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LUX AETERNA

LIGHT, WONDER, AND THANKS

by Thomas May

MARKING THE ANNIVERSARY OF A CONTEMPORARY
CHORAL MASTERWORK — “l simply wanted to write a
beautiful, quiet meditation on the theme of illumination,” says
Morten Lauridsen as he looks back over the past two decades
since he gifted the world with Lux Aeterna. But the result —
premiered by the Los Angeles Master Chorale on April 13,1997
— is now recognized as a milestone in the choral music of our
time. The composer remarks that his hope was to provide his
listeners with “a transformative experience and connect people
with something beyond.”

The overwhelming and enduring response to Lux Aeterna also
changed Lauridsen’s own life in ways he never expected. A native
of the Pacific Northwest whose preferred spot for composing
is an isolated cabin getaway in Washington State’s San Juan
Islands, Lauridsen has also become a globetrotter, frequently
in demand for residencies and workshops. And regardless of
whether they have direct contact with him, Lauridsen’s music
continues to make an impact on emerging composers thanks
to its widespread presence. Lux Aeterna doesn’t require an
anniversary celebration as a performance incentive. According
to the composer’s publisher, the version for chorus and
orchestra is consistently performed about 50 times each year
in the United States alone.

“When | first heard Lux Aeterna, it struck me right away
that this was something unique, especially in that era in the
1990s — new music that had this gorgeous serenity and was
intellectually stimulating,” recalls Grant Gershon, Artistic
Director of the Master Chorale. “There’s so much to admire in
Morten Lauridsen’s music. | marvel at the phenomenal craft of a
piece like Lux Aeterna. Every phrase, every harmony, every note
follows inevitably from what precedes it. That sense of organic
flow is incredibly rare and it leads us into a journey of the spirit
which is absolutely euphoric.”

For this anniversary event, Gershon, who led the version for
chorus and organ to open the season in 2011, has chosen a range
of Los Angeles-based composers to complement Lux Aeterna,
which is being performed for the first time in Walt Disney
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Concert Hall in its original version for chorus and orchestra.
Three of these works are premieres: Eric Whitacre’s / Fall, Billy
Childs’s In Gratitude, and Moira Smiley’s Time in Our Voices —
all by composers closely associated with the artistry of the Los
Angeles Master Chorale.

“ILLUMINATION AT ALL LEVELS” — Lux Aeterna in fact
originated during Lauridsen’s six-year term as composer-in-
residence with the Master Chorale under its director at the
time, the late Paul Salamunovich, whose recording of the work
was nominated for a Grammy. The composer specifically tailored
this music to the ensemble and its conductor, dedicating the
score jointly to both. “Paul was a deeply religious, spiritual
man and one of the world’s experts in Renaissance music, so
you find many of the gestures in Lux Aeterna coming out of
chant,” explains the composer, “as well as many references to
Renaissance procedures. The piece ties the old in with the new.
I’ve always liked to do that in my music.”

Already at the start of his residency, Lauridsen had written
a shorter a cappella motet that in some ways anticipates Lux
Aeterna’s aesthetic: O Magnum Mysterium, commissioned as
a gift by Master Chorale co-founder Marshall Rutter for his
wife, Terry Knowles, the Master Chorale’s former President
& CEO. Before conducting it, Salamunovich referred to the
famous setting by Tomas Luis de Victoria, announcing to the
audience: “Tonight, you’re about to hear the world premiere of
its twentieth-century counterpart.”

Like Johannes Brahms in A German Requiem, Lauridsen
crafted his own libretto from pre-existing sacred texts, and
the fearful visions of the Last Judgment (from the Dies Irae)
are similarly absent in his Requiem-like work. The final iliness
and death of the composer’s mother — an event that also left
its mark on Brahms’ work — was the impetus for Lauridsen’s
focus on imagery of light and the symbolic power of illumination
to provide solace for unbearable loss. But in contrast to the
German’s use of the vernacular from the Luther Bible, all of the
texts that Lauridsen selected are in Latin.
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What unifies these texts is their varied references to images of
light as the listener undertakes this journey with the composer.
Light as a spiritual phenomenon binds together each of Lux
Aeterna’s five interlinked movements and provides the focus
for what the composer describes as “an intimate work of
quiet serenity centered around a universal symbol of hope,
reassurance, goodness, and illumination at all levels.”

The work’s title, as well as the texts of the first and last
movements, alludes explicitly to words from the Catholic
Requiem. (The “Introitus,” for example, is what you would expect
at the beginning of a Requiem setting.) In the “Introitus" we first
hear the thematic ideas out of which Lauridsen builds the whole
cycle, echoing archaic modes and, as he writes, “reflecting the
purity and directness of Renaissance sacred music vocabulary.”
One Renaissance device that is easy to detect, for example, is
the four-part canon on “et lux perpetua” as a form of word
painting.

The most complex writing occurs in “In Te, Domine, Speravi,”
which interpolates a reference to light from the Psalms amid
excerpts from the early Christian hymn known as the Te Deum.
Lauridsen modeled his use of paired voices on Josquin’s Masses,
while the words “fiat misericordia” are set as a two-part mirror
cannon to suggest “the idea of self-reflection as well as a
dialogue between Man and Creator.”

The third and fourth movements form a complementary pair; at
the same time, the entirely a cappella “O Nata Lux” (the third)
is the gravitational center of Lux Aeterna — music mirroring
the mysticism of the Gospel of John and of light as central to
Creation itself. Laurdisen’s focus here is intimate and inward,
in contrast to the decidedly worldly and joyful sound of the
medieval Pentecost sequence “Veni, Sancte Spiritus.” The
images of refreshment burst forth in a dance-like rondo tune
that is repeated several times.

“Agnus Dei” is the longest movement and is set in the altered
wording typically used for the Requiem Mass. Here Lauridsen
reworks a motif from the “Introitus" (introduced at the words
“Te decet hymnus”). With the reprise of the principal melody
from the opening movement at “lux aeterna luceat eis” (from the
Communion of the Requiem), Lauridsen completes the arch of
the work. A final “Alleluia” brings the light into sustained focus,
synthesizing other ideas presented earlier and coming to rest
much as the music began: in resounding serenity.

A DIVINE VISION — Esa-Pekka Salonen’s long-term friendship
with Grant Gershon dates back to early in the former's leg-
endary tenure with the Los Angeles Philharmonic. “l realized
then that he is extraordinarily talented,” observes Salonen,
adding that he was deeply touched to be commissioned directly
by the singers of the Master Chorale to write Iri da iri for the
ensemble’s 50th-anniversary season in 2014.

Iridairiis Salonen’s second work for a cappella chorus, following
a setting of the poetry of the contemporary Finnish writer
Ann Jaderlund (Two Songs from Kalender R6d from 2000).
By coincidence, the theme he chose for the 2014 anniversary
also relates to the themes of transcendence and illumination.
While Dante’s Paradiso has tended to be overshadowed by the
unforgettable stories — and suffering — recounted in Inferno
and Purgatorio, Salonen explains that he was captivated by the
final section of this third part of Dante’s La Divina Commedia,
both by its poetic structure and by its universal vision.
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“It goes beyond the religious. After the poet has met the top
management of heaven and comes to the innermost circle of
the cosmos, at that point the expression somehow changes. The
word ‘god’ isn’t even mentioned anymore, and it goes beyond the
personal. At the end Dante has to admit that the only thing he
knows is that love is what makes all of this — the planets and
stars, the whole cosmos — work.”

Salonen was also attracted by Dante’s command of meter and the
interlocking rhyming structure of his three-line stanzas (terza
rima). “It works very well in music because it allows you to build
chain-like forms” instead of proceeding in a “simple linear way.”
He points out that because Dante’s images are so “mystical and
complex” he decided not to try to illustrate the text musically
(the age-old device of “madrigalism”). Salonen wanted the words
being sung to be understandable and therefore for the most
part follows the natural rhythms as they would be spoken in
Italian. At the same time, “there are a couple sections where the
text dissolves into atoms,” evoking for him images of “planets
and nebulae” and suggesting a sense of “cosmic movement.”

