Master Chorale is the largest choral organization of its
kind in the United States. Founded by the late Roger Wag-
ner, the Chorale first performed in the Dorothy Chandler
Pavilion when The Music Center opened its doors in
1964. Guest conductors have since included Alfred Wal-
lenstein, Robert Shaw, Helmuth Rilling, Margaret Hillis,
Robert Page and Richard Westenberg.

The Master Chorale serves as the chorus for the Los
Angeles Philharmonic and the Hollywood Bowl Orches-
tras, having appeared in concerts and on recordings with
such notables as Esa-Pekka Salonen, John Mauceri,
Zubin Mehta, Carlo Maria Guilini, Andre Previn, Sir
Roger Norrington, Kurt Sanderling, Sir Simon Rattle,
Michael Tilson-Thomas, Pierre Boulez, Eugene
Ormandy and Valerie Gergiev, among others. The
Chorale has also recently released two CD’s under the
RCM label: Christmas and Lauridsen — Lux Aeterna, the
latter devoted to the works of Composer-in-Residence,
Morten Lauridsen.

In recent years the Chorale has included world-
renowned guest choirs as part of its concert season includ-
ing Chanticleer, the Eric Ericson Chamber Choir, the
Seoul Ladies Singers of Korea, the Albert McNeil Jubilee
Singers, and the American Boy Choir. Special access to all
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concerts has been enhanced through engagement of a
signer, continued use of supertitles, large-print programs,
Braille accessibility and free curtain-raiser preview events.

The Chorale’s extensive education and outreach pro-
grams annually reach more than 23,000 students
throughout Southern California. 1998’s High School
Choral Festival involved more than 1300 students from
24 schools and included a massed-choir concert open to
the public. 1999 will mark the 10th anniversary of this
splendid event.

Founding Music Director Roger Wagner served as
Music Director until 1986, after which he became
Music Director Laureate until his death in 1992. John
Currie led the Chorale from 1986 until 1991, when
Paul Salamunovich was appointed Music Director.

MARIE HODGSON,

soprano, is a California native
who has been performing in
the Los Angeles area for many
years. A long-time member of
the Los Angeles Master
Chorale, she has appeared in
| many performances with the
Los Angeles Philharmonic
B and at the Hollywood Bowl.
In 1997 she made her solo
% debut with the Chorale in
Haydn’s Mariazeller Mass and
the Pergolesi Stabat Mater. As a regular member of the
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Master Chorale’s educational outreach program, she
appears frequently in Los Angeles area schools in perfor-
mances designed to introduce young people to the joys
of vocal music. She has also been a member of the Los
Angeles Opera chorus, performing in Marriage of Figaro,
Idomeneo, Les Troyens, Carmen, Tosca, and Otello.

In addition, Ms. Hodgson is a regular member of the
Los Angeles Bach Festival, has toured Japan with the
Roger Wagner Chorale, and has performed as Maria in
The Sound of Music in community theater. Each summer
she participates in the Carmel Bach Festival, where she
also performs as an educational outreach soloist.

As a recording artist, she has sung on many collections
of liturgical music produced by OCP Publications, and
participated in the Los Angeles Master Chorale record-
ings, Christmas and Lux Aeterna. Her motion picture
soundtrack credits include Star Trek Generations, My Best
Friend’s Wedding, Twister, Independence Day and a solo

performance in the movie, Outbreak.

ALETA BRAXTON, mezzo-soprano, has been per-
forming with the Los Angeles Master Chorale since the
Spring of 1982. A California native, she attended Cali-
fornia State University at Fullerton where she majored in
choral music and studied opera.

Ms. Braxton has appeared as soloist with the Roger
Wagner Chorale and the Albert McNeil Jubilee Singers
on both national and international tours. She is a regu-
lar member of the Los Angeles Opera Chorus, and has
also performed in the Opera’s outreach program. In the



past she was also a member
of the Disneyland Dickens
=1 Carolers.
ll  She has sung in numerous
motion picture soundtracks,
including Amistad, Anastasia,
Independence Day, Dracula
and the recently released A
Bugs Life. On the Disney
recording label she can be
heard on Sebastian, Disneys
12 Days of Christmas, and
BNl Songs from the Sea. Also a ver-
satlle radio and television actress, Ms. Braxton has been
seen on episodes of Nothing Sacred and the Emmy-win-
ning series ER. She is the proud mother of two young
sons, Daniel and Michael O’Brien.

BONG-WON KYE, senor
has performed with the
Los Angeles Master Chorale
for three years. Born in
Seoul, Korea, he received his
Bachelor’s degree from the
Seoul National University.
He earned his Master’s degree
in voice from the University
of Southern California, where

he studied voice with Margaret
, : Schaper. Subsequently, as a
£ doctoral student at USC, he

studied Church Music with William Dehning, James
Vail and David Wilson. He also attended the Music
Academy of the West in Santa Barbara, where he studied
with Marilyn Horne and Edward Zambara.

