BRAHMS REQUIEM
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FROM JEAN DAVIDSON, PRESIDENT & CEO

Our performances of the Brahms Requiem bring our 2017/18
season to a close, but they also herald the season ahead. Grant
Gershon’s pairing of a choral masterwork with contemprary
pieces for these concerts is evident in several of next season’s
programs, providing us with an opportunity to showcase works
by Los Angeles composers Shawn Kirchner, Reena Esmail, and
Dale Trumbore. Our single tickets for the 2018/19 season go
on sale August 6, and you can still secure the best seats in the
house with a subscription.

Meanwhile, these season finale concerts provide us with an
opportunity for reflection. Our season opened in September
2017 with jubilant performances of Carmina Burana and
Leonard Bernstein’s Chichester Psalms, and continued
with a Dia de los Muertos-themed program conducted by
the ever-inspiring Venezuelan choral legend Maria Guinand.
Our Christmas concerts included sold-out Festival of Carols
concerts conducted by our popular Swan Family Artist-in-
Residence Eric Whitacre, and the impressive Walt Disney
Concert Hall solo conducting debut of our Associate Conductor,
Jenny Wong. We look forward to future collaborations with both
artistsin the new season with the world premiere of Whitacre’s
The Sacred Veil in February 2019 and when Wong conducts the
Duruflé Requiem in March.

In February this year we continued Gershon’s “Hidden Handel”
project with a visually stunning and meaningful production of
Israel in Egypt, a collaboration with Syrian-Armenian visual
artist Kevork Mourad. Armenian-American newspaper Asbarez
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said of the production: “Mourad’s drawings didn’t just enhance
the music with a visual dimension but also a political one. As
such, the oratorio grew beyond a religious composition into a
multi-media opus that will be impossible to hear again without
conjuring up Mourad’s visions.”

March saw the return of our acclaimed Peter Sellars-directed
production of Lagrime di San Pietro, providing an opportunity
for our home audience to revisit the work before we embark
on an expansive worldwide tour. You can follow our journey by
visiting the Lagrime Tour page at lamasterchorale.org.

If you were with us last month for the world premiere of Ellen
Reid’s dreams of the new world, you will already know that the
future of choral music is in ingenious and exciting hands. This
is exemplified by contemporary composers Caroline Shaw and
David Lang at these concerts.

Next season is the start of many new musical adventures for
the Los Angeles Master Chorale and, as always, | hope you will
join us.

Da~=

Jean Davidson, President & CEO

PERFORMANCES MAGAZINE



BRAHMS REQUIEM

BRAHMS
RIEQUINEM

SATURDAY, JUNE 9, 2018 AT 2 PM
SUNDAY, JUNE 10, 2018 AT 7 PM
WALT DISNEY CONCERT HALL

GRANT GERSHON
Kiki & David Gindler Artistic Director
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GRANT GERSHON. . . . . . e e conductor

JEANINEDE BIQUE . . . . . . . e e e e e e e soprano

JUSTIN HOPKINS . . . . . e e e e e baritone
FLY AWAY |

CAROLINE SHAW (B. 1982)

Scott Graff, baritone

WHERE YOU GO (WEST COAST PREMIERE)
DAVID LANG (B. 1957)

EIN DEUTSCHES REQUIEM
JOHANNES BRAHMS (1833-1897)
I. Selig sind, die da Leid tragen (Blessed are those who bear suffering)
Il. Denn alles Fleisch, es ist wie gras (For all flesh, it is as grass)

1. Herr, lehre doch mich, dass ein Ende (Lord, teach me)
Chorus, Mr. Hopkins

IV. Wie lieblich sind deine Wohnungen (How lovely are thy dwellings)

V. Ihr habt nun Traurigkeit (You now have sadness)
Chorus, Ms. De Bique

VI. Denn wir haben hie keine bleibende Statt (For here we have no lasting place)
Chorus, Mr. Hopkins

VII. Selig sind die Toten (Blessed are the dead)

This concert program will be performed without an intermission.

These performances are supported by Dr. Annette L. Ermshar and Mr. Dan Monahan,
Jane and Edward J. McAniff, Jenny Soonjin Kim and Chip Baik.

LOS ANGELES MASTER CHORALE LAMASTERCHORALE.ORG
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QUESTIONS AND ANSWERS

A NEW CONTEXT FOR THE BRAHMS REQUIEM

by Thomas May

At first glance, the choice of a Requiem as the central work for
the season’s closing program may seem a bit ... somber. But
Johannes Brahms’s choral masterpiece — which also happens
to be his longest and largest score — is no ordinary Requiem.
For one thing, the deeply personal approach that led Brahms to
craft his own, non-traditional sequence of texts means that this
is an anti-doctrinaire Requiem, with no interest in salvation or
damnation but in the work of memory on the part of the living.

And for anyone who loves the art of choral singing, the Brahms
Requiem commands a particularly sacred status, so to
speak. As a compositional achievement, it was a longstanding
preoccupation of the legendary choral conductor Robert Shaw,
atransformative figure for the choral scene in the United States.
Shaw planned to record a new English version he had lovingly
prepared at the very end of his life but died in January 1999, only
a few weeks before that project could be realized.

Grant Gershon, the Los Angeles Master Chorale’s Kiki & David
Gindler Artistic Director, decided to program a pair of short
choral works by living American composers as a kind of prelude,
suggesting a contemporary context in which we will then hear
Brahms’s magnificent score. In contrast to the choral and
symphonic forces of the latter, the pieces by Caroline Shaw
and David Lang are both a cappella. “Both are open-ended as
well, asking questions,” Gershon says. “This performance of the
Brahms is the answer to the questions that the first two pieces
will raise.”

The winner of the Pulitzer Prize in music in 2013 for her a
cappella Partita for 8 Voices, Caroline Shaw is also a singer in
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the Grammy-winning ensemble Roomful of Teeth and a violinist.
She has gained cultural visibility beyond the new classical and
choral spheres for her role in the Mozart in the Jungle series
and for a collaboration with the rapper Kanye West. Fly Away |
dates from 2012 and was written for the International Orange
Chorale of San Francisco. Framed by an intoned solo tenor
line, the piece begins with an improvisatory, intimate sequence
of solo voices singing the phrase “I’ll fly away,” followed by
the altos’ repeated chanting (“| went the way”) — to be sung
“almost like speaking, very naturally, like one of those late-night
conversations.” When it reaches full force, Shaw instructs the
ensemble to create a sound “like velvet concrete.” Shaw makes
striking and effective use of the juxtaposition between spare,
monotone lines and harmonic abundance.