The result is that Salonen’s musical setting of /ri da iri
involves “a kind of dualism between using the language as a
tool for communication and using it in some cases as material.
Sometimes the music moves rather rhythmically and in a more
songlike, linear way but there are more densely contrapuntal
moments when it follows the laws of the cosmos, as it were,
rather than the laws of the language.” He offers still another
metaphoric image for the musical process Dante’s visionary
language inspired: “It’s like milk being poured into a jar full of
water, when you then see how the whiteness of the milk blends
with the transparency of the water. On some level it’s very
simple if you look at it from a distance; but if you look at it close
up, you see the incredible complexity of the individual molecules
and the unpredictable way the two liquids fuse.”

GRATITUDE AND FORGIVENESS — As another companion
piece to Lux Aeterna, William Edward (“Billy”) Childs has
composed both the music and text for his new work In Gratitude.
A native Angeleno, the multiple Grammy Award-winning Childs
has long been a major contributor to L.A.’s music scene as a
jazz pianist, composer, and arranger. Lauridsen was one of his
mentors at USC and remains a good friend.

“I've gotten three or four commissions lately where I’ve been
asked to write a piece that is a commentary on an already
established masterwork,” says Childs. But the chance to write
In Gratitude “is a dream project for me. The Master Chorale is
one of my favorite musical organizations (instrumental or vocal)
and Lux Aeterna is my favorite choral piece.” In 2005 the Master
Chorale commissioned Childs to write The Voices of Angels,
setting poetry by children who were interned in the Terezin
concentration camp. The prospect of writing again for the
ensemble, he adds, was liberating: “Pretty much anything | might
compose, they can sing. And Grant is always so conscientiously
focused on the details of the piece.”

Childs’ poem responds to Lux Aeterna's theme of eternal light
with the themes of gratitude and forgiveness: “They show how
we can expand ourselves as human beings. For me it’s important
that the poem is as good as the message, and that the rhythm
of the words is there in the music. I'd written a poem about
gratitude, and, fortunately, | found it was amenable to being
set to music.”
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In Gratitude addresses three aspects of feeling grateful: “for
knowing love, for knowing loss and pain, and for the gift of song,
of being able to express myself through music.” Childs adds
that he prefers to leave it open-ended to listeners to decide for
themselves whether he is thanking a transcendent divinity. “I
didn't want to force a religious aspect but to allow the listeners
to experience gratitude in whatever way is comfortable for
them.”

Musically, Childs says he has developed a language of his
own based on many inspirations, ranging from J.S. Bach to
Hindemith and Ravel. Musical ideas tend to be suggested by the
words, instead of trying to fit the words to a pre-existing form.
Written for a cappella mixed chorus, In Gratitude encompasses
a consonant, tonal language in the first part dealing with love
and a more dissonant harmonic setting of extended chords for
the second part, which depicts pain and loss. In the final section,
the mood becomes more celebratory and joyful.

MOIRA SMILEY’S TIME IN OUR VOICES: “THE HUM
OF ALL THINGS” — Active as both a composer and a
performer, Moira Smiley has graced the Master Chorale’s
programs with previous works inspired by such topics as the
long-lasting drought (/n the Desert with You, 2015) and the
Americana spiritual tradition (Stand in That River, performed
as part of the annual Los Angeles Master Chorale High School
Choir Festival and also included on last April’s Wade in the
Water program).

Smiley draws on her longstanding fascination with empowering
people from everyday life to explore their voices as a mode of
artistic expression in Time in Our Voices, her latest project for
the Master Chorale. The work also represents a highly original
response to the legacy of Lauridsen’s Lux Aeterna. Alongside
its images of light and eternity, Smiley noted the theme of time
and decided to explore “the human voice as an expressive tool
across a lifetime.”

In preparing for the spring’s annual High School Choir Festival,
Smiley imagined “900 high school singers [singing] this piece
while experiencing the grandeur and wonder of their voices in the
vaulted Walt Disney Concert Hall.” She asked the young singers
“to get very personally involved in the event by making their
own 30-second mobile phone recordings of friends and family
talking about ‘time’ [and] built playback of those recordings
into the performance of the piece — bringing the mobile phone
temporarily out of concert hall taboo, and into artistic play in
the sacred space of the choral concert.” The composer adds
that she hopes the new piece offers “an engaging way to bring
dear ones into a conversation about the changing sound of a
voice across a lifetime.”

The mobile-phone recordings that were contributed by the
high schoolers ranged across age groups from children and
teenagers to adults and elders in their family circles. Smiley
compiled these into “collages of each age group to create a
sense of how we relate to the idea of time across our own life
span. These collages also show how our voices change as we
age.” The resulting work, for four- to eight-part mixed chorus,
mobile phones, and sound design, is in five brief movements,
each linked to the next with the sounds of the live voices and
recording samples. Smiley wrote the words as well, tracing the
changes in memories and perceptions of “the hum of this life
known through our voices.” Throughout, the material from the
recordings is staggered to create a “‘wave-like’ sense of dynamic
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and density in the spoken voices." The individual movements
are titled “Time Through Our Voices" (1), “Child Gives Voice” (ll),
“Headlong" (lll), “Bounded Fields” (IV), and “Touched” (V). In the
final movement, notes Smiley, “our memories mix palpably with
our present moments. Sometimes we feel tossed about by it all,
while at other times we are more grounded and receptive. The
singing should be full and emotional.”

| FALL: AMAJOR NEW PROJECT FOR ERIC WHITACRE
Eric Whitacre recalls falling under the spell of Lauridsen’s music
around the time he was just setting out to write choral music
in his early 20s. Now completing the first season of a two-year
artist-in-residence position with the Master Chorale, Whitacre
expresses gratitude that his older colleague encouraged “this
kid, who was completely unknown” after hearing his first piece
(Go, Lovely Rose) at a choral convention. “He invited me to lunch
and we ended up talking about poetry and life for two hours.
Over the next several years he would invite me to come visit
him in his office at the University of Southern California [where
Lauridsen has been on the faculty since 1972]. He had the same
gentleness and vulnerability he still shows today, and that part
of his character is in his music.”

Along with musical influences, Whitacre emulates his mentor
and friend in the careful attention he gives to poetic texts (in
their selection and treatment alike). / Fall, Whitacre’s newest
choral piece, is a collaboration with the poet Charles Anthony
Silvestri, a medieval historian who has become one of the most
sought-after lyricists in choral music today. A close friend and
fellow native of Nevada, Silvestri has collaborated with Whitacre
for many years, and the pair have tried out what the latter
describes as “just about every possible combination of working
together you could imagine. Tony has translated existing poems
into Latin or replaced a poem that already existed with a new
one. We’ve worked side by side like a songwriting team and have
even tried exchanging roles: Tony writing the music to one of
my poems.”

Yet for all the familiarity of their collaboration, Whitacre says he
was astonished when, one morning last September during a visit
from Silvestri, he discovered a new poem left on his keyboard
reflecting on the death of the poet’s wife Julie, who passed away
12 years ago. “Usually | memorize a poem and live with it for
a time before composing,” says Whitacre, “but this time | was
moved to start improvising on it right away.” At the same time,
he realized that the poem and his music were only part of a
much longer work that needed to be written. That poem, Child
of Wonder, was quickly followed by a companion, / Fall, both of
which are self-standing excerpts from a work-in-progress that
will be titled The Sacred Veil.

Whitacre describes the idea behind Silvestri’s poem as a
“ribbon of energy between the world of the living and those
who have passed beyond, and at times of birth or death the
veil becomes very thin.” When completed, The Sacred Veil will
be a composition of about 70 minutes, though Whitacre is still
deciding on the accompanying instrumentation and overall
format. (Stay tuned!)

The immediacy of Whitacre’s response to his friend’s poetry is
apparent in his musical approach to / Fall, which is being given its
Los Angeles premiere in these performances. / Fall depicts the
moment of the soul dying and passing to the other side: “your
struggle ends as mine begins.”
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Whitacre’s eight-part piece is heart-rending in its directness.
Knowing he was writing for the voices of the Master Chorale,
the composer says he made sure to take advantage of the
ensemble’s rich low bass notes and exquisite intonation. The
imagery of dying at it most intimate — “Broken, with a heavy
hand | read to you and close your eyes” — hints at the emergence
of a spiritual light, linking the piece with the concerns of the
afterlife in Lux Aeterna. Whitacre also shares Lauridsen’s desire
to “get to the heart immediately in the music, without pretense,
without needing to be dressed up.”