Mr. Kye has appeared as soloist with the Seoul
National University Chamber Choir, the USC Early
Music Ensemble, and the Camerata Singers of Long
Beach. Recently he performed J.S. Bach’s Cantata No.
21 with the Camerata Singers of Long Beach, with
whom he will perform as featured soloist on a European
Concert Tour in the summer of 1999. Mr. Kye is cur-
rently pursuing a Doctor of Musical Arts degree in voice
at the University of California, Los Angeles, studying
with Dr. Timothy Mussard.

o,
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ALBERT EDDY, bass-baritone, began his association
with the Master Chorale in the 1970’s with RogerWag-
ner and the Collegiate Chorale in the Southland pre-
miere of Masajevski’s ‘Requiem’. He has studied voice
with Paul Mayo, Frank Fetta and Giorgio Tozzi. His
thirty years of professional experience include solo, tour-

ing and recording engage-
ments with the Roger Wagner
Chorale, Pacific Chorale, and
Cantori Domino, as well as
performances with the Ven-
tura Master Chorale, River-
side Master Chorale, Foothill
Master Chorale, the Lark
Society, and the Choral Soci-
ety of Southern California.
He is currently in his twelfth
consecutive year with the Los
Angeles Master Chorale. A
member of the Los Angeles Music Center Opera chorus
during its inaugural four years, he also sang with several
other regional opera companies during that period.

Mr. Eddy’s voice has been heard in many motion
picture soundtracks, including such films as: Flatliners,
Man Trouble, Intersection, Mars Attacks, Independence
Day, Twister, Devil’s Advocate, The Postman, Quest For
Camelot and Air Force One. He is a voice-over artist,
having studied the craft with Joanie Gerber. The Lori-
mar feature cartoon “Hooray for the Three Wise
Men” features Mr. Eddy in both speaking and singing
roles.

Currently enrolled in a graduate program at Cali-
fornia State University, Los Angeles, he is studying
under Pollyanne Baxter. He is soloist with the La
Canada Presbyterian Church, where he also conducts
a string ensemble.

MICHAEL YORK, Nar-
| rator, has for many years
delighted audiences with his
talents on both the stage and
screen. He was born in Eng-
land in 1942 and is an alum-
| nus of Britains National
| Youth Theatre and of Oxford
University, where he appeared
in over twenty stage produc-
tions. After graduating with
honors in English, he made
i his professional theatre debut
at the Dundee Repertory Theatre, then joined Laurence
Olivier's new National Theatre Company. After playing
Hamlet in London, he made his American stage debut in
the world premiere of Tennessee Williams' Oz Cry on
Broadway. He also appeared in Bent, The Little Prince,
The Crucible, and Someone Who'll Watch Over Me. He
made his film debut in Franco Zeffirelli's The Taming of
the Shrew. Later, under the same director, he played
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Tybalt in Romeo and Juliet and John the Baptist in Jesus
of Nazareth. For the past 30 years, York has starred in

nearly fifty groundbreaking and critically acclaimed

films, including Cabaret, The Three Musketeers, Some-

thing for Everyone, Murder on the Orient Express, Conduct
Unbecoming, Logans Run, Fedora, and The Island of Dr.

Moreau. Three recent films are Austin Powers, with Mike

Meyers and Elizabeth Hurley, which opened to critical

acclaim, and two other just-released comedies, Mer-
chants of Venus with Beverly D’Angelo and Wrongfully
Accused with Leslie Nielson. He recently finished filming
The Ghostly Rental, based on a Henry James story. His

equally international and varied television work includes

The Forsyte Saga, A Man Called Intrepid, The Heat of
Day, Space, Fall From Grace, Danielle Steele’s “The Ring,”
and True Women. In November, A Knight in Camelot
with Whoopi Goldberg and Perfect Little Angels with

Cheryl Ladd were broadcast. York has been featured in

radio theater and has recorded close to fifty pieces of
classic literature on tape, as well as the audio versions of
his best-selling autobiography Accidentally on Purpose
and his children’s book The Magic Paw Paw. His record-

ing of Treasure Island was nominated for a Grammy.

York, the Chairman of the California Youth Theater,

lives in Los Angeles with his wife Pat, a writer and pho-
tographer. His service to the arts was recognized by the
Award of the Order of the British Empire.
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Paul Salamunovich - Music Director

OUR REMAINING CONCERTS THIS SEASON

h

Seas?

MEssIAH
SING-ALONG

Saturday, Dec. 19, 1998 7:30 p.m.
Join soloists from the chorale, the Sinfonia
Orchestra and 3,000 others in celebration of the
holiday! Bring your score (or buy one from us
that evening) and become part of the chorus for
Handel's beloved Messiah.

Not inchuced in our sevies, separate adbwision s equirod.

ROGER WAGNER
Celebration Concert

Sunday, Jan. 24, 1999 7:30 p.m.
For more than 50 years, Founding Director
Roger Wagner delighted countless audiences with
concens that featured Gregorian chant and

Renaissance motets, moved to appealing dlassics
and then concluded wath folk songs—recollec-

tons of the South, Mesia Spomar
the Old West, the sca—songs (I:é}“(“dgl
of love, faith, work and play. 105.1 FM

Moses Hogan
(horale

In Honor of Black Hustory Month

Sunday, Feb. 28, 1999 7:30 p.m.