David Lang, another Pulitzer Prize winner (in 2008 for the little
match girl passion, part of the Master Chorale’s repertoire),
composed where you go for chamber choir in 2015 to mark the
75th anniversary of the Tanglewood Music Center.

where you go “is a rewriting of what | remember as my favorite
part of the biblical Book of Ruth, the famous lines where
Ruth tells [her mother-in-law] Naomi that she will stay with
her forever,” writes the composer. “I say ‘what | remember’
because in my memory the book is a beautiful statement of
love, friendship, and devotion, from one person to another. |
always forget that the book is mostly a series of legal arguments,
about how someone claims land, or an inheritance, or a wife,
or a family. Ruth’s simple desire to follow her heart sets in
motion an examination of a complicated chain of interlocking
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obligations and overlapping responsibilities. That pretty much
describes my piece as well.” Gershon values the “emotional and
bittersweet” qualities of where you go, a piece which “seems to
ask the same questions that the Brahms Requiem asks, just in
a different language.”

A VERY HUMAN REQUIEM — “Of all the major composers
in the history of music, Brahms was perhaps the only one to
have distinguished himself as a choral conductor,” observes
the musicologist/conductor Leon Botstein. Brahms’s choral
conducting went hand-in-hand with his emerging reputation
as a composer. Few premieres in his career proved to be as
significant as that of the Requiem.

In fact, the world premiere is a somewhat complicated story.
An initial unveiling of the first three movements in Vienna in
1867 fared poorly, but the bulk of the work made a powerful
impression when Brahms conducted it at the Cathedral in
Bremen on Good Friday in 1868. (One movement was not heard
at that time: the fifth, featuring solo soprano. The complete,
seven-movement Requiem premiered in February 1869 in
Leipzig.)

The unorthodox approach taken by Brahms confused even
some of his fervent supporters. His avoidance of conventional
references to Christianity troubled contemporaries like Karl
Reinthaler, the Lutheran organist at Bremen Cathedral, who
remarked: “For the Christian mind, however, there is lacking the
point on which everything turns, namely, the redeeming death
of Jesus.”

Brahms’s title Ein deutsches Requiem (“A German Requiem”)
points to the original nature of the work in comparison with the
longstanding tradition of musical settings of the Mass for the
Dead. Even such freethinkers as Giuseppe Verdi contributed to
the Latin Requiem tradition known from Roman Catholic liturgy.
(Verdi’s came a little later, in 1874.) But Brahms, born into the
Protestant tradition and given to an undogmatic humanism
in lieu of traditional faith, replaced this model with a new-
fangled design of his own. “German” in the title refers to the
language of the texts Brahms culled for his libretto. Tellingly, he
also declared that he may just as well call the work “A human
Requiem.”

Martin Luther’s German translation of the Bible served as
Brahms’s source, from which he wove an eclectic tapestry
using excerpts from the Psalms, Isaiah, the Book of Wisdom,
Ecclesiasticus, and the New Testament. As a “Requiem,”
Brahms clearly has in mind a connection to the ancient liturgical
tradition of a Christian Mass in memory of a deceased person.
At the same time, not a single movement of Ein deutsches
Requiem corresponds exactly to the lineup we find in the
Requiem settings by Mozart, Verdi, or Fauré, for example. Take
the Dies irae, with its theatrical depiction of Judgment Day
(constituting a massive portion of the Verdi Requiem): this is
conspicuously absent from Brahms’s Requiem.

Not that Brahms’s strategy of his selecting his own texts was
entirely unprecedented. Handel’s Messiah is the best-known
example of a similar method of piecing together various scriptural
selections to trace the narrative of the nativity, passion, and
resurrection of Jesus. Other composers of the Renaissance and
Baroque — eras of intense interest to Brahms as a student of
music history — also anticipated this method of using selected
texts to create a musical memorial. Famous examples included
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the Passions of J.S. Bach and the Musikalische Exequien of
Heinrich Schitz (1585-1672). Los Angeles Master Chorale
audiences are familiar with a contemporary manifestation of
this “collage” approach in the boldly conceived librettos of Peter
Sellars for John Adams’s E/ Nifio and The Gospel According to
the Other Mary.

In his Requiem, Brahms shifts the focus away from pleading
for the redemption of the deceased, away from dreading
“the undiscovere’d country, from whose bourn/No traveler
returns.” His music is geared instead toward consolation of
the living. After all, young Brahms found himself in desperate
need of consolation when his beloved mentor and friend Robert
Schumann, suffered his terrible demise while in an asylum and
eventually died in 1856.

The death of the composer’s motherin 1865 was another impetus.
In her memory, he wrote what became the fifth movement, which
contains some of the score’s most beautiful music and the line

“l will comfort you as a mother would.” (Incidentally, the Brahms
authority Michael Musgrave thinks that the usual story — that
the composer wrote movement five as a kind of postscript, later
interpolating it into the score — is inaccurate. Musgrave posits
that Brahms withheld it from the Bremen premiere because he
needed to see the audience’s reaction before allowing such a
private confession to become public.)

What resulted is a uniquely personal choral work that, like the
traditional Requiem, addresses the ultimate questions. But it
does so without the established ideological framework of the
latter. In a sense, the Brahms Requiem represents the ultimate
“crossover” work of sacred to secular music.

The listener is immediately drawn into this music by Brahms’s
masterful balance of lyricism and drama. His score provides
endlessly meaningful details on the moment-by-moment level,
while at the same time tracing a satisfyingly complete and
symmetrical large-scale design in the form of an arch. For
instance, the simple, three-note motif heard when the chorus
first enters (F-A-B-flat) serves as an organically unifying basic
idea. The final movement is similarly slow and echoes the
beginning. The second and sixth movements provide dramatic
highlights, the second resembling an apocalypse in slow motion
and the sixth (with its addition of solo baritone) a fresco of
existential alarm. This is where Brahms comes closest to a Dies
irae sensibility, though his approach is much more subjective
than the horror film counterpart in conventional Requiems.
Movements three and five both juxtapose the solo human
voice with the chorus, while the Psalm that is set in the fourth
movement takes its place as the serene center of the Requiem,
around which everything revolves.

The principle of a music of consolation returns in the final
moments. The miracle of musical time is such that Brahms has
by this point firmly implanted a memory, so that its reprise is
laden with those associations. He uses this inherent musical
power as a gesture akin to what the traditional Requiem is
intended to do: to uplift those left to mourn with the promise
of eternal life. Brahms has left a musical imprint in our memory
that he now recalls — the artist’s version of immortality.