GOING HOME — A longtime member of the Master Chorale’s
tenor section, Shawn Kirchner served as Swan Family Composer-
in-Residence with the Master Chorale for a three-year term. He
has honed his gifts as a choral composer from inside as it were,
learning countless tricks of the trade from practice singing with
one of the world’s premier ensembles.

Kirchner’s inspiration for Heavenly Home: Three American
Songs dates back to his first time attending a Sacred Harp
Convention, in 1999, when he found himself surprised that “one
could receive such spiritual refreshment from singing archaic
hymns about heaven and hell.”

He chose three examples from this repertory of 19th-century
spiritual songs, an authentic American folk source. “Unclouded
Day,” a gospel favorite by the traveling preacher J.K. Alwood,
mixes in “Dolly Parton”-tinged harmonies for the women and
a “bluegrass fugue” in the third verse. The poetry of “Angel
Band” inspired him to add an accompanying melody of his own,
which he weaves in with the original tune. The latter Kirchner
describes as music that “articulate[s] the actual moments of
‘crossing over.””

“Hallelujah,” one of the most celebrated songs of the Sacred Harp
collection, contrasts the energetic and raw harmonies of the
original setting (as heard in the chorus) with a more elaborate,
polyphonic treatment for the verses. Singing this repertory,
says Kirchner, resembles “spending time in a cemetery on a
beautiful day — reminding yourself of where you’ve come from
(dust) and where you’re ultimately going (to dust), but with the
hope of heaven all around you, like the sun shining down.”

Thomas May, program annotator for the Los Angeles Master
Chorale, writes about the arts and blogs at memeteria.com.

IN MEMORIAM

DANIEL CHANEY
1967-2017

Some people are seemingly born to give light, to melt hearts,
to move souls. Daniel Chaney was one of these rare beings. |
truly believe that Daniel was put here on this planet to make
us all experience emotions more deeply and to feel music more
intensely. For the ten seasons that he was part of the Los
Angeles Master Chorale, Daniel’s presence was huge. Whether
he was singing in the tenor section or making one of his frequent
appearances as soloist it was impossible to take your eyes off
him. There was nothing half-way about Daniel, despite some
of the endearingly quirky contradictions that made up his
character. He was both hilarious and deeply serious, opinionated
and happy-go-lucky, capable of singing with exquisite refinement
and electrifyingly raw passion. More than anything he was one
of the most intensely committed singers that I’ve ever worked
with. Daniel was blessed with a fabulous ear (his first musical
training was as a French horn player), a gorgeous instrument
and brilliant musicianship. But in the end all that craft was in
service of a fierce commitment to communicate emotion.
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| think that Daniel’s greatest gift to all of us has been the
example he set of living every day with meaning and courage.
This was particularly true when he returned to the Master
Chorale after his initial diagnosis of lymphoma and successful
treatment. In these last couple of seasons with the Chorale
| was astonished by Daniel’s fierce determination to make
every note, every phrase, every musical gesture live fully in the
moment. He has shown us all, with courage and vulnerability,
what really matters in our lives. Shortly before he passed
Daniel told a group of his fellow singers that he considered
himself the luckiest man in the world for the gifts of music
and friendship. It is with love and enormous gratitude that
we dedicate these performances of Morten Lauridsen’s Lux
Aeterna to the undying light of our Daniel.

— Grant Gershon, Artistic Director
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LOS ANGELES MASTER CHORALE

The Los Angeles Master Chorale is one of the country’s leading
professional choruses and one of Southern California’s most
vibrant cultural treasures. Hailed for its powerful performances,
technical precision, and artistic daring, the Master Chorale is
led by Artistic Director Grant Gershon. It is a founding resident
company of The Music Center and the choir-in-residence at
Walt Disney Concert Hall. Chorister positions are highly sought-
after and the professional choir is a diverse and vocally dynamic
group showcasing the many voices of L.A.

Presenting its own concert series each season, the Master
Chorale performs choral music from the earliest writings
to contemporary compositions, striking a balance between

GRANT GERSHON

innovation and tradition. It also regularly performs with the
Los Angeles Philharmonic at Walt Disney Concert Hall and the
Hollywood Bowl. Praised for its definitive performances, the
choir is committed to recording the choral repertoire and has
also been featured with Gershon on the soundtracks of many
major motion pictures.

The Los Angeles Master Chorale’s education programs include
Voices Within that encourages young people to write and
perform their own songs, an oratorio project for high school
students, and the annual High School Choir Festival, which
brings teenagers from around the Southland to perform in
Walt Disney Concert Hall. lamasterchorale.org

JENNY WONG

KIKIl & DAVID GINDLER ARTISTIC DIRECTOR

I

Hailed for his adventurous and bold artistic leadership and for
eliciting technically precise and expressive performances from
musicians, Grant Gershon recently completed his 16th season
as the Kiki & David Gindler Artistic Director of the Los Angeles
Master Chorale. During his tenure Gershon has led more than
200 Master Chorale performances at Walt Disney Concert Hall.
A fervent champion of new music, he has led world premiere
performances of major works by John Adams, Esa-Pekka
Salonen, David Lang, Louis Andriessen, Christopher Rouse,
Steve Reich, Morten Lauridsen, Ricky lan Gordon, Gabriela
Lena Frank, Shawn Kirchner, and Chinary Ung, among many
others. Gershon is the Resident Conductor of LA Opera. He
made his acclaimed debut with the company with La Traviata
in 2008 and has subsequently conducted /I Postino, Madama
Butterfly, Carmen, Florencia en el Amazonas, and Wonderful
Town. In November Gershon will conduct the world premiere
of John Adams’ Girls of the Golden West for San Francisco
Opera. His discography includes two Grammy Award-nominated
recordings: Sweeney Todd (New York Philharmonic Special
Editions) and Ligeti’s Grand Macabre (Sony Classical).

LOS ANGELES MASTER CHORALE

ASSISTANT CONDUCTOR

A native of Hong Kong, Jenny Wong is one of the youngest
conductors to win two consecutive World Champion titles at
the World Choir Games (China, 2010) and the International
Johannes Brahms Choral Competition (Germany, 2011). Since
Wong’s conducting career began in 2009 as conductor and
music teacher at Hong Kong’s Diocesan Girls’ School, she has
conducted and performed in Germany, Austria, New Zealand,
Australia, Korea, China, and across the United States. From
2015-2016, Wong was Visiting Director of Choral Activities at
University of the Pacific Conservatory of Music. Prior to that,
she taught choral conducting at the University of Southern
California, where she is all but dissertation in her DMA in
choral conducting and completed her MM. Wong was assistant
conductor of the Donald Brinegar Singers, conductor of the USC
Apollo Men’s Choir and recipient of the USC Chamber Singers
Award. She has given lectures on Chinese choral music and
Chinese Christian hymnody. In Hong Kong, Wong founded and
directs her own female youth chorus, Flow Women’s Voices.
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COMPOSERS

MORTEN LAURIDSEN

The music of Morten Lauridsen occupies
a permanent place in the standard vocal
repertoire of the 21st century. His eight
vocal cycles (Lux Aeterna, Les Chansons
des Roses, Madrigali: Six ‘FireSongs’ on
Italian Renaissance Poems, A Winter
Come, Cuatro Canciones, A Backyard
Universe, Nocturnes, and Mid-Winter
Songs on Poems by Robert Graves),
instrumental works, art songs, and
series of motets (including O Magnum
Mysterium) are performed throughout
the world and have been recorded on over
two hundred albums, including several
that received Grammy nominations. Mr.
Lauridsen (b.1943) served as Composer-
in-Residence of the Los Angeles Master
Chorale from 1995-2001 and is currently
Distinguished Professor of Composition
at the University of Southern California
Thornton School of Music. An award-
winning documentary by Michael
Stillwater, Shining Night - A Portrait
of Composer Morten Lauridsen, was
released in 2012 (songwithoutborders.
net). In 2006, Morten Lauridsen was
named an “American Choral Master” by
the National Endowment for the Arts,
and in 2007 he was awarded the National
Medal of Arts, the highest artistic award
in the United States, by the President
in a White House ceremony “for his
composition of radiant choral works
combining musical beauty, power, and
spiritual depth.”