We welcome this New Orleans based Chorale as
our featured guest chorus. Hailed for impeccable
diction, uning and cohesive sound, they have
clectrified audiences with therr stunning interpre-
tations of traditional songs and spintuals by
African-American composers and arrangers.
Sponsored by ity of Las Angeles Cirural Afirs Deparrmens

BRAHMS &
[AURIDSEN

Sunday, Apr. 25, 1999 7:30 p.m.
Trisemphied, Ninse, Schncksaklied—three powerful
selections by Johannes Brahms, whese nich har-
monies and romantic style imbue his music with
warmth and passion. Mid-Winser Song—one of
Composer-in-Residence Moren ez
Laundsen’s best known choral Cﬁgl

¢
cydes. 91.5 FM

Sunday, May 16, 1999 7:30 p.m.
Suzanna Guzman, Mezzo Soprano
Charles Castronovo, Tenor

Songs from your favorite operas will provide a
delightful finale to the 35th Anniversary year. The
Chorale is also privileged to present the world pre
micre of Phoensx Ristng, by the celebrated Ameni-

can composer Libby Larsen.
Sponsared by

(s

For tickets call Ticketmaster (213) 365-3500

TIERSY)

MASTER,

Call the Master Chorale Subscriber & Group Sales Hotline
800-787-LAMC

Reserve your Seat at the Dorothy Chandler Pavilion
Jor a Season with Americas Premier Chorus.
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CHORALE

SOPRANO ALTO TENOR BASS Paul Stephenson
Samela Beasom Mary Bailey Brent Almond Geoffrey Alch Dwight Stone
Marian Bodnar Nicole Baker Cameron Andrews Mark Beasom William Struebing
Vicky Brown Natalie Beck Stephen Arel Steve Berman Burman Timberlake
Renée Burkett Shulgold ~ Kimberly Bernharde Steve Batstone Andrew Black David Tinoco
Pamela Chapin Helen Birch Lenard Berglund Andrew Cain Burton York
Lauta Grimm Sarah Bloxham Scott Blois Paul Cummings
Pamela Hall Cheryll Desberg Edward Bruner Jim Drollinger The Singers of the Los
Saundra Hall Hill Barbara Durham Rich Brunner Jim Ellfelde Angeles Master Chorale
Kristin Hightower Joan Ellis Kent Carlson Michael Freed are represented by The
Janet Hook Sarona Farrell Daniel Chaney Michael Geiger American Guild of
Gina Howell Amy Fogerson John French Stephen Grimm Musical Artists.David
Carol Juhas Michelle Fournier Randall Garrou Hugh Grinstead Schnell, AGMA
Hyun Joo Kim Natalie Goretsky Paul Gibson Allen Hightower Delegate
Pamela Lefko Kyra Humphrey Phil Gold Paul Hinshaw
Susan Mills Sara Minton Jack Golightly Jim Jensen SUPERTITLES
Marnie Mosiman Sheila Murphy Greg Koppenhaver Lew Landau Peter Somogyi
Vickere Murphy Anita Nardine Charles Lane Edward Levy
Frances Pampeyan Nancy O’Brien Dominic MacAller Robert Lewis
Carmen Rosendahl Heléne Quintana Sal Malaki Roger Lindbeck
Christine Sorenson Leslie Inman Sabedra Christian Marcoe Ron Matossian
Duanna Ulyate Susan Stanley Marvin Neumann Bob McCormac
Inyong Um Linda St. George John Revheim Till Meyn
Irina Varamesova Karole Struebing George Sterne Michael Morales
Nancy von Oeyen Mary Ella Van Voorhis John St. Marie Jim Raycroft
Frederique Ward Barbara Wilson Mallory Walker John Reinebach

Diana Zaslove David Schnell

SINFONIA ORCHESTRA

VIOLIN I VIOLA OBOE TUBA
Barry Socher, Concertmaster Kazi Pitelka, Principal Stuart Horn, Principal Douglas Tornquist
Jayme Miller, Shawn Mann, Assistant Principal  Michelle Forrest
Assistant Concertmaster Briana Ackerman TYMPANI
Patricia Aiken Kira Blumberg CLARINET Thomas Raney
Sharon Harman Renita Koven Michael Grego, Principal
Leslie Katz Jane Levy Mary Gale PERCUSSION
Susan Robboy Dale Anderson, Principal
Florence Titmus CELLO BASSOON Theresa Dimond
Margaret Wooten Steve Richards, Principal John Steinmetz, Principal
Delores Bing Peter Mandell HARPSICHORD
VIOLIN I1 Trina Carey Patricia Mabee
Steve Scharf, Principal Lisa Pribanic HORN
Jeff Gauthier, Assistant Principal ~ Nancy Yamagata Jon Titmus, Principal HARP
Nicole Bush Barbara George Paul Stevens Jo Ann Turovsky
Rhonni Hallman
Lisa Monte BASS TROMBONE CELESTE
Linda Stone Donald Ferrone, Principal Alvin Veeh, Principal Dwayne Condon
Jean Sudbury Thomas Peters, Assistant Principal ~ Steve Williams
Timm Eckert Terry Cravens LIB./STAGE
Robert Dolan
FLUTE TRUMPET
Geri Rotella, Principal Roy Poper, Principal PERSONNEL MANAGER
Lisa Edelstein William Bing Steve Scharf

Kenneth Larson

For information on the Los Angeles Master Chorale, please visit our web site at WWW.lamc.org.
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EWS

Los Angeles Master Chorale

Welcomes Executive Director

n December 1, 1998, the Los Angeles Master Chorale

welcomed its new Executive Director, culminating a
national search begun early this summer. Joan Cumming joins
the Chorale after a successful tenure as Director of Marketing
and Public Relations for the Los Angeles Opera, a position she
had held since 1994.