Thomas May, program annotator for the Los Angeles Master
Chorale, writes about the arts and blogs at memeteria.com.
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SOPRANO

April Amante
Tamara Bevard
Christina Bristow
Emma-Grace Dunbar
Hayden Eberhart
Claire Fedoruk
Rachelle Fox
Harriet Fraser
Alannah Garnier
Kelci Hahn

Ayana Haviv

Marie Hodgson
Karen Hogle Brown
Elissa Johnston
Virenia Lind
Deborah Mayhan
Caroline McKenzie
Bethanie Peregrine
Anna Schubert
Holly Sedillos
Carrah Stamatakis
Courtney Taylor
Rebecca Tomlinson
Suzanne Waters
Elyse Willis

Sunjoo Yeo

VIOLIN |
Roberto Cani
Concertmaster
Joel Pargman,
Associate Concertmaster
Margaret Wooten
Assistant Concertmaster
Florence Titmus
Leslie Katz
Nina Evtuhov
Elizabeth Hedman
Carrie Kennedy
Liliana Filipovic
Nicole Bush
Tamara Hatwan
Hana Kim

VIOLIN II
Ana Landauer
Principal
Cynthia Moussas
Associate Principal
Linda Stone
Steve Scharf
Anna Kostyuchek
Mui Yee Chu
Juliann French
Jean Sudbury

AND ORCHESTRA

ALTO

Garineh Avakian
Lesili Beard

Rose Beattie
Leanna Brand

Aleta Braxton
Monika Bruckner
Janelle DeStefano
Amy Fogerson
Michele Hemmings
Saundra Hall Hill
Callista Hoffman-Campbell
Shabnam Kalbasi
Sharmila Lash
Sarah Lynch
Adriana Manfredi
Cynthia Marty
Margaurite Mathis-Clark
Julia Metzler

Alice Kirwan Murray
Jessie Shulman
Leslie Inman Sobol
Niké St. Clair

Nancy Sulahian
llana Summers
Kimberly Switzer
Tracy Van Fleet

Colleen Coomber
Kirsten Fife

VIOLA
Shawn Mann
Principal
Andrew Picken
Associate Principal
Brett Banducci
Diana Wade
Karolina Naziemiec
Alma Fernandez
Elizabeth Wilson
Kate Reddish

CELLO

Cecilia Tsan
Principal

Delores Bing

Nadine Hall

Dane Little

Maggie Edmondson

Ira Glansbeek

BASSES

Don Ferrone
Principal

Peter Doubrovsky

Tim Eckert

Jeff Bandy

TENOR
Matthew Brown
Bradley Chapman
Adam Faruqi
Timothy Gonzales
Steven Harms
Blake Howard
Jon Lee Keenan
Charlie Kim
Shawn Kirchner
Bryan Lane
Charles Lane
Michael Lichtenauer
Joseph Lopez

Sal Malaki
Matthew Miles
Anthony Ray
Todd Strange
Matthew Thomas
Jimmy Traum
Matthew Tresler
Nate Widelitz

FLUTES
Geri Rotella
Principal

Lisa Edelstein
Julie Burkert

OBOES

Jennifer Johnson
Principal

Michele Forrest

CLARINETS

Gary Bovyer
Principal

Michael Grego

BASSOON

William Wood
Principal

Alex Rosales Garcia

Theresa Treuenfels
Contrabassoon

HORNS

Steve Becknell
Principal

Nathan Campbell

Danielle Ondarza

Paul Klintworth

BASS

Michael Bannett
Mark Beasom
Michael Blanchard
Reid Bruton

John Buffett

Tim Campbell
David Castillo
Kevin Dalbey
Dylan Gentile

Will Goldman
Abdiel Gonzalez
Scott Graff
Stephen Grimm
David Dong-Geun Kim
Luc Kleiner

David Kress
Chung Uk Lee
Scott Lehmkuhl
Edward Levy

Ben Lin

Brett McDermid
Steve Pence

Jim Raycroft
Adrien Redford
Vincent Robles
Mark Edward Smith
Shuo Zhai

TRUMPETS

David Washburn
Principal

Marissa Benedict

TROMBONE

William Booth
Principal

Al Veeh

Terry Cravens

TUBA

Doug Tornquist
Principal

HARP

JoAnn Turovsky
Principal

TIMPANI
Theresa Dimond
Principal

ORCHESTRA PERSONNEL
MANAGER
Brady Steel

LIBRARIAN
KT Somero

The singers of the Los Angeles Master Chorale are represented by the American Guild of Musical Artists, AFL-CIO; Leanna Brand, AGMA Delegate.
The players of the Los Angeles Master Chorale Orchestra are represented by the American Federation of Musicians.
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LAMASTERCHORALE.ORG



BRAHMS REQUIEM

LOS ANGELES MASTER CHORALE

The Los Angeles Master Chorale is widely recognized as the
country’s leading professional choir and one of Southern
California’s most vibrant cultural treasures. Hailed for its
powerful performances, technical precision, and artistic
daring, the Master Chorale is led by Grant Gershon, Kiki &
David Gindler Artistic Director, and Jean Davidson, President
& CEO. Grammy-winning composer Eric Whitacre currently
serves as the ensemble’s Swan Family Artist-in-Residence.
Created by legendary conductor Roger Wagner in 1964, it is a
founding resident company of The Music Center and choir-in-
residence at Walt Disney Concert Hall. Chorister positions are
highly sought-after and the fully professional choir is a diverse
and vocally dynamic group showcasing the many voices of L.A.

Presenting its own concert series each season, the Los
Angeles Master Chorale performs choral music from the
earliest writings to contemporary compositions striking a
balance between innovation and tradition. It also frequently
performs with the Los Angeles Philharmonic at Disney Hall
and the Hollywood Bowl. Beginning in September, the Master
Chorale will embark on national and international tours with
its acclaimed production of Lagrime di San Pietro directed
by Peter Sellars. The Master Chorale has been awarded three

ASCAP/Chorus America Awards for Adventurous Programming
as well as Chorus America’s prestigious Margaret Hillis Award
for Choral Excellence. In 2017 it was inducted into the American
Classical Music Hall of Fame. The Master Chorale has an
esteemed recording catalog and has appeared frequently on
film scores and soundtracks, most recently Star Wars: The
Last Jedi.

Committed to community engagement and fostering music
education in schools, the Los Angeles Master Chorale’s
education programs include Voices Within residencies that
encourage students to write and perform their own songs, and
an expansive Oratorio Project for high school students. The
Master Chorale presents an annual High School Choir Festival
bringing teenagers from around the Southland to perform
in Walt Disney Concert Hall. The Festival celebrates its 30th
year in 2019. In June 2017, the Master Chorale hosted Big Sing
L.A., bringing people of all ages and abilities to Grand Park for
a communal singing event. On July 21, 2018, this initiative will
expand with Big Sing California engaging singers from throughout
the state, culminating in a concert to be livestreamed worldwide
from Walt Disney Concert Hall. lamasterchorale.org

LOS ANGELES MASTER CHORALE
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GRANT GERSHON

KIKlI & DAVID GINDLER ARTISTIC DIRECTOR

Hailed for his adventurous and bold artistic leadership and for
eliciting technically precise and expressive performances from
musicians, Grant Gershon is currently in his 17th season as
the Kiki & David Gindler Artistic Director of the Los Angeles
Master Chorale. The Los Angeles Times has said the Master
Chorale "has become the most exciting chorus in the country
under Grant Gershon,” a reflection on both his programming
and performances.