LOS ANGELES MASTER CHORALE

ERIC WHITACRE

BILLY CHILDS

Grammy-winning composer and
conductor Eric Whitacre is one of the
most popular musicians of our time.
His concert music has been performed
throughout the world by millions of
amateur and professional musicians
alike, while his ground-breaking Virtual
Choirs have united singers from over
110 different countries. A graduate of
the prestigious Juilliard School of Music,
Eric was recently appointed Artist-in-
Residence with the Los Angeles Master
Chorale, having completed a five-year
term as Composer-in-Residence at
Sidney Sussex College, Cambridge
University, UK. As conductor of the Eric
Whitacre Singers, he has released several
chart-topping albums including 2011’s
bestselling Light and Gold. A sought-after
guest conductor, Eric has conducted
choral and instrumental concerts around
the globe, including sold-out concerts
with the London Symphony Orchestra,
Royal Philharmonic Orchestra, and the
Minnesota Orchestra. In addition to
several collaborations with legendary
Hollywood composer Hans Zimmer, he
has worked with British pop icons Laura
Mvula, Imogen Heap, and Annie Lennox.
A charismatic speaker, Eric has given
keynote addresses for many Fortune
500 companies and global institutions
including Apple, Google, the World
Economic Forum in Davos, the United
Nations Speaker’s Programme, and two
main stage TED talks.

Billy Childs was born in Los Angeles on
March 8th, 1957. In 1975, he entered
the University of Southern California
as a composition major, graduating four
years later with a Bachelor of Music
in Composition. Since then Mr. Childs
has received a number of orchestral
and chamber commissions from many
organizations including, among others:
the Los Angeles Philharmonic, the
Detroit Symphony Orchestra, the Kronos
Quartet, the Dorian Wind Quintet,
the Lincoln Center Jazz Orchestra,
the American Brass Quintet, the Ying
Quartet, Anne Akiko Meyers, and
Rachel Barton Pine. Childs has garnered
fourteen Grammy nominations and four
Grammy awards for his compositions Into
the Light, The Path Among The Trees,
and "New York Tendaberry" from Map to
the Treasure: Reimagining Laura Nyro.
In 2006, Childs was awarded a Chamber
Music America composer’s grant, and in
2009 was the recipient of a Guggenheim
Fellowship. In 2013 he was awarded the
Doris Duke Performing Artist Award.
Most recently, he has been awarded a
composer's award from the American
Academy of Arts and Letters. Childs has
also been named “Outstanding Alumnus”
by the Thornton School of Music, and
is currently serving as president of
Chamber Music America.
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COMPOSERS

MOIRA SMILEY

Moira Smiley is a Singer/Composer
who creates and performs new work
for voices. Her voice - and composing
- are heard on feature films, the BBC &
PBS, NPR, and on more than 70 albums.
Exploring the music of Béla Bartdk and
a vast well of traditional folk music,
she tours as vocalist, accordionist and
banjoist with moira smiley & VOCO,
and Jayme Stone’s pioneering Lomax &
Folklife Projects. She’s been a member
of indie-pop sensation, tUnE-yArDs, Irish
music powerhouse, SOLAS, and Billy
Childs’ Reimagining Laura Nyro. She
studied piano performance and Early
Music at Indiana University’s Jacobs
School, and toured and recorded with
Paul Hillier’s Theatre of Voices (Arvo
Pdrt and Carols), The Dufay Collective,
and other luminaries in new and early
art music. Recent solo performances
include TED, as a soloist in Stravinsky’s
Les Noces, the London Proms Festival,
and features on BBC Radio3, and ABC
Australia’s Books & Arts programs. Her
most recent commissions have been from
the Los Angeles Master Chorale, Ad Astra
Festival, ACDA Womens Consortium,
Ithaca College, and Carthage College.

LOS ANGELES MASTER CHORALE

ESA-PEKKA SALONEN

SHAWN KIRCHNER

Esa-Pekka Salonen’s restless
innovation drives him constantly to
reposition classical music in the 21st
century. He is currently the Principal
Conductor and Artistic Advisor for
London’s Philharmonia Orchestra, the
Conductor Laureate for the Los Angeles
Philharmonic, Marie-Josée Kravis
Composer-in-Residence at the New York
Philharmonic, Artist in Association at
the Finnish National Opera and Ballet,
and Artistic Director of the annual
Baltic Sea Festival. Salonen’s works
move freely between contemporary
idioms, combining intricacy and technical
virtuosity with playful rhythmic and
melodic innovations. His pieces for
symphony orchestra include Giro, LA
Variations, Foreign Bodies, Insomnia, and
Nyx. Salonen’s Karawane, for orchestra
and chorus, premiered during his time
as the first-ever Creative Chair at the
Tonhalle Orchestra Zurich, while his cello
concerto for Yo-Yo Ma premiered with
the Chicago Symphony Orchestra under
Salonen's direction, before going to the
New York Philharmonic at home and on
their European tour. In 2014, Salonen
received the Nemmers Composition
Prize. He also serves as an advisor to
the Sync Project, a global initiative to
harness the power of music for human
health.

Shawn Kirchner is a composer and
songwriter active in the music circles of
Los Angeles whose choral works are sung
throughout the world. His appointment
in 2012 as Composer-in-Residence for
the Los Angeles Master Chorale was
the culmination of an enduring creative
relationship with artistic director Grant
Gershon. Kirchner’s premieres with the
Master Chorale at Walt Disney Concert
Hall include Songs of Ascent, Plath
Songs, Inscapes, Behold New Joy, and
Heavenly Home: Three American Songs,
which was praised in the LA Times as
“arranged with mastery.” Kirchner’s
choral writing reflects his experience as
a chorister (Master Chorale tenor since
2001), his background as a classical/
jazz/bluegrass pianist and organist, his
interest in folk traditions, and his own
roots as a poet and songwriter. He has
collaborated with and/or written for
Jacaranda, Conspirare, Santa Fe Desert
Chorale, Lorelei Ensemble, Atlanta
Master Chorale, San Diego Master
Chorale, Los Robles Master Chorale,
SF Gay Men’s Chorus, and LA Children’s
Chorus. Kirchner’s songwriting ranges
from jazz and gospel to bluegrass and
country, the latter available on his album
Meet Me on the Mountain. His music is
published by Boosey & Hawkes, Santa
Barbara, and at ShawnKirchner.com.
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BEETHOVEN’S NINTH
Thursday, July 13,2017 - 8 pm
Tuesday, July 18, 2017 - 8 pm

Hollywood Bowl
Los Angeles Philharmonic
Gustavo Dudamel, conductor

BEETHOVEN'S NINTH
Monday, July 31,2017 - 7:30 pm
La Playa Stadium
Santa Barbara
New York Philharmonic
Alan Gilbert, conductor

CARMINA BURANA

Saturday, September 23,2017 - 2 pm

Sunday, September 24, 2017 - 7 pm

DiA DE LOS MUERTOS
Sunday, October 29, 2017 - 7 pm

FESTIVAL OF CAROLS
WITH ERIC WHITACRE
Saturday, December 2, 2017 - 2 pm
Saturday, December 9, 2017 - 2 pm

SUMMER GUEST APPEARANCES

DUDAMEL CONDUCTS WAGNER
Thursday, July 20, 2017 - 8 pm
Hollywood Bowl
Los Angeles Philharmonic
Gustavo Dudamel, conductor

HOLST’S THE PLANETS
Tuesday, August 22,2017 - 8 pm
Hollywood Bowl
Los Angeles Philharmonic
Gustavo Dudamel, conductor

2017/18 SEASON PROGRAM

BACH: THE SIX MOTETS
Sunday, December 10, 2017 - 7 pm

HANDEL'S MESSIAH
Sunday, December 17, 2017 - 7 pm
Monday, December 18, 2017 - 7:30 pm

ISRAEL IN EGYPT
Sunday, February 11,2018 - 7 pm

MOZART AND ADAMS
Thursday, August 24, 2017 - 8 pm
Hollywood Bowl
Los Angeles Philharmonic
Gustavo Dudamel, conductor

REID & RILEY
Sunday, May 13, 2018 - 7 pm

BRAHMS REQUIEM
Saturday, June 9, 2018 - 2 pm
Sunday, June 10, 2018 - 7 pm

2017/18 SUBSCRIPTIONS NOW AVAILABLE

SERIES START AT JUST $111!