“It’s a real joy for the Board to partner with an executive
director of such quality at a time when our opportunities
seem almost limitless. The overwhelmingly positive reaction
by the Board to Joan was a testament to her skills, talent, and
personality,” says Mark Foster, President of the Board and
Chair of the Search Committee.

Cumming expresses great enthusiasm for the next few years,
“This is a very exciting time for all the arts in Los Angeles, but
especially for the Los Angeles Master Chorale. I'm looking
forward to working with the Board, the musicians, and the
staff of this remarkable organization as we plan a future which
includes not only the move to the new Walt Disney Concert
Hall, but also more performance opportunities and visibility
both nationally and internationally.”

Cumming has built an impressive career since earning her
degree from the University of New Hampshire. She has success-
fully gathered resources and built audiences for theatre (The
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Events

Round House Theatre, Silver Springs, Maryland; Trinity Reper-

tory Company, Rhode Island), music and performing arts festivals

(Rhode Island and New Hampshire), ballet (Boston) and opera.

For at least two of the organizations, Ms. Cumming increased sub-

scriptions and ticket sales by 25 to 35 percent in only four years.
Please join us in welcoming Joan.

LAMC Salutes
Holy Family Services __3

e Los Angeles Master

and guests of Holy Family Ser-
vices Adoption & Foster Care, a
nondenominational, nonprofit adop- ek
tion agency that has brought children
together with parents, creating “forever
families.”

Holy Family Services kicks off a year of festive
celebrations with this holiday concert, marking the
agency’s 50th year of providing services to birth and N
adoptive parents and their children.

The Los Angeles Master Chorale Association extends its
congratulations to Holy Family Services on this significant
anniversary and commends them on their commitment to
bertering the lives of over 5200 children since 1949.

Los Angeles Music Week

onight’s concert marks the final event of the Fifth Annual

Los Angeles Music Week, celebrating the important role
that Los Angeles has played and continues to play in the
development of American and World music. Under the
dynamic leadership of Margie Evans, this week-long celebra-
tion recognizes prominent artists in the music industry who
have had a positive impact in the world of music and who
continue to live and perform in the Los Angeles area.

This year’s L.A. Music Week honored guests and represen-
tatives are: Quincy Jones, Composer/Arranger/Performer/Pro-
ducer; Dr. Frederick Swann, Organist-in-Residence, First
Congregational Church of Los Angeles; Dr. Ernst Katz,
Founder/Conductor, since 1927, of the Junior Philharmonic
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4/ Orchestra of California; Dr. Albert McNeil, founder of the
: ]ulgilec Singers; singers Barbara McNair, Dr. O.C. Smith, Mel
Carter, and Hadda Brooks for their contributions to jazz,
thythm and blues, gospel, country and western, classic and 1
classical music; H.B. Barnum, producer of many of Los Ange- Ch rIStm aS
les’s finest musicians; Teddy Edwards, jazz saxophonist; Tom
Reed, producer, host, author; Steve Kerdoom, a principal at ]_DS Angeles Master Chorale
Creative Artists Management and the Roth Foundation, active o WSS | lmunovich. comdicnr
in bringing music opportunities to underserved communites; '
representatives from KACE radio, bringing the “oldies and r 22 ‘\
goodies” to much of Los Angeles; and Joan Carol Stone —
widow of Cliffie Stone, country and western pioneer singer,
songwriter, and producer.

The United States Postal Service has taken part in the cele-
bration by offering a special cache of stamps containing: Classi-
cal Composers and Conductors, Opera Singers and the Gospel
Singers stamps. Stamps are available this evening in the lobby.

Critics Love Lux Aeterna

LA U H | DS [N ; [ UX /['l’ [ H NA eworkscollectedonthelaundsm—Luer'temaCDby
LOS ANGELES MASTER CHORALE - PAUL SMAMUNOVICH Greentl};lﬁf;‘:‘n“ﬁ; xjf:; g’ ;ﬁ;?ﬁ:}ﬁ‘, iejf;fdabl:fﬂz‘j;

gorgeous music . . . delivered con amore. This is all music straight
from the heart. The choir and orchestra sound like they were depu-
tized by the angels to bring this music to earth. . . . This will be on
my Year's Best List for sure come January. I bet it makes yours too!”

Jerome E Weber, The Tidings, notes “The CD is a signifi-
cant addition to any record catalog.”

And Jim Sveda commented: “Lauridsen’s music as sung by
the Chorale demonstrates that it is possible for important
contemporary music to speak directly to the human heart.
Lux Aeterna is a rich, complex, intensely moving piece that
people will be listening to for a long time to come.”

You may purchase this recording and the Chorale’s first CD
Christmas at the Tower Records booth in the lobby, or ask
for them at your favorite record store. For further informa-
tion on Chorale CDs, please call LAMC at 213-626-0624.