During his tenure Gershon has led more than 200 Master
Chorale performances at Walt Disney Concert Hall. A fervent
champion of new music, he has led world premiere performances
of major works by John Adams, Esa-Pekka Salonen, David Lang,
Louis Andriessen, Christopher Rouse, Steve Reich, Morten
Lauridsen, Ricky lan Gordon, Gabriela Lena Frank, Shawn
Kirchner, Chinary Ung, and Ellen Reid among many others.

Gershon is the Resident Conductor of LA Opera. He made his
acclaimed debut with the company with La Traviata in 2009
and has subsequently conducted // Postino, Madame Butterfly,
Carmen, Florencia en el Amazonas, Wonderful Town, The Tales
of Hoffmann, and The Pearl Fishers. He will conduct the West
Coast premiere of Philip Glass’ Satyagraha for LA Operain Fall
2018.In November 2017 he conducted the world premiere of John
Adams’ Girls of the Golden West for San Francisco Opera with
“rhythmic buoyancy and vigor” (Classical Voice North America).
He will make his Dutch National Opera debut conducting the
Rotterdam Philharmonic Orchestra in performances of Girls
of the Golden West in March 2019. In New York, Gershon has
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appeared at Carnegie Hall and at Trinity Wall Street, as well
as on the Great Performers series at Lincoln Center. Other
major appearances include performances at the Ravinia, Aspen,
Edinburgh, Helsinki, Salzburg and Vienna Festivals. He has
worked closely with numerous conductors, including Claudio
Abbado, Pierre Boulez, James Conlon, Gustavo Dudamel, Lorin
Maazel, Zubin Mehta, Simon Rattle, and his mentor, Esa-Pekka
Salonen.

Gershon will conduct performances of the Master Chorale’s
Peter Sellars-directed production of Orlando diLasso’s Lagrime
di San Pietro at the Ravinia Festival and at the Krannert Center
in September, and at the University of Michigan in January 2019.
In May 2019 he will conduct Lagrime at Cal Performances in
Berkeley and at the Barbican Centre in London and Cité de la
Musique in Paris.

His discography includes two Grammy Award-nominated
recordings: Sweeney Todd (New York Philharmonic Special
Editions) and Ligeti’s Grand Macabre (Sony Classical); six
commercial recordings with the Master Chorale and two live
performance albums. He has also led the Master Chorale in
performances for several major motion pictures soundtracks
including Star Wars: The Last Jedi.

Mr. Gershon was named Outstanding Alumnus of the Thornton
School of Music in 2002 and received the USC Alumni Merit
Award in 2017. He is a member of the Board of Councilors
for the Thornton School and the Board of Directors of
Chorus America.

LAMASTERCHORALE.ORG
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GUEST ARTISTS

DAVID LANG
COMPOSER

David Lang is one of the most highly-
esteemed American composers
writing today. Lang won the 2008
Pulitzer Prize in music for the little
match girl passion, based on a fable by
Hans Christian Andersen and Lang’s
own rewriting of the libretto to Bach’s
St. Matthew’s Passion. The recording
of the piece on Harmonia Mundi was
awarded a 2010 Grammy Award for
Best Small Ensemble Performance. In
2014 the Los Angeles Master Chorale
premiered Lang’s the national anthems, subsequently recording
this work with a choral version of the little match girl passion
with the Calder Quartet for Cantaloupe Music.

Lang earned Golden Globe, Critics’ Choice, and Academy Award
nominations for his music for Paolo Sorrentino’s film Youth
and is a much sought-after collaborator in film, art, theater,
and dance.

In 2013 Lang was made Chevalier of the Order of Arts and
Letters by the Government of France, and in 2014 he was
elected to the American Academy of Arts and Letters. He is
Professor of Composition at the Yale School of Music and co-
founder of the music collective Bang on a Can.

CAROLINE SHAW
COMPOSER

Caroline Adelaide Shaw is a New York-
based musician. She is the youngest
ever winner of the Pulitzer Prize for
Music, for her enigmatic composition
Partita for 8 Voices. Her career
defies categorization—she performs
as a violin soloist, chamber musician,
and as a vocalist in the Grammy-
winning ensemble Roomful of Teeth.
Recent commissions include works
for Carnegie Hall, the Guggenheim
Museum, the St. Paul Chamber
Orchestra with Jonathan Biss, and mezzo-soprano Anne Sofie
von Otter. She also frequently collaborates with Kanye West.

Shaw studied for 15 years with Suzuki violin pedagogue Joanne
Bath before working with Kathleen Winkler at Rice (B.M. violin)
and Syoko Aki (M.M. violin) at Yale, and she is currently a
doctoral candidate in composition at Princeton. She has been
a Rice Goliard Fellow (busking and fiddling in Sweden) and a
Yale Baroque Ensemble Fellow, and she was a recipient of the
infamous Thomas J. Watson Fellowship enabling her to study
historical formal gardens and live out of a backpack for a year.
Shaw loves the color yellow, otters, Beethoven opus 74, Mozart
opera, the smell of rosemary, and the sound of a janky mandolin.

JEANINE DE BIQUE
SOPRANO

Jeanine De Bique's recent
engagements include debuts with
Konzerthaus Orchester Berlin (Arvo
Part's Como cierva sedienta for
Soprano and Orchestra, Ivan Fischer
conducting); Salzburg Festival and
Dutch National Opera (Annio in La
Clemenza di Tito, directed by Peter
Sellars); Theater St. Gallen (Musetta
in La bohéme), Music Aeterna (Annio,
European concert tour, Teodor
Currentzis conducting), BBC Proms
and the Chineke! Orchestra with works by Handel and Joseph
Bologne de Saint Georges, Stavanger Symphony Orchestra
(Messiah), and Ravinia Festival (solo recital), and a return to
Atlanta Symphony Orchestra for Mozart's Exsultate Jubilate
and Messiah. Upcoming engagements include the title role
in Handel’s Rodelinda with Opéra de Lille and at the Théatre
des Champs Elysées (Emannuelle Haim conducting), Aida in
the premiere of Micha Hamel's Caruso a Cuba in a return
to the Dutch National Opera, Susanna in Le Nozze di Figaro
with Arizona Opera, and soloist in Messiah with Melbourne
Symphony Orchestra.