BIG SING L.A.

SATURDAY, JUNE 24, 2017 - 1 PM
GRAND PARK - FREE EVENT
JOIN THE CHORUS!

SIGN UP AT
LAMASTERCHORALE.ORG

Join us for a free group singing event! Five choral
conductors will lead participants through a program
of popular, well-known songs alongside short, easy-to-
learn choral pieces. In addition, professional singers
from the Los Angeles Master Chorale will perform
a short set of music before interspersing amongst
the attendees to provide expert encouragement for
the main event. Music such as Lean On Me, The Lion
Sleeps Tonight, and Bridge Over Troubled Water will
be performed and lyric sheets will be provided.




LUX AETERNA 20TH ANNIVERSARY
GALA PERFORMANCE AND CELEBRATION

Raymundo Baltazar
(Co-Chair)

Kiki Ramos Gindler
(Co-Chair)

John Adams
Deborah Borda
Billy Childs
Robert Cutietta

PLATINUM TABLE PATRONS
Kiki & David Gindler

GOLD PATRONS
Edward & Alicia G. Clark
Carol & Warner Henry
Cheryl Petersen & Roger Lustberg
Tracy Van Fleet & James Lyerly

SILVER TABLE PATRONS
Abbott & Jerrie Ortega Brown
Capital Group
Cindy & Gary Frischling
Denise & Robert Hanisee
Marian & John Niles
Susan Erburu Reardon & George Reardon
Eva & Marc Stern
Philip A. Swan
Laney & Tom Techentin

SILVER PATRONS
Joni & Miles Benickes
Ann Graham Ehringer, Ph.D.
Liz Levitt Hirsch

XAETER

GALA COMMITTEE

Annette Ermshar, Ph.D.
Cindy Frischling
Agnes Lew
Marian Niles

GALA HONORARY COMMITTEE

Christopher Koelsch
Rachel Moore
James Newton
Ellen Reid
Stephen Rountree

DINNER COMMITTEE

Stephen A. Kanter, M.D.
The Hon. Richard J. Riordan
Terry Knowles & Marshall Rutter

DINNER TABLES
Virginia & Brian Brooks
The Choo & Kades Family
Judi & Bryant Danner
Kathleen & James Drummy
Dr. Annette Ermshar & Mr. Dan Monahan
Martha Groves
Leeba Lessin
Jane & Edward McAniff
Courtland Palmer
Sonia Randazzo
Michele Moehring Rauch & Dudley Rauch
Diana & Jon Rewinski
Jennifer Rosenfeld
Frederick J. Ruopp
Cheryl & David Scheidemantle
Jann & Kenneth S. Williams
Charles Zhang

AS OF MAY 25, 2017

TICKETS AVAILABLE AT LAMASTERCHORALE.ORG

TRIBUTE TO MORTEN LAURIDSEN
SUNDAY, JUNE 18, 2017

Sonia Randazzo
Michele Moehring
Tracy Van Fleet
Jann Williams

Esa-Pekka Salonen
Peter Sellars
Moira Smiley
Eric Whitacre

DINNER GUESTS
Diane & Noel Applebaum
Raymundo Baltazar & Jonathan Weedman
Susan Bienkowski & Wang Lee
Steve Chucovich
Eleanor Congdon
Don & Zoe Cosgrove
Robert A. Cutietta
David Ewart
Michelle Fitzgerald &
Jonathan Guyton
Patrick Fitzgerald
Melissa Hoyt
David B. Katzin
Robert A. Lewis
Alec Mackie
Mona & Frank Mapel
Marguerite H. Marsh, Ph.D.
Laura Ornest & Rick Leslie
Jane Park
Elizabeth & Hugh Ralston
Barry & Nancy Sanders
Michael Skloff
Meredith Torres
David West
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DONOR RECOGNITION
2016/177 SEASON

Thank you! The Los Angeles Master Chorale is pleased to recognize and thank the individuals, foundations,
corporations and government agencies who generously provide resources necessary to sustain our
world-class professional choral ensemble and award-winning education programs.

The following lists include individual donors who have contributed $300 or more to the annual fund and special events
and institutional funders of $1,000 or more from October 2015 to February 2017.

Your tax-deductible gifts are an investment in the artistic and educational programs of the LA Master Chorale.
Support the music you love by making a donation today!

For more information, contact Wesley Hall at 213-972-3114 or whall@/lamasterchorale.org.

$1 Million and Above
Kiki and David Gindler

$100,000 to $999,999
The Blue Ribbon

The Lovelace Family Trust
Philip A. Swan

Laney and Tom Techentin

$50,000 to $99,999

Jerrie Paula Ortega-Brown and
Abbott Brown

Judi and Bryant Danner

Kathleen and James Drummy

Lenore S. and Bernard A.
Greenberg Fund

Denise and Robert Hanisee

Carol and Warner Henry

Leeba R. Lessin

Lloyd E. Rigler-Lawrence E.
Deutsch Foundation

Sheila Muller - Muller Family Foundation

Marian and John Niles

Michele Moehring Rauch and
Dudley Rauch

Susan Erburu Reardon and
George Reardon

Frederick J. Ruopp

Priscilla and Curtis Tamkin

$20,000 to $49,999

The SahanDaywi Foundation

Dr. Justus Schlichting

Rosemary Schroeder

Courtland Palmer

Cheryl Petersen and Roger Lustberg

$10,000 to $19,999
Anonymous
Joanne and Miles Benickes
Virginia N. and Brian P. Brooks
Kathy Cairo
Alicia G. and Edward E. Clark
Ann Ehringer, Ph.D.
Dr. Annette L. Ermshar and
Mr. Dan Monahan
Evelyn Feintech
Mr. and Ms. Gary N. Frischling
Eric and Jenny Geisler
Elizabeth Levitt Hirsch
Ms. Jennifer Hoang and
Mr. Brian Krechman
Stephen A. Kanter, M.D.
Dr. David B. Katzin
Jenny Soonjin Kim and Chip Baik
Jane and Edward J. McAniff

INDIVIDUAL DONORS

Sally and Robert Neely

Jon and Diana Rewinski

The Hon. Richard J. Riordan

Ann and Robert Ronus

Jennifer Rosenfeld

Cheryl and David Scheidemantle
Eva and Marc Stern

Katy and Shaun Tucker

James Lyerly and Tracy Van Fleet
Jann and Kenneth Williams

$5,000 to $9,999

The Seidler Family

Mr. and Mrs. Jeff Beal

Marla Borowski

Alex Bouzari

Mr. and Mrs. Alex Chaves, Sr.

Marcia Choo

Zoe and Don Cosgrove

Kathleen and Terry Dooley

Hon. Michael W. Fitzgerald and
Mr. Arturo Vargas

Mr. Ron Hartwig

Prof. Patricia A. Keating

Marshall Rutter and Terry Knowles

Mrs. Kathleen L. McCarthy

Steven Neiffer

Sonia Randazzo

Robert Olson

Mr. Jim Rosenberg and
Ms. Karen Smith

Lorraine and Joseph Saunders

Nancy and Dick Spelke

Michele and Russell Spoto, M.D.