Sing Lauridsen’s Lux Aeterna This Spring

participants in the Spring ‘99 “Lauridsen Weekend” at Loyola Marymount University, you will rehearse Lux Aeterna

and O Magnum Mysterium with the composer and conductor on Saturday, then share dinner with them that
evening. On Sunday, after a warm-up rehearsal, you will perform in a free public concert, followed by a post-concert
reception. All this for $150. If you want to join the chorus, please send a postcard indicating your interest and your name,
address, and telephone number to:

Los Angeles Master Chorale I
333 South Grand Avenue #480 ¢ Los Angeles, California 90071-1508
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@0 you want to sing Morten Lauridsen’s glorious music under the baton of Paul Salamunovich? As one of the 60




1998 Grande Fantasy Ball - 5
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C he 1998 Grande Fantasy Ball, LAMC’s annual fall benefit event, honored Elizabeth

Levitt Hirsch for her extraordinary contributions to the L.A. Master Chorale over the past

decade as Chair of this event. Thanks to all who attended and those who sent donations,

an additional $150,000 was raised this year to further the artistic and educational programs of the
Chorale. Circle your calendars now for November 13, 1999!

Top row, left to right: Dancers crowd the floor and enjoy the
music of Leonard Neil. Pictured in the foreground are Patron
Table Hosts Jenny and Bill Dull; The Major Domo welcomes
(r to l) Ball Honoree Elizabeth Levitt Hirsch, LAMC Execu-
tive Director Joan Cumming, Auction Chair Laney Techentin,
and Board President Mark Foster; LAMC Board President
Mark Foster congratulates Auction Chair Laney Techentin, as
board members Dona Schultz and Dal Alan Swain join them
during the Grande Fantasy Ball Silent Auction.

Center row, left to right: Ball Honoree Elizabeth Levirr K
Hirsch and Ball Chair Sandra Wisot share congratulations
with Maestro Paul Salamunovich; Los Angeles Philharmonic

Executive Director Willem Wijnbergen and his wife, Noelle Eskens, are greeted by Chair Sandra Wisot; Don
and Bette Cook share the excitement of the Silent Auction with Maestro Paul Salamunovich; LAMC Board
Member Barbara Schneider and husband Chuck share a moment of fantasy with Ball Chair Sandra Wisot.

Bottom row, left to right: One of the evening’s traditions: the Opera Balcony Serenade by the Los Angeles
Master Chorale, led by Maestro Salamunovich; Guests (I to r) Madeleine and Jacques Don Salat and Delia
Duarte join Chair Sandra Wisot in the traditional grand Choral Procession. Pictured in the foreground,
Monique Back is also enjoying the voices of the chorale.
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1998-1999 SILENT AUCTION DONORS

Alex Theatre Glendale
Applied Restaurant Management
Phil Diegelman
Arroyo Chop House, Pasadena
Audiology Consultants
Rosalyn Firemark
Best Face & Body Spa
Bonnie Best, Woodland Hills
Bradford Renaissance Portraits
Bradford Rowley
Cynthia V. Bradley
Brana Fine Art
Bruce Hochman & Gary Roisentul
Cal-a-Vie The Ultimate Spa
California Beach Restaurants,Inc.
Gladstone’s 4 Fish &
R.J’s The Rib Joint
Carlisle Collection
Anne Hong
Carmel Bach Festival

Carole & Barry Kaye Museum of Miniatures

Center Theatre Group
Chanticleer, Inc.
Chili My Soul Gourmet Chili, Encino
Connolly’s Restaurant
D’Adderio, Mercedes Fine Art Portraits
Darlington Wheeler Management
Al Jarreau & Freddie Ravel
De Morchoven, Father Werner, O.S.B.
Durrell Smith Beverage Warehouse
Disney Regional Entertainment Corp.
E.R., Warner Bros. Television
Michael Salamunovich
Elio’s Fitness for Success, Brentwood
Espace Design and Construction
Essentially Yours Industry/Calorad
Faces & Bodies by Victoria De La Guerra
Films By Jove
Joan Borsten
Oleg Vidov
Flintridge Inn
Santa Monica Flowers
Laura Armstrong
FLS Travel Services
Francine & Dal Swain
Claudia & Mark Foster
Four Seasons Hotels & Resorts
Gary’s Tux Shops
Gladstone’s 4 Fish
Victoria Graham, Concepts Ink.
Tim Griffin
Griffith Park Farms
Rosey Reed
Tricia Libbey Gunning
Hair House
Erica, Heidi & Marlene
Woodland Hills
Eileen Adele Hale, Artist
Hear Again, Eleanor Wilson
Henry Wine Group
Warner W. Henry
HIP Events
Leslie Haber

Elizabeth Levitt Hirsch
Hotel Inter-Continental Los Angeles
Hyatt International
Jacob Maarse Flowers
Al Jarreau & Freddie Ravel
JCN Inc. Rehabilitation Services
Joseph C. Nalls II & James Ward Jr.
JiRaffe Restaurant, Santa Monica
The Joffrey Ballet of Chicago
Robert Willoughby Jones
Kate Mantelini Resturant
Kazanjian Brothers, Inc.
Michael Kazanjian
Kitchen for Exploring Foods
Peggy Dark, Pasadena
L.A. Fitness Sports Clubs
L.A. Opera
L'Alliance Frangaise de Los Angeles
Morten Lauridsen
Left Coast Farms
Kim & Lewis Johnson
Marie-France Lévesque
Father Louis Libbey
Ms. Louis E. Libbey
Lincoln Bay Restaurant, Santa Monica
Lladré Gallery
Locanda del Lago, Santa Monica
West Hooker
Loews Santa Monica Beach Hotel
Long Beach Symphony Orchestra
Los Angeles Baroque Orchestra
Los Angeles Chamber Orchestra
Los Angeles County Museum of Art
Los Angeles Marriott Downtown
Los Angeles Master Chorale
Los Angeles Master Chorale Associates
Executive Board
Los Angeles Philharmonic Orchestra
MAH Clothing Co.
Mark Alan Harmon
Mandarin Oriental Hong Kong
Mandarin Restaurant Beverly Hills
Drs. Marguerite & Robert Marsh
Mattel Inc.
McCormick & Schmick’s Downtown
Jane & Larry McNeil
Carole & Everett Meiners
Mehrnoosh Design Assoc. AIA
Michael’s, Santa Monica
Michael V. Miller
Mission Wines, South Pasadena
Mt. Wilson Institute
Museum of Contemporary Art
Music Theatre of Southern California
NBC
Olivia & Anthony Neece