LOS ANGELES MASTER CHORALE

JUSTIN HOPKINS
BASS-BARITONE

Bass-baritone Justin Hopkins is
a young performer in increasing
demand nationally and internationally.
Hailed by Mark Swed of the LA
Times for his “stirring voice and
commanding presence,” he has been
featured in such concert halls and
theaters as Carnegie Hall; Symphony
Hall, Boston; Queen Elizabeth Hall,
London; and Théatre Royal de la
Monnaie, Brussels. His performances
of the Brahms Requiem mark his
Walt Disney Concert Hall debut. He made his Los Angeles
debut last season with Los Angeles Chamber Orchestra and
the Los Angeles Master Chorale in the Beethoven Symphony
No. 9, as well as critically acclaimed performances of Kurt
Weill’s Lost In The Stars. Next season he will make his debut
with Opera Vlaanderen in Antwerp, Belgium as Lord Krishna
and Parsi Rustomji in Philip Glass' Satyagraha. Hopkins has
performed operatic roles ranging from Mozart to Philip Glass,
as well as concert repertoire including Britten’s War Requiem
and Mendelssohn’s Elijjah. In 2012, he took second place in the
prestigious Lotte Lenya Competition.
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BIG SN
CAILIFORMNIA

WITH ERIC WHITACRE
SATURDAY, JULY 21,2018, 2 PM (PDT)

JOIN US AT ONE OF OUR HUBS!

LOS ANGELES
WALT DISNEY CONCERT HALL

SAN DIEGO
COPLEY SYMPHONY HALL

SAN FRANCISCO
NOURSE THEATER

SACRAMENTO
COMMUNITY CENTER THEATER
AT THE SACRAMENTO COMMUNITY CENTER

FRESNO
PAUL SHAGHOIAN CONCERT HALL
AT CLOVIS UNIFIED PERFORMING ARTS CENTER

RIVERSIDE
COIL SCHOOL OF THE ARTS
AT RIVERSIDE CITY COLLEGE

&

CONCERT BROADCAST LIVE TO HUB VENUES & LIVESTREAMED
INFO, TICKETS, TUTORIALS, & MORE AT LAMASTERCHORALE.ORG/BIG-SING-CALIFORNIA
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DONOR RECOGNITION
201718 SEASON

The Los Angeles Master Chorale is pleased to recognize and thank the individuals, foundations,
corporations and government agencies who generously provide resources necessary to sustain our
world-class professional choral ensemble and award-winning education programs.

The following lists include individual donors who have contributed $300 or more to the annual fund and
special events and institutional funders of $1,000 or more from February 2017 to May 2018.

Your tax-deductible gifts are an investment in the artistic and educational programs of the
Los Angeles Master Chorale. Support the music you love by making a donation today!

For more information or to update your preferred recognition, contact us at 213-972-4355 or friends@/amasterchorale.org.

$1 Million and Above
Kiki and David Gindler

$100,000 to $999,999
The Blue Ribbon

The Lovelace Family Trust
Philip A. Swan

$50,000 to $99,999

Jerrie Paula Ortega-Brown and
Abbott Brown

Judi and Bryant Danner

Dr. Annette L. Ermshar and
Mr. Dan Monahan

Denise and Robert Hanisee

Carol and Warner Henry

Terri and Jerry Kohl

Leeba R. Lessin

Marian and John Niles

Courtland Palmer

Michele Moehring Rauch and
Dudley Rauch

Susan Erburu Reardon and
George Reardon

Frederick J. Ruopp

Priscilla and Curtis Tamkin

$20,000 to $49,999
Virginia N. and Brian P. Brooks
Alicia G. and Edward E. Clark
Mr. and Ms. Gary N. Frischling
Ms. Jennifer Hoang and

Mr. Brian Krechman
Stephen A. Kanter, M.D.

David B. Katzin, M.D.,Ph.D. and
Cynthia M. Watson, M.D.
Jenny Soonjin Kim and Chip Baik

Marjorie Lindbeck
Jane and Edward J. McAniff
Ms. Margaret A. Morgan and
Mr. Wesley K. Phoa
Steven P. Neiffer and Eric Lassiter
Cheryl Petersen and Roger Lustberg
Jon and Diana Rewinski
The Riordan Foundation
Ann and Robert Ronus
Jennifer and Evan Rosenfeld
The SahanDaywi Foundation
Cheryl and David Scheidemantle
Eva and Marc Stern
Laney and Tom Techentin
Jann and Kenneth Williams

$10,000 to $19,999

Anonymous

Mr. and Mrs. Gordon M. Binder
Kathy Cairo

Kathleen and James Drummy

Ann Graham Ehringer

Evelyn and Norman Feintech

Linda J. Hodge

Ms. Melissa Hoyt

Marshall Rutter and Terry Knowles

INDIVIDUAL DONORS

Robert and Sally Neely

Helen Pashgian

Faith Raiguel and Billy Weber

Sonia Messer Randazzo

Nancy Revy Barber and Rocky Barber
Charles and Ling Zhang

$5,000 to $9,999
Anonymous
Mr. Armen Abelyan
Joanne and Miles Benickes
Susan Bienkowski and Wang Lee
Marla Borowski
Kathleen and Terry Dooley
East West Bancorp, Inc.
Mr. and Mrs. George Garvey
Mr. Jeff Glassman
Martha Groves
Elizabeth Levitt Hirsch
Weta and Allen Mathies
Mrs. Carolyn L. Miller
Ms. Louise Moriarty and Mr. Patrick
Stack
Steven and Jerri Nagelberg
Mrs. Jane C. Parks
Ruth Gilliland and Arthur Rieman
Robert Olson
Ms. Tanya Sandberg and

Mr. Kenneth Weatherwax
Lorraine and Joseph Saunders
Rosemary Schroeder
The Seidler Family
Michael Skloff
Raymundo Baltazar and

Jonathan Weedman
Jackson Wen
Mr. and Mrs. lan White-Thomson
Alyce and Warren Williamson
Ms. Rosanne J. Ziering

$2,500 to $4,999

Diane and Noel Applebaum

Mrs. Marjore Chronister

Dr. Lawrence and Jane Z. Cohen

Zoe L. Cosgrove

Debral. Danner

Mr. and Mrs. Craig Deutsche

Mr. and Mrs. James F. Elifeldt

Mr. and Mrs. David Ewart

Hon. Michael W. Fitzgerald and
Mr. Arturo Vargas

Mr. Patrick Fitzgerald

Dr. Harold Frankl, M.D. and
Mrs. Irene Weinrot

Mr. and Mrs. Kian Ghaffari

Mr. and Mrs. Marc D. Guren

Mr. William Hawfield

Ron Jacobi

Mr. Curtis R. Joiner, Jr.*

Robin and Craig Justice

Ms. Patricia A. Keating

Christopher W. Knight

Thomas and Gloria Lang

LOS ANGELES MASTER CHORALE

Mr. and Mrs. Stephen K. Leech
Richard and Miki Lorentz
Mr. and Mrs. Frank B. Mapel
Dr. Marguerite Marsh
Dr. Joseph Matthews
Kathleen McCarthy Kostlan
Mr. Robin Meadow and

Ms. Margaret Stevens
Mr. James R. Mulally
Bea Nemlaha
Ms. Maredith Palmer Torres
Mr. Wilson Park
Dr. Robert V. Pierre and Ms. Jane W. Sell
Mr. Jim Rosenberg and Ms. Karen Smith
Nancy and Barry Sanders
Nancy and Dick Spelke
Howard and Cathy Stone
Mimi and Warren Techentin
Mrs. Betsy Tyler
David Campbell West
Karyn Williams
Mrs. Adele Yellin
Ellen and Arnold Zetcher