Mr. Jonathan Steinberg and
Ms. C. Buf Meyer

Ellen and Arnold Zetcher

$2,500 to $4,999
Diane and Noel Applebaum
Susan Bienkowski and Wang Lee
Dr. Lawrence and Jane Z. Cohen
Mrs. Eleanor Congdon
Grant Gershon and Elissa Johnston
Drs. Carl and Phyllis Greifinger
Mr. Curtis R. Joiner, Jr.
Robin and Craig Justice
Mr. and Mrs. Stephen K. Leech
Marjorie Lindbeck
Ms. Raulee Marcus
Weta and Allen Mathies
Mr. Albert J. McNeil
Mrs. Carolyn L. Miller
Steven and Jerri Nagelberg
Dr. Robert V. Pierre and

Ms. Jane W. Sell
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Harold and Penny Ray

Drs. Richard and Gail Rice

Mr. and Mrs. William Switzer
Mrs. Betsy Tyler

Mr. and Mrs. lan White-Thomson

$1,000 to $2,499
Mr. Patrick Anderson and
Mr. Lester Olson
Gregory J. and Nancy McAniff Annick
Anonymous
Lesili Beard and Dr. Iris S. Levine
Dr. Christina Benson, M.D. and
Dr. Kenneth Wells, M.D.
Mr. and Mrs. Gordon M. Binder
Dr. Andrew Blaine and
Dr. Leigh Lindsey
Mr. and Mrs. Richard L. Camp
Mrs. Marjore Chronister
Ms. Jean Davidson and
Mr. Kojiro Umezaki
Mr. and Mrs. Craig Deutsche
Leslie and John Dorman
Richard and Charlotte Eberhart
Mr. David Ewart
Dr.and Mrs. James J. Femino
Mr. Richard Cullen and
Mr. Robert Finnerty
Mr. Patrick Fitzgerald
Dr. Harold Frankl, M.D. and
Mrs. Irene Weinrot
Mr. and Mrs. Jonathan Gray
Michelle Fitzgerald and
Jonathan Guyton
Ms. Margaret Hayhurst
Ann and Christine Horton
Ms. Melissa Hoyt
Takashi and Atsuko Ito
Paul and Missy Jennings
Dr.and Mrs. Lawrence W. Jones
Ms. Carol Krause
Thomas and Gloria Lang
Mr. Sang J. Lee
Mr. and Mrs. Jerome Levine
Richard and Miki Lorentz
Dr. and Mrs. Robert K. Maloney, M.D.
Mr. and Mrs. Frank B. Mapel
Rob Martin
Dr. Joseph Matthews
Mr. and Mrs. Peter McAniff
Mrs. Betty H. McLaughlin
Mr. Robin Meadow and
Ms. Margaret Stevens
Mr. and Mrs. Everett F. Meiners
Chip and Sharyn Moore
Bea Nemlaha
Mrs. Ralph E. Parks

Ann and John Perkins
Mrs. Lois Petzold-Hindin
Ms. Marilyn J. Prewoznik
Mr. and Mrs. Hugh Ralston
Nancy Revy and Rocky Barber
Michael Ritchie and Kate Burton
Mrs. Elizabeth F. Loucks Samson
Mr. Michael J. Skloff
Mr. Ken Sleeper
Mr. and Mrs. William Sollfrey
Mr. and Dr. Donald Spuehler
Mr. J. Theodore Struck and
Mr. Al Whitley
Mr. and Mrs. Rick Thyne
Janet van Adelsberg
Mr. Joe Wilkins
Mr. and Mrs. Sebastian K. Zacharia
Charles and Ling Zhang

$500 to $999
William G. and Barbara Adams
Mr. Robert C. Anderson
Prof. Martha E. Andresen Wilder and
Mr. Steven Wilder
Anonymous (2)
Mr. and Mrs. Steve T. Benson
Mr. and Mrs. Bradford B. Blaine
Mr. and Mrs. Stephen A. Block
Mandy and Steven Brigham
Mr. and Ms. Daniel Carlin
Martha J. Chase
Mr. and Mrs. John S. Clauss, Jr.
Ms. Jacqueline E. Cohl
Janice Coleman
Rosa Cumare
The Honorable and
Mrs. Ralph W. Dau
Mr. John F. Daum and
Ms. Mary D. Nichols
Mrs. Teran G. Davis
Dr. and Mrs. Kenneth Diddie
Mr. and Mrs. Alfred Doering
John and Becky Doody
Mr. and Mrs. Neal R. Dougherty
Dr. and Mrs. William M. Duxler
Sheila and David Eaton
Mrs. Lois S. Erburu
Randall T. Espinoza, M.D.
Drs. Harold and Eleanor Fanselau
Mr. and Mrs. Alan G. Freeman
Dr. and Ms. Steven Freije
Bill and Pat Gershon
Suzanne Gilman
Mary L. Gisbrecht
Albert and Corinne Glover
Ms. Diana Gould and
Dr. Kirsten Grimstad, Ph.D.

LAMASTERCHORALE.ORG



Mr. and Mrs. William Greene
Mr. and Mrs. Michael Haggans
Dr. Peter Hantos and
Mrs. Dianne Hantos
Mr. and Mrs. Robert Harter
Ms. Linda J. Hodge
Richard M. and Marlene B. Jones
Ms. Molly A. Joseph
Ms. Jane Kaczmarek
Mr. and Mrs. Sonny Kamm
Ms. Dana B. Kennedy and
Ms. Barbara Minton
Charles Kesler
Robin Kneubuhl
Mr. and Mrs. Albin C. Koch
Mr. and Mrs. Marshall F. Kramer
C. Douglas and Susan Kranwinkle
Mr. Ken Kwapis and Ms. Marisa Silver
Ms. Fong Z. Liu
Mr. and Mrs. Ben Logan
Mr. and Mrs. Robert A. Long
Dr. Marguerite Marsh
Dr. Mark and
Mrs. Stephanie Mayerson
Mrs. Jane M. McNeil
Mr. and Mrs. John Merriam
David and Kimberly Meyer
Mrs. Peggy Miller
Mr. Brian R. Morrow
Mr. Emory R. Myrick
Mrs. Jeanne M. Neville
Michael and Marianne S. Newman
Ms. Susan Olsen
Mr. and Mrs. Eric Olson
Ms. Kay Paietta
Dr. and Mrs. Howard R. Panosian,
D.D.S.
Christina Pavik
Mr. John B. Power and
Ms. Sandra Garfield
Dr. and Mrs. Monte Purcelli
Dr. and Mrs. Gary Raines
Mr. and Mrs. Charles A. Reardon
Mr. Ron Rector
Carol H. Richards
Carol and Francgois Rigolot
Penelope Roeder
Mr. Kenneth Roehrs and
Ms. Sara McGah
Alice Rogers
Carli V. Rogers
Ms. Lidia Rubinstein
Mr. and Mrs. Barry A. Sanders
Mr. and Mrs. Arthur Schanche
Hugh and Mareleen Scheffy
Dr. Carol A. Smith
Ms. Rita Spiegel
Mr. and Mrs. Eric Steen
Ms. Susan Stevens
Ms. Tracy A. Stone and
Mr. Allen Anderson
Dr. Arthur H. Streeter
Mr. Jesse R. Telles
David and Carolyn Thomas
Mr. and Mrs. William Timberlake
Stuart P. Tobisman and
Karen Blackfeld
Mr. and Mrs. James S. Toedtman
Dr. and Mrs. Robert E. Tranquada
Mr. Ben Tunnell
Mr. and Mrs. Douglas A. Upshaw
Christine Upton
Mr. Bob Uyetani
Diana Vesga and Andres Jaramillo
Barbara E. Wagner
Patricia Waldeck
Richard C. Warmer
David C. West
Mr. Charles E. Wharton
Mr. and Mrs. Philip T. White
Mr. Robert E. Willett
Charles C. and Martha B. Wolf
Mr. Geoffrey Yarema
Ms. Nancy Zamora