Helen Nelson, San Gabriel Mission & Museum

Neiman Marcus

Nikki Morgan Agency, Newport Beach

Nomi Wagner PhotoGraphics

Joyce & Don Nores

Pacific Symphony Orchestra of
Orange County

Paperwhites
Angie Banks & Roger Lindbeck,
South Pasadena
Parkway Grill, Pasadena
Pasadena Playhouse
Patina/Pinot
Christine Splichal
Elizabeth Peeples
Pelican Hill Golf Club, Newport Coast
Barbara & Celso Polverini
Anne Price
Printing Plus, Beverly Hills
Productivity Consulting
Anton Anderson
Ratkovich Company/The Wiltern
Theatre
Biltmore Hotel
Regent Beverly Wilshire Hotel
Rehabilitation Services
Joseph C. Nalls & James Ward Jr.
Restaurant Devon, Monrovia
Rillustrations by Design
Rilla Rogan
Ritz Restaurant, Newport Beach
The Anthony Robbins Foundation
Francine DiBlasi
Tom Roberts Associates Architects
R.J. The Rib Joint
Rutter, Hobbs & Davidoff Inc.
Marshall Rutter
Saddle Peak Lodge, Calabasas
Maestro Paul Salamunovich
San Diego Railroad Museum
Martha Ellen Scott
Seagram Americas
Seattle Opera
Seattle Symphony Orchestra
Deborah Card
J. . Shields/Fox Studios
Jim Selfridge/Ferrari Carrano
Evan Smith Landscape Design
Somper Furs, Beverly Hills
Sony Pictures Entertainment
Alexey Steele, Artist
Stepp’s on the Court
Francine & Dal Swain
Sweet Basil Restaurant, Vail CO
Thomas Salamunovich
TaylorMade Software, Inc.
J.T. Taylor
Trartoria Sorriso, Pasadena
Traxx Restaurant
Tara Thomas
Elayne & Tom Techentin
Tesoro Trattoria
United Airlines
Walt Disney Company
Whitegate Flowers
Wine Warehouse
Workfit Rehabilitation Services
Joseph Nalls IT & James Ward Jr.
Wyndham Checkers Hotel
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1998-1999 ANNUAL SUSTAINING FUND

06 hen the Los Angeles Master Chorale and Sinfonia Orchestra step onto the stage, they do so because of the generosity of

l

individuals, companies and foundations that are passionate about supporting this great music — individuals who realize that
ticket sales alone will never begin to pay for this expensive and treasured art form.
Please join us in honoring the following individuals and businesses who have contributed this year to support the artistic and

education activities of the Chorale.

CIRCLE OF FRIENDS

ALICE & BRANDON MACALLER AND ELAYNE TECHENTIN, Co-Chairs

BENEFACTOR CIRCLE
$10,000 +
Frank J. Sherwood

MAESTRO CIRCLE
$5000+

Jeffrey W. Comptron

Claudia & Mark Foster

Drs. Marguerite 8 Robert Marsh
Jane & Edward McAniff
Carolyn 8 Charles Milier
Nancy & Robert Miller
Joyce & Donald Nores
Anne & Harrison Price
Elayne & Thomas Techentin

GOLDEN BATON CIRCLE
$2500+

Lynette & Robert Campbell
Elizabeth Levitt Hirsch

Susan & Charles Jackson
Christine 8 Peter Kuyper

Mr. & Mirs. Morten Lauridsen
Alice & Brandon MacAlier
Helen & Albert McNeil

Carole & Everett Meiners
Joseph C. Nalls 11

Raymond R. Neevel

Marian & John Niles

Carol & Eric Olson

Elizabeth & Hugh J. Ralston
Susan Erburu Reardon & George Reardon
Penelope C. Roeder

Bette & Chuck Redmond
Catherine & William Ruddy
Terry Knowles & Marshall Rutter
Barbara & Charles Schneider

Dona & David N. Schulez

Martha Ellen Scott

Karole & William Struebing

Francine & Dal Alan Swain

Patricia A. MacLaren & Philip A. Swan
Beverly Thrall

IMPRESARIO CIRCLE
$1000+

Kathleen 8 Terry Dooley
Jenny & Bill Duli

Mr. and Mrs. Robert E Erburu
Winifred M. Griffen
Geraldine Smith Healy
Virginia Mancini

Rhonda Fleming Mann & Ted Mann
Gloria & John D. Moore

Dr. & Mrs. John H. Richards
Phyllis & Lawrence Rothrock
Dottie & Paul Salamunovich
Helen & Jerry Stathatos

Circle of Friends members partner with the
Master Chorale to become directly involved
with the magnificent choral art form. This Circle
creates the foundation of strength for Maestro
Salamunovich and the Los Angeles Master
Chorale — America’s premier chorus.