$1,000 to $2,499
Anonymous (2)
Mr. Roger Allers and
Ms. Leslee Hackenson
Mr. and Mrs. William Anawalt
Mr. Patrick Anderson and
Mr. Lester Olson
Mr. and Mrs. Paul Anderson
Gregory J. and Nancy McAniff Annick
Lesili Beard and Dr. Iris S. Levine
Dr. Christina Benson, M.D. and
Dr. Kenneth Wells, M.D.
Mr. and Mrs. Chris Bertolet
Dr. Andrew Blaine and Dr. Leigh Lindsey
Mr. and Mrs. Bradford B. Blaine
Mr. and Mrs. Stephen A. Block
Mr. David C. Bohnett
Allen B. Cagle, M.D.
Mr. and Mrs. Richard L. Camp
Mr. Steve Chucovich
Mrs. Eleanor Congdon
Dr.and Mrs. Robert A. Cutietta
Ms. Laura Danly
Ms. Jean Davidson and Mr. Kojiro Umezaki
Ms. Teresa DeCrescenzo
Mr. and Ms. John Diciaccio
Mr. and Mrs. Alfred Doering
Dr. and Mrs. William M. Duxler
Sheila and David Eaton
Mr. Jerrold L. Eberhardt
Mr. Richard Cullen and
Mr. Robert Finnerty
Mr. and Mrs. Alan G. Freeman
Mr. Tom Geiser and Ms. Donna Schweers
Grant Gershon and Elissa Johnston
Albert and Corinne Glover
Mr. and Mrs. Richard A. Grant, Jr.
Drs. Carl and Phyllis Greifinger
Mr. and Ms. Berkeley Harrison

Ms. Margaret Hayhurst*

Ann and Christine Horton

Ms. Louise Horvitz

Paul and Missy Jennings

Dr.and Mrs. Lawrence W. Jones

Mr. and Mrs. Jon Kirchner

Robin Kneubuhl

Mr. and Mrs. Albin C. Koch

Mr. Peter Kuyper

Mr. and Mrs. Tom Lallas

Mr. Morten Lauridsen

Ms. Diana Lee

Susan and Bob Long

John Lundgren and Susan Jay

Mr. Alexander Mackie and Mr. Robert Ho
Dr. and Mrs. Robert K. Maloney, M.D.
Ms. Raulee Marcus

Mr. and Mrs. Peter McAniff

Mr. and Mrs. Kenneth McKenna
Robert L. Mendow

Chip and Sharyn Moore

Mr. Emory R. Myrick

Dr. Joanna M. Nachef SJ

Dr. and Mrs. Ananth Natarajan

Ms. Heidi Novaes

Eric Olson

Ms. Laura Ornest and Mr. Rick Leslie
Dr. and Mrs. Howard R. Panosian, D.D.S.
Ann and John Perkins

Ms. Linda L. Pierce

Dr. and Mrs. Gary Raines

Patricia and Donald Range

Carol and Francgois Rigolot

Michael Ritchie and Kate Burton

Mr. and Mrs. Richard Rogers

Mrs. Elizabeth F. Loucks Samson
John Schultz

Mr. K. Eugene Shutler

Ken Sleeper

Mr. J. Theodore Struck and Mr. Al Whitley
Mr. and Mrs. William Switzer

Mr. and Mrs. Rick Thyne

James Lyerly and Tracy Van Fleet
Mr. Don Wallschlaeger

Ms. Patty Woo

Ms. Regine Wood and Mr. Jerry Bluestein
Mr. David Zander

$500 to $999

Mr. Justin M. Alvarez

Ms. Lindsey Alvarez

Prof. Martha E. Andresen Wilder and
Mr. Steven Wilder

Mr. and Mrs. Frederick J. Bartz

Mr. and Mrs. Paul Bent

Ms. Pam Besnard

Mandy Brigham

Sharon and George Browning

BTI Appraisal

Sue Bunzel

Daniel and Katherine Carlin

Mr. Peter B. Cartmell

Ms. Resa L. Chase

LAMASTERCHORALE.ORG



Mr. Adrian Cicerone
City National Bank
Ms. Jacqueline E. Cohl
Mr. and Mrs. Walter Coulson
Caroline Coward
Ms. Eloise Dale
Laura Dickinson
Mr. and Mrs. Neal R. Dougherty
Richard and Charlotte Eberhart
Mr. and Mrs. Steven Elowitt
Mr. Carl Ermshar
Drs. Harold and Eleanor Fanselau
Mr. and Ms. Arthur Fine
Ms. Mary Fitzpatrick and
Mr. David Van Pelt
Mrs. Shirley Fredricks
Dr. and Ms. Steven Freije
Bill Gershon
Ms. Suzanne Gilman
Mr. and Mrs. John Gingrich
Ms. Diana Gould and
Dr. Kirsten Grimstad, Ph.D.
Mr. and Mrs. William Greene
Mr. and Mrs. Jimmy Greenway
Dianne Hantos and Dr. Peter Hantos
Mr. Lawrence Arnstein and
Ms. Kathleen Harris
Mr. Frank Jarvis
Richard P. Jensen
Jonathan Club
David and Elizabeth Kalifon
Jeanie and Terry Kay
Hannah and Marshall Kramer
Mr. and Mrs. Jacek Kugler
Mr. Ken Kwapis and Ms. Marisa Silver
Ms. Sarah Lang
Ms. Edie Lehmann Boddicker
Mr. John LeVan
Mr. and Mrs. Jerome Levine
Mr. Robert Lewis
Brandon Lussier
Mr. Rolando Manzo
Ms. Michelle Mapel
Dr. Marc and Mrs. Stephanie Mayerson
Jan McElwee Osborn
Mr. Steven D. McGinty
Mr. Thomas B. McGrath and
Ms. Sandy Medallis
Mr. Albert J. McNeil
Mr. and Mrs. Everett F. Meiners
Dr. Nicholas K. Menzies and
Dr. Melinda Herrold-Menzies
Mr. Douglas Moreland
Ms. Mary D. Nichols
Mr. and Mrs. John Nordquist
Ms. Susan Olsen
Mr. Neil Olson
Ms. Sylvia L. Osborne
Thomas Peterson
Mr. and Ms. David Plecha
Ms. Deb Podus
Mr. and Mrs. John E. Porter
Dr. and Mrs. Monte Purcelli
Mr. Kenneth Roehrs and Ms. Sara McGah
Carli V. Rogers
Ms. Mary Rourke
Mr. Patrick Russ
Peter Rybolt
Mr. Gerald Salzman
Ms. Gaye Saxon
Mr. and Mrs. Arthur Schanche
Jo-Michael and Mary Scheibe
Ms. Susan L. Simmons
Dr. Carol A. Smith
Dr. and Dr. David F. Smith
Mr. and Mrs. William Sollfrey
Dr. Vina R. Spiehler
Mr. Mark Spitzer
Dr. Arthur H. Streeter
Ms. Diane Thomas and
Mr. Ray Frauenholz
Dr.and Mrs. Robert E. Tranquada
Mrs. Anita Tsuji
Katy and Shaun Tucker
Mr. and Mrs. Douglas A. Upshaw
Mr. Bob Uyetani
Ms. Patricia Waldeck
Mr. and Ms. Scott Walker
Pat L. Walter
Carol Ann Warren
Ms. Elizabeth Wenz
Amy P. Westling
Mr. and Mrs. David A. Wilson
Wade and Gaia Winter

BRAHMS REQUIEM

$300 to $499

Ms. Rhonda Albey

William O. Alton

Dr. Gloria Avrech

Mr. B.W. Grant Barnes Esq.