$300 to $499

Mrs. Darolyn D. Andersen
Dr. Gloria Avrech

Tim Baudler
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Mr. and Mrs. Paul Bent
Mr. and Mrs. Chris Bertolet
Suzanne C. Brown
Mr. and Mrs. Allen Bundy
Mr. David R. Burch
Allen B. Cagle, M.D.
Robert and Maureen Carlson
Mr. and Mrs. Walter Coulson
Dr. and Mrs. David G. Covell
Mr. Doug M. Crowley
Eloise Dale
Mr. and Mrs. Robert S. Deland, Jr.
Kay Ronald Devonshire
Mr. Michael Dowlan
Kathleen and Steven Elowitt
Peter Epstein
Gerald Erickson
Carl Ermshar
William Farnum
Mr. Michael Fishbein
Ms. Mary Fitzpatrick and
Mr. David Van Pelt
Allie Fukushima and Joz Wang
Lorin Gilbert
Ms. Michelle M. Gonzalez
Mr. and Mrs. Richard A. Grant, Jr.
Donald C. Griffin
Martha Groves
Mr. Gabriel Gutierrez
Mr. Mark Hansen
Ms. Leigh Harrison
Mr. and Mrs. Todd Hitomi
Peter and Cheryl Holzer
Joseph and Heidi N. Hough
Mr. and Mrs. Elton J. Howard
Mr. and Mrs. R. Conrad Immel, Jr.
Dr. Pamela R. Jackson
Mr. and Mrs. William Jacobson
Mr. Frank Jarvis
Richard P. Jensen
David and Elizabeth Kalifon
Dr. and Mrs. Robert M. Karns
John LeVan
Mr. Alex Loewenthal
Mary Lubliner
John Lundgren
Mrs. Ginny Mancini
Ms. Jain Fletcher and
Ms. Silvia Mariscal
Dr. Randy May
Mr. William McCoy
Dr. Nicholas K. Menzies and
Dr. Melinda Herrold-Menzies
In memory of John and
Cindy Moore (2)
Mr. and Mrs. Tom Moore
Mr. John Mosley
Mr. and Mrs. John Musker
Mahnaz and David Newman
Neil Olson
Ms. Sylvia L. Osborne
Mr. and Mrs. Carl B. Phelps
Mr. and Mrs. John E. Porter
Rita Coveney Pudenz
Eric A. Richards
Al and Holly Ristuccia
Mrs. Carolyn Salzman
Ms. Gaye Saxon
Mary Ann Semler
Dr. Alfred Sidhom
Gary J. and Melanie C. Singer
Kerstin Stempel
Ms. Deborah K. Streiber
Mr. and Mrs. Warren Techentin
Ms. Christine H. Thornton
Mr. and Mrs. Peter Trepp
Mrs. Anita Tsuji
Ms. Pat L. Walter
Dr. Michelle Ward
In memory of Kermit F. Ward
Ms. Margot Webb
Elizabeth Wenz
Amy P. Westling
Russell Whittenburg
Mr. Darrell Wiest
Wade and Gaia Winter

To report an error, omission, or change

in your listing, please contact us.

LOS ANGELES MASTER CHORALE

Founded in 2012 with a generous gift from Kiki and David Gindler, the
Artistic Director’s Circle joins together distinguished Los Angeles Master
Chorale supporters who share a passion for the group and the bold vision of
Artistic Director Grant Gershon. As key stakeholders, members of the Artistic
Director’s Circle play a vital role in supporting core institutional programming and
special initiatives through significant contributions of $50,000 and above; and, in
partnership with the Artistic Director, enjoy exciting opportunities throughout
the season designed to enhance their association with the Master Chorale and

its supported programs.

For a list of benefits and requirements for membership, contact Wesley Hall at
213-972-3114 or whall@lamasterchorale.org.

Jerrie Paula Ortega-Brown and
Abbott Brown

Alicia G. and Edward E. Clark

Denise and Robert Hanisee

Carol and Warner Henry

Leeba R. Lessin

Lillian and Jon Lovelace

Sheila Muller

Marian and John Niles

Michele and Dudley Rauch

Susan and George Reardon

The Lloyd E. Rigler -
Lawrence E. Deutsch Foundation
Richard J. Riordan
Frederick J. Ruopp
Philip A. Swan
Priscilla and Curtis Tamkin
Laney and Tom Techentin

FOUNDATION, GOVERNMENT AND
CORPORATE SUPPORT

$100,000+

The Ahmanson Foundation

Bloomberg Philanthropies

Colburn Foundation*

The James Irvine Foundation*

Music Center Fund for the
Performing Arts

Music Center Foundation

The Ralph M. Parsons Foundation*

$50,000 to $99,999

City of Los Angeles Department of
Cultural Affairs*

Los Angeles County Arts Commission

The Lloyd E. Rigler - Lawrence E.
Deutsch Foundation

Dan Murphy Foundation

National Endowment for the Arts

The Rose Hills Foundation*

*

$20,000 to $49,999
Patricia Duque Byrne
Charitable Foundation
California Arts Council
Capital Group Companies
Charitable Foundation
The Green Foundation
Thelma Pearl Howard Foundation
Los Angeles County Board
of Supervisors
Ann Peppers Foundation
Dwight Stuart Youth Fund

AVY CALIFORNIA

ART WORKS.
artsgov

For information on institutional giving, please contact Julie Gaeta, Institutional

N
B ARTs CouNciL

$1,000 to $19,999
American Business Bank
Amphion Foundation
The ASCAP Foundation
Irving Caesar Fund
The Aaron Copland Fund for Music
The Julia Stearns Dockweiler
Charitable Foundation
Edison International
Employees Community Fund of
Boeing California
Ann and Gordon Getty Foundation
The William H. Hannon Foundation
Metropolitan Associates
E. Nakamichi Foundation
Pasadena Showcase House for the Arts
Kenneth T. and Eileen L.
Norris Foundation
Patina Restaurant Group
Lon V. Smith Foundation
John and Beverly
Stauffer Foundation
Sidney Stern Memorial Trust
Walter J. and Holly O.
Thomson Foundation
Wallis Foundation
Wells Fargo

*indicates multi-year commitment
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PBS NEWSHOUR FEATURES
THE ORATORIO PROJECT

In April, the Los Angeles Master Chorale's Oratorio Project
received national press attention featuring on PBS NewsHour,
the popular daily evening news program that airs on over 300
PBS stations nationwide. The story can be viewed online on our
website or at www.pbs.org/newshour.

This year's Oratorio Project — part of our award-winning
Voices Within education program — was in partnership with
Van Nuys High School. Eighty-five students took part in the
project covering the topic of Japanese American incarceration
camps during World War Il. The resulting 45-minute oratorio
the students composed, called /In America, poses the question:
“Where can | be an American; If not in America?” The students
performed In America accompanied by eight members of the
Los Angeles Master Chorale at Van Nuys High School at two free
concerts in February. The performances were the culmination
of the 20-week program that places three teaching artists
— performer Alice Kirwan Murray, lyricist Doug Cooney, and
composer David O — in the classroom to work with the students.

LOS ANGELES MASTER CHORALE

THANK YOU
FOR SHARING YOUR VOICES

Each season we say farewell to distinguished members of the
Los Angeles Master Chorale who have enriched the ensemble
with their artistry and commitment.

Gregory Geiger, 16 years
Jody Golightly, 37 years
Colleen Graves, 5 years

Todd Honeycutt, 7 years
Brandon Hynum, 7 years
Amy Caldwell Mascio, 9 years
Adam Noel, 70 years

Drea Pressley, 9 years

Karen Whipple Schnurr, 77 years
Matthew Thomas, 8 years
George Sterne, 34 years
Ryan Villaverde, 5 years

THANK YOU
BLUE RIBBON!

The Los Angeles Master Chorale gratefully acknowledges
the Blue Ribbon’s remarkable contribution, not just to our
organization, but to the entire Music Center and to the cultural
life of our city as a whole. The funding The Blue Ribbon provides
has been critical in establishing the Master Chorale as our
nation’s leader in the world of choral music, setting the pace
for all others. What’s more, The Blue Ribbon’s long-standing
commitment to the performing arts has helped put Los Angeles
on the global map as a vital and vibrant city where residents and
visitors alike find some of the greatest music offered anywhere.

ANNOUNCING A GENEROUS
NEW GRANT FROM THE
AHMANSON FOUNDATION

A generous grant from The Ahmanson Foundation will enable
the Master Chorale to complete its comprehensive rebranding
and audience development initiative. This funding gives the
organization critical new tools to create greater awareness
around its concert programming and invite new, more diverse
audiences to experience the artistry of the nation’s leading
choral ensemble. We are so appreciative!

LAMASTERCHORALE.ORG
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ROGER WAGNER SOCIETY
ENDOWMENT AND PLANNED GIVING

The Los Angeles Master Chorale established the Roger Wagner
Society to honor and recognize individuals who have expressed
their commitment to the art of choral music by making a gift to
the Master Chorale’s endowment or a planned gift benefitting
the Los Angeles Master Chorale. Through this support, Society
members ensure the long-term fiscal stability of the Master
Chorale by creating a lasting legacy that will help preserve a vital
cultural resource for future generations. The Society is named
for the late Roger Wagner, who founded the Los Angeles Master
Chorale in 1964 and served as its Music Director until 1986.