CORPORATE, FOUNDATION &
GOVERNMENT SUPPORT

ANGELS

$200,000+

The Ralph M. Parsons Foundation
The Music Center Unified Fund

BENEFACTORS

$£50,000+

Ahmanson Foundation

City of Los Angeles Cultural Affairs Department
Master Chorale Associates

GRAND SPONSORS

$25,000+

California Arts Council

Dan Murphy Foundation

United Airlines

Mellon Private Asset Management
Mellon Financial Group-West Coast
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SPONSORS

$10,000+

American Express

Avery Dennison Corporation

The Capital Group Companies, Inc.

The Los Angeles County Arts Commission
The Lund Foundation

The Kenneth T. & Eileen L. Norris Foundation
Weingart Foundation

GRAND PATRONS

$5,000+

John & Bevetly Stauffer Foundation
Times Mirror Foundation

J.B. & Emily Van Nuys Charities

PATRONS

$1000+

Ann & Gordon Gerty Foundation
Argentine Beef Co.

ARCO

Bickford Family Trust

Forest Glen Winery

Georges 8¢ Germaine Fusenot Charitable Foundation
Los Angeles Times

Harold McAlister Charitable Foundation
JP Morgan

Ralphs/Food 4 Less Foundation

RCM Records

Toyota

1998-99 ANNUAL FUND

The 1998-99 Annual Fund Campaign is
underway, and we are counting on your
support. As you enjoy the glorious sounds
of the season and the magnificence of the
Los Angeles Master Chorale, we hope
that you will thoughtfully consider mak-
ing a gift to support this glorious art form
so we can continue for another 35 years
as the Voice of the City of Angels.

Please send your check to the Los
Angeles Master Chorale, 135 North
Grand Avenue, Los Angeles, CA 90012.
Or, if you prefer, please call the Develop-
ment Department at 213-626-0624 with
your credit card. Thank you for your love

of the Chorale.
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', ~—INDIVIDUAL DONORS
(8300=500)

ROGER WAGNER CHORAL ARTS SOCIETY

F d Terry Buch

B;a:;ie: ::d Hﬁg, thn:;::li The Los Angeles Master Chorale wishes to recognize the following members of the

Geraldine Smith Healy Roger Wagner Society whose leadership and vision, through irrevocable planned gifts,
= Michele and Russell Spoto will ensure the future of the Los Angeles Master Chorale:

Charles E Stay

T

Patricia S. Waldeck Claudia and Mark_Foster Nancy and Robert Miller
(5200-299) Terry Knowles & Marshall Rutter Raymond R. Neevel
| gehd .an[c)l Eleanor Congdon Jane and Ted McAniff Barbara and Chuck Schneider

H. James Drollinger

Robert Egelston

Drs. Harold and Eleanor Fanselau
Dr. James E. Gernert

Robert Hanisee

Mr. and Mrs. Vincent Perrone
Dr. and Mrs. Ernest Plata

Steven Sunshine

($100-199)

Anonymous

Richard and Charlotte Aseitine
Ramona Bascom

Mary Breden

Gerald F Brommer
Rosamond G. Bunting

Mary & Knox Cologne

Molly and Walter Coulson
Francine Di Blasi

Howard B. Drollinger

Susan Duncan

Kathy and Steven R. Elowitt
Gerald B. Fessard

Patricia and Edward Lansberg
Robert A. Lyon

Mr. & Mis. D. Loring Marlett
Jacqueline McCoy and James Lare
Sheila Murphy

Joan & Stephen Naroli

Susan and Walter Reutiman
Bryan Stirrat

Ian White-Thomson

Mrs. Mary Waldo

Rosemary and David Vannnix
Janice Wagner

GIFTS IN-KIND &
SPECIAL THANKS

Avery Dennison Corporation
Bernards at the Biltmore

John De Cindis, Cool Breeze Photo
Digital Printing Systems, Inc.

Forest Glen Winery, Michael Westhoff
Gae Boyd

Inter-Continental Hotel, Los Angeles
Jewels by Bernier

Rose Mary Kimble

Richard Cullen

Robert Finnerty

Jacob Maarse Florist

L.A. Catering

Citrus

Michelle Fournier

Barbara Wilson

MATCHING GIFT

HoNoR RoLL

ARCO

Bank of America

The Capital Group Companies
First Interstate Bank of California

The future of the Los Angeles Master Chorale rests with all of us. An endowment for the
future is up to each of us to create today.

If you have already included the Master Chorale in your estate plan, please let us know. All
irrevocable planned gifts qualify for inclusion in the Roger Wagner Society. Planned gifts allow
you to benefit now and be a donor later.

If you wish, we are able to assist you with your estate planning questions. For information or
to arrange a private consultation in a confidential setting, please contact Marjorie Lindbeck,
Director of Development, at (213) 626-0624, ext. 20.

Benefit now. Be a donor later.