Ms. Wesley Bartera

Mr. and Mrs. Steve T. Benson

Carol Benzer

Ms. Mary Louise Blackstone and
Mr. Donald Burnett

Mandy and Steven Brigham

Mr. and Mrs. Robert F. Brown

Mr. and Mrs. Kenneth D. Burns

Suzanne and Dan Carroll

Mr. and Mrs. John S. Clauss, Jr.

Janice McWilliams Coleman

Mr. David Colker

Mr. and Mrs. Wayne DePry

Mr. Michael Dowlan

Ms Hazel H. Dunbar

Gordon and Vacharee Fell

Antonio Ferranti

Michael Fishbein

Capt. Dundas Flaherty and
Ms. Sandra Kulli

Allie Fukushima and Joz Wang

Barbara and Scott Gantz

Mr. Richard Gerber

Mr. Donald C. Griffin

Mr. Mark Hansen

Ms. Katherine Hawks

Ms. Julie Heimark

Susan G. Holland

Mr. and Mrs. John Huetinck

Mr. David Allen Hughes

Mr. and Mrs. R. Conrad Immel, Jr.

Dr. and Mrs. David R. Jones

Ms. Molly A. Joseph

Ms. Kathryn Kassem

Dr. Stephen E. Kellogg

Ms. Dana B. Kennedy and
Ms. Barbara Minton

Ms. Charlene Kim

Ronald Long

Mrs. Diana H. Lorber

Mr. and Mrs. Thomas Lyons

Mrs. Ginny Mancini

Dr. Susan McLaughlin and Mr. John Lovell

Ms. Barbara Mensendiek

Mr. and Mrs. John Merriam

In memory of John and Cindy Moore

Mr. and Mrs. Tom Moore

Mahnaz and David Newman

Michael Cooper

Ms. Kay Paietta

Rev. Grace Park

Mr. and Mrs. Frank Pinkerton

Harold and Penny Ray

Robinson Rea

Mr. John Reichert and Ms. Jean Woodrow

Dr. Ellen Reisner

Mr. and Mrs. Robert Rickenbach

Joan L. M. Roach

Alice Rogers

Dr.and Mrs. Sam Rotenberg

Hugh and Mareleen Scheffy

Dr. and Mrs. Heinrich R. Schelbert

Mrs. Alice Schroeder

Dean and Sandra Smith

Ms. Rita Spiegel

Mr. Donald R. Spuehler and
Dr. Jill Roth Spuehler

Mr. Theodore H. Sweetser

Tricia J. Tahara-Stoller

Mr. Norman G. Taylor

Ms. Marjorie Thomson

Mr. and Mrs. Peter Trepp

Christine Upton

Mr. and Mrs. T. Scott Vick

Jason Vierzba

Barbara E. Wagner

Ms. Margot Webb

Brian Widelitz

Ms. Judith H. Wolman

Jean and Walt Wood

Mr. Geoffrey Yarema

Zamora & Hoffmeier

*deceased

LOS ANGELES MASTER CHORALE

ARTISTIC DIRECTOR’S CIRCLE

Founded in 2012 with a generous gift from Kiki and David Gindler, the Artistic
Director’s Circle joins together distinguished Los Angeles Master Chorale
supporters who share a passion for the group and the bold vision of Artistic
Director Grant Gershon. As key stakeholders, members of the Artistic

Director’s Circle play a vital role in supporting core institutional programming
and special initiatives through significant contributions of $50,000 and above;

and, in partnership with the Artistic Director, enjoy exciting opportunities
throughout the season designed to enhance their association with the Master

Chorale and its supported programs.

For a list of benefits and requirements for membership, please contact us
at 213-972-4355 or friends@lamasterchorale.org.

Jerrie Paula Ortega-Brown and
Abbott Brown

Alicia G. and Edward E. Clark

Judi and Bryant Danner

Dr. Annette L. Ermshar and
Mr. Dan Monahan

Kiki and David Gindler

Denise and Robert Hanisee

Carol and Warner Henry

Terriand Jerry Kohl

Leeba R. Lessin

Lillian and Jon Lovelace

Marian and John Niles

Courtland Palmer

Michele Moehring Rauch and
Dudley Rauch

Susan Erburu Reardon and
George Reardon

Frederick J. Ruopp

Philip A. Swan

Priscilla and Curtis Tamkin

FOUNDATION, GOVERNMENT, AND
CORPORATE SUPPORT

$100,000+

The Ahmanson Foundation

Colburn Foundation*

The James Irvine Foundation*

Music Center Fund for the
Performing Arts

Music Center Foundation

$50,000 to $99,999

Los Angeles County Arts Commission*

The Lloyd E. Rigler - Lawrence E.
Deutsch Foundation

Dan Murphy Foundation

The Ralph M. Parsons Foundation

The Rose Hills Foundation*

$20,000 to $49,999
Patricia Duque Byrne
Charitable Foundation
California Arts Council
City of Los Angeles Department of
Cultural Affairs
The Green Foundation
Thelma Pearl Howard Foundation
National Endowment for the Arts
Ann Peppers Foundation
The Riordan Foundation*
Dwight Stuart Youth Fund
Walter J. and Holly O.
Thomson Foundation

AVY CALIFORNIA

N>
ART WORKS. ‘O)ARTS COUNCIL

artsgov

$1,000 to $19,999
American Business Bank
Amphion Foundation
The ASCAP Foundation
Irving Caesar Fund
Capital Group
The Capital Group Companies
Charitable Foundation
The Aaron Copland Fund for Music
Employees Community Fund of
Boeing California
Ann and Gordon Getty Foundation
The William H. Hannon Foundation
Los Angeles County Board
of Supervisors/Kathryn Barger*
Los Angeles County Board
of Supervisors/Mark
Ridley-Thomas
Metropolitan Associates
E. Nakamichi Foundation
Pasadena Showcase House for the Arts
Kenneth T. and Eileen L.
Norris Foundation
Patina Restaurant Group
Lon V. Smith Foundation
John and Beverly
Stauffer Foundation
Sidney Stern Memorial Trust
Wallis Foundation

*indicates multi-year commitment

Enriching Lives

THE Ve
MUSIC 7
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YOUR LEGACY ENSURES OUR LEGACY.
JOIN THE ROGER WAGNER
SOCIETY TODAY!