Michael Breitner
Abbott Brown
Raun and Jerry Burnham
Colburn Foundation
William Davis
in honor of Ted McAniff
Ann Graham Ehringer, Ph.D.
Kathie and Alan Freeman
Kiki and David Gindler
Denise and Robert Hanisee
Geraldine Healy*
Violet Jabara Jacobs*
Stephen A. Kanter
Joyce* and Kent Kresa
Marjorie and Roger* Lindbeck
Lesley Leighton
Los Angeles Master
Chorale Associates
Patricia A. MacLaren
Drs. Marguerite and Robert* Marsh
Jane and Edward J. McAniff
Nancy and Robert Miller
Patrick Morrow
Raymond R. Neevel*
Joyce and Donald J.* Nores

Cheryl Petersen and

Roger Lustberg
Anne Shaw and Harrison Price*
Elizabeth and Hugh Ralston
Susan and George Reardon
Elizabeth Redmond*
Penelope C. Roeder, Ph.D.
Phyllis and Larry* Rothrock
Marshall Rutter and Terry Knowles
Carolyn and Scott Sanford
Martha Ellen Scott*
Barbara and Charles Schneider*
Dona* and David Schultz
Nancy and Ralph Shapiro

in honor of Peter Mullin
Nancy and Richard Spelke
George Sterne and

Nicole Baker
Francine and Dal Alan Swain
Philip A. Swan
Laney and Tom Techentin
Madge van Adelsberg*
Robert Wood*

*Deceased

BOARD OF DIRECTORS

David Gindler

Chairman

Robert Hanisee

Vice Chair, Development
Brian Brooks

Treasurer

Susan Erburu Reardon
Vice Chair, Strategic Initiatives
Stephen A. Kanter, M.D.
Assistant Treasurer
Kenneth S. Williams

Vice Chair, Music Center
Kathleen Drummy
Secretary

Directors

Bryant Danner
Annette Ermshar, Ph.D.
Scott Graff

Jennifer Hoang

Martha Groves

Jenny Soonjin Kim
Leeba Lessin

Edward J. McAniff
Michele Moehring

Marian Niles

Cheryl Petersen
Courtland Palmer
Jon Rewinski
Frederick J. Ruopp
David Scheidemantle
Philip A. Swan
Elayne Techentin
Tracy Van Fleet

Ex-Officio
Grant Gershon
Artistic Director

Jean Davidson
President & CEO

Emeritus
Marshall Rutter

Honorary

Morten J. Lauridsen
Clifford A. Miller

ADMINISTRATION

Artistic & Executive Leadership
Grant Gershon,

Kiki and David Gindler

Artistic Director

Jean Davidson,

President and Chief Executive
Officer

Eric Whitacre,

Swan Family Artist-in-Residence
Jenny Wong,

Assistant Conductor

Lisa Edwards,

Pianist/Musical Assistant

Artistic Production & Operations
Andrew Brown,

Chief Operating Officer

Kevin Koelbl,

Director of Artistic Production
Susie McDermid,

Production Assistant

Development

Wesley R. Hall

Interim Director of Development
Julie Gaeta,

Institutional Giving Manager
Desirée Gagnon,

Manager, Special Events
Lindsey Lansburgh,

Annual Fund Manager
Rochelle Siegrist,

Interim Annual Fund Manager

Education

Lesili Beard,
Education Programs Manager
Doug Cooney,
Teaching Artist
Christy Crowl,
Teaching Artist
Amy Fogerson,
Teaching Artist
Alice Kirwan Murray,
Teaching Artist
David O,

Teaching Artist
Brett Paesel,
Teaching Artist

Finance & Administration

Steven Neiffer,

Chief Financial Officer

Allie Fukushima, Accounting and
Compensation Specialist

Esther Palacios,

Executive Assistant/Board Liaison

Marketing & Public Relations
Patrick Brown,

Director of Marketing

Jennifer Scott,

Director of Public Relations

Adrien Redford,

Audience Engagement Coordinator
Hayden Eberhart,

Program Book Coordinator

Consultants
Base Design,
Design Firm
Gary Murphy,
Public Relations
Dream Warrior Group,
Web Design
Smash Event,
Gerry Huffman
SingerLewak,
Auditor
Jackson Lewis,
Counsel
Theater Direct,
Ticket Services

Walt Disney Concert Hall
Greg Flusty,

House Manager
Jeff Wallace,

Stage Manager
Ronald Galbraith,
Master Carpenter
John Phillips,
Property Master
Terry Klein,

Master Electrician
Kevin F. Wapner,
Master Audio/Video
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ListenUp! with Artistic Director Grant Gershon, director Peter Sellars and
KUSC’s Alan Chapman can be heard online after the concert at www.lamc.org.

Your use of a ticket acknowledges your willingness to appear in photographs taken
in public areas of the Music Center and releases the Center and its lessees and
others from liability resulting from use of such photographs.

Use of any phones, cameras or recording devices is prohibited during the
performance. Program and artists subject to change. Latecomers will be seated
at the discretion of House Management.

Members of the audience who leave during the performance will be escorted back
into the concert hall at the sole discretion of House Management.

All Los Angeles Master Chorale photos: Marie Noorbergen / Tao Ruspoli. Composer headshots by David Johnston (Morten Lauridsen), Marc Royce (Eric Whitacre),

Javiera Estrada (Billy Childs), DeFurio Photography (Moira Smiley), Katja Tédhjd (Esa-Pekka Salonen), Jonathan Vandiveer (Shawn Kirchner)
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THU 01 JUNE / 11:00 a.m.
EVERY TUE/WED/THU
LUNCHTIME! Food Trucks
GRAND PARK

THU 01 JUNE / 8:00 p.m.
Bartok Cycle

with Dudamel & Yuja Wang
Piano Concerto No. 2

LA PHIL

Walt Disney Concert Hall
Also 6/2

THU 01 JUNE / 8:00 p.m.
Jersey Boys

CENTER THEATRE GROUP
Ahmanson Theatre

Thru 6/24

THU 01 JUNE / 8:00 p.m.
Archduke

CENTER THEATRE GROUP
Mark Taper Forum

Thru 6/4

FRI 02 JUNE / 6:00 p.m.
Interaction Park
GRAND PARK

SAT 03 JUNE / 3:00 p.m.
Interaction Park
GRAND PARK

SAT 03 JUNE / 8:00 p.m.
Bartok Cycle

with Dudamel & Yuja Wang
Piano Concerto No. 3

LA PHIL

Walt Disney Concert Hall
Also 6/4
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TUE 06 JUNE / 5:30 p.m.
EVERY TUE

Bootcamp

GRAND PARK

Thru 9/26

SUN 11 JUNE / 2:00 p.m.
Sunday Sessions
GRAND PARK

TUE 13 JUNE / 8:00 p.m.
Thru 6/4

Young Caesar

LA PHIL

Walt Disney Concert Hall

THU 15 JUNE / 8:00 p.m.
Thumbprint

LA OPERA

REDCAT

Thru 6/18

FRI 16 JUNE / 11:30 p.m.
SLEEPLESS:

The Music Center After Hours
Walt Disney Concert Hall

SAT 17 JUNE / 2:00 p.m.

Lux Aeterna

LOS ANGELES MASTER CHORALE
Walt Disney Concert Hall

Thru 6/22

SAT 17 JUNE / 5:00 p.m.
Chalk Circles

REDCAT

Thru 8/20

FRI 23 JUNE / 7:00 p.m.
EVERY FRI

DANCE DTLA:

Dance Downtown
GRAND PARK

FRI 23 JUNE / 7:30 p.m.
Eifman Ballet of St. Petersburg
Tchaikovsky

Dorothy Chandler Pavilion
Thru 6/25

FRI 23 JUNE / 8:30 p.m.
Partch

REDCAT

Thru 6/24

SAT 24 JUNE / 1:00 p.m.

Big Sing L.A.

LOS ANGELES MASTER CHORALE
GRAND PARK

WED 28 JUNE / 8:00 p.m.
Heisenberg

CENTER THEATRE GROUP
Mark Taper Forum

Thru 8/6

FRI 30 JUNE / 9:00 p.m.
DANCE DTLA: D) Nights
GRAND PARK

Visit musiccenter.org for additional information on all upcoming events.
B facebook.com/MusicCenterLA B2 @MusicCenterLA [ @MusicCenterLA ¥ @MusicCenterLA