William & Flora Hewlett Foundation
The James Irvine Foundation

JP Morgan

Sempra

Safeco

Times Mirror

1998 GRANDE FANTASY

BALL DONORS
BALL BENEFACTOR
The Mortimer Levitt Foundation

GRAND SPONSOR
Hirsch/Bedner Associates

PATRON TABLE HOSTS
Jenny & Bill Dull

Claudia & Mark Foster

Bill and Catherine Ruddy
Susan and V. Charles Jackson
Jane and Edward ]. McAniff
Frank J. Sherwood

Elayne and Tom Techentin
Joyce and Donald Nores
Joseph C. Nalls II

The Capital Group Companies Inc.
Penclope C. Roeder

The Walt Disney Company

GRAND PATRONS

Carolyn and Chuck Miller

Keilie Dodson and Gary Johnson
Sandra Krause and William Fitzgerald

INDIVIDUAL PATRONS &
HONORARY COMMITTEE
Claire and Brad Brian

Roberta and Ted Greene

Joan Heil

Christine and Peter Kuyper
LynRae & Gregory McClintock
Gloria and John Moore

Berte and Chuck Redmond
Carol and John Richards

Tanya and Brad Rosenberg
Terry Knowles and Marshall Rutter
Barbara and Charles Schneider
Suzanne Tito

Arnold Urquidez

Penny and Julian von Kalinowski

BALL DONORS

Mrs. Howard Ahmanson
Anna Maria Alberghetti

Joan Berkeley

Owen P. Brennan

Laurel Burden

Jo Ann Busutil

Christine Carter Conway
Gilbert Cutler

Robert M. Delzell

Jennifer and Royce Diener
Mr. and Mrs. Richard Ebbert
Charles Fries

Bruce Jeffrey Gary and Wendy Hirsch Gary
Jane Glassman

Greg Hammer

Rosemarie and Roger Hardy
Geraldine Smith Healy
Florence Henderson

Charles C. Hirt

David and Donna Kamin
Yue-Sai Kan

Dr. Louis W. Kang

Michael Karlin

Parricia and Edward Lansberg
Lynn Lawrence

Patricia and Kenneth McKenna
Pacricia Moore

Nancy Myers

Gordon G. Osborne

Sandy and Larry Post

Lilian Prusan

Patrick Purcell

Susan Erburu Reardon and George Reardon
Deane Ross

Sunny and Larry Russ

Liz Ryan

Barry Sanders

Pippa Scott

Donald and Gail Sims
Southern California Edison Company
Elinor Turner

Andrea Van de Kamp

John Vidic

Kim and Bill Wardlaw
Donna & Lewis Weintraub
Mirs. Meredith Willson

Susan and Peter Zeegan

If your listing needs correcting, please call us at

213-626-0624, ext. 20.
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- MASTER CHORALE

ASSOCIATES

You are invited to join the

MASTER. CHORALE ASSOCIATES
The Master Chorale’s Volunteer Support Organization

Now in their 35th year, the Master Chorale Associ-
ates continue to provide strong support for the
Master Chorale and the community through their
various fundraising and volunteer activities, includ-
ing the coordination of Preview Suppers held in the
Grand Hall prior to each Concert Preview lecture.

The Los Angeles Master Chorale Associates sup-
port the educational and outreach programs of the
Los Angeles Master Chorale, including the in-school
Chamber Singers interactive “Bridging Cultural Har-
mony” presentations and the annual High School
Choir Festival. This past year, for the first time, the
festival’s afternoon concert was broadcast live —
thanks to the generosity of KKGO, FM 105.1.

The 1998-99 High School Choir Festival — the
10th annual festival — will be held on April 30,
1999, at the Dorothy Chandler Pavilion. The after-
noon concert will be free to the public. For infor-

Menbers of The Associates serve refreshments at the September 28, 1998,
rehearsal of The Chorale.

mation about the in-school presentations or the
high school choir festival, please call the Chorale
office 213-626-0624.

Membership in the Master Chorale Associates
allows you to give and receive at the same time
and is open to both men and women. Stop by the
Associates table in the Lobby; Membership Chair
Regina Clark welcomes your questions and inter-
est. If you prefer, you may call her at 818-353-
1360 to receive a membership brochure.

MEMBERSHIP

ACTIVE MEMBER - $40/year entitles you to 10% off
at the Master Chorale Gift Shop, quarterly newslet- -
ter and invitations to attend a myriad of social events.

SUSTAINING MEMBER - $50/year entitles you to
10% off at the Master Chorale Gift Shop, quarter-
ly newsletter, invitations to attend a myriad of
social events, and an invitation to attend a regular
Master Chorale rehearsal.

PATRON MEMBER - $100/year entitles you to 10%
off at the Master Chorale Gift Shop, quarterly
newsletter, invitations to attend a myriad of social
events, an invitation to attend two regular Master
Chorale rehearsals, plus an invitation to attend a
dress rehearsal at the Dorothy Chandler Pavilion.

GEOGRAPHIC LOCATIONS

In addition to the very active Los Angeles group,
there are also chapters in the South Bay and West
Valley/Ventura County.

You are invited to dinner! Join the Master Chorale Associates and other fellow concert-goers prior to the concert for a
buffet dinner in the Grand Hall. To make reservations, please phone 213-972-3044. Dinner is $12 if reservations are
made 24 hours in advance; otherwise, dinner is $14 at the door (cash only). Dinner begins at 5:30 prior to each concert.
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