Planning for the future is vital, not only for individuals, but for
organizations as well. Turn your passion for music into a lasting
legacy with a planned gift to the Los Angeles Master Chorale and
join a unique group of supporters in the Roger Wagner Society.

The Roger Wagner Society was founded in 1964 in honor of
Roger Wagner, the Los Angeles Master Chorale’s founding
Artistic Director. Giving through The Music Center Foundation
allows donors to play a vital role in the legacy of the Los Angeles
Master Chorale by providing crucial long-term support and
inspiring others to become a part of our work.

The Music Center Foundation is dedicated to helping lift the
performing arts and building a sustainable funding base for the
resident companies and The Music Centerin Los Angeles, home
of the Walt Disney Concert Hall, Dorothy Chandler Pavilion,
Mark Taper Forum, and Ahmanson Theatre.

Your gift can be restricted to benefit the Los Angeles Master
Chorale specifically. The foundation’s planned giving program
uses all the tools available to help you meet your goals, such
as endowment agreements, charitable remainder trusts, gift
annuities, life insurance policies, and more.

We invite you to learn more about leaving a lasting legacy
through the Roger Wagner Society. Contact us to discuss your
specialized gift today!

Contact

The Music Center Foundation

Steven T. Benson, President
213-972-8046
sbenson@musiccenterfoundation.org
musiccenterfoundation.org

Los Angeles Master Chorale

Elizabeth Greenway, Chief Advancement Officer
213-972-3114

egreenway@lamasterchorale.org
lamasterchorale.org/legacy-gifts

L Os

MASTER
CHORAILE

ANGELES

The Music Center
Foundation

LOS ANGELES MASTER CHORALE

WELCOME NEW MEMBERS
OF THE ARTISTIC
DIRECTOR’S CIRCLE

Left: Courtland Palmer
Right: Frederick J. Ruopp

We are delighted to announce two new members to our
Artistic Director’s Circle of supporters: Courtland Palmer
and Frederick J. Ruopp. Mr. Palmer is a first-time member of
this important group, and Mr. Ruopp has generously renewed
his support. Both are members of the Los Angeles Master
Chorale Board of Directors.

The Artistic Director’s Circle was founded in 2012 with a
generous gift from Kiki and David Gindler. Members of this
group play a significant role in ensuring the Master Chorale
has the resources to support the artistic vision of Grant
Gershon, Kiki & David Gindler Artistic Director.

LAMASTERCHORALE.ORG
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ROGER WAGNER SOCIETY
ENDOWMENT AND PLANNED GIVING

The Los Angeles Master Chorale established the Roger Wagner Society to honor
and recognize individuals who have expressed their commitment to the art of
choral music by making a gift to the Master Chorale’s endowment or a planned gift
benefitting the Los Angeles Master Chorale. Through this support, Society members

ensure the long-term fiscal stability of the Master Chorale by creating a lasting
legacy that will help preserve a vital cultural resource for future generations. The
Society is named for the late Roger Wagner, who founded the Los Angeles Master
Chorale in 1964 and served as its Music Director until 1986.

Michael Breitner
Abbott Brown
Raun and Jerry Burnham
Colburn Foundation
William Davis

in honor of Ted McAniff
Ann Graham Ehringer
Claudia and Mark Foster
Kathie and Alan Freeman
Kiki and David Gindler
Denise and Robert Hanisee
Geraldine Healy*
Violet Jabara Jacobs*
Stephen A. Kanter
Joyce* and Kent Kresa
Marjorie and Roger* Lindbeck
Lesley Leighton
Los Angeles Master Chorale

Associates
Patricia A. MacLaren
Drs. Marguerite and Robert* Marsh
Jane and Edward J. McAniff
Nancy and Robert Miller
Raymond R. Neevel*
Joyce and Donald J.* Nores

Cheryl Petersen and Roger Lustberg
Anne Shaw and Harrison Price*
Elizabeth and Hugh Ralston
Susan and George Reardon
Elizabeth Redmond*
Penelope C. Roeder, Ph.D.
Phyllis and Larry* Rothrock
Marshall Rutter and Terry Knowles
Carolyn and Scott Sanford
Martha Ellen Scott*
Barbara and Charles Schneider*
Dona* and David Schultz
Nancy and Ralph Shapiro

in honor of Peter Mullin
Nancy and Richard Spelke
George Sterne and Nicole Baker
Francine and Dal Alan Swain
Philip A. Swan
Laney and Tom Techentin
Madge van Adelsberg*
Margaret White
Robert Wood*

*deceased

BOARD OF DI

David Gindler
Chair

Jean Davidson*
President & CEO

Robert Hanisee

Vice Chair, Development
Susan Erburu Reardon
Vice Chair, Strategic Initiatives
Kenneth S. Williams

Vice Chair, Music Center
Brian P. Brooks
Treasurer

Stephen A. Kanter, M.D.
Assistant Treasurer
Courtland Palmer
Secretary

Directors

Bryant Danner

Dr. Annette L. Ermshar
Grant Gershon*

Scott T. Graff

RECTORS

Jenny Soonjin Kim
Leeba R. Lessin
Edward J. McAniff
Marian H. Niles
Cheryl Petersen
Michele Moehring Rauch
Jon L. Rewinski, Esq.
Jennifer Rosenfeld
Frederick J. Ruopp
David Scheidemantle
Philip A. Swan

Laney Techentin
Tracy Van Fleet

Emeritus
Marshall A. Rutter

Honorary
Morten J. Lauridsen
Clifford A. Miller

*Ex-Officio

ADMINISTRATION

Grant Gershon
Kiki & David Gindler Artistic Director

Jean Davidson
President & CEO

Artistic Staff

Jenny Wong

Associate Conductor

Eric Whitacre

Swan Family Artist-in-Residence
Lisa Edwards

Pianist/Musical Assistant

Artistic Production & Operations
Andrew Brown

Chief Operating Officer

Kevin Koelbl

Director of Artistic Production

Susie McDermid
Production Manager

Advancement

Elizabeth Greenway

Chief Advancement Officer

Lindsey Lansburgh

Associate Director, Individual Giving
Eugene Hutchins

Institutional Giving Manager

Brian Tillis

Special Events Manager

Finance & Administration
Steven Neiffer
Chief Financial Officer
Allie Fukushima
Accounting and
Compensation Specialist
Esther Palacios
Executive Assistant/Board Liaison

Education

Lesili Beard

Education Programs Manager
Doug Cooney

Teaching Artist

Amy Fogerson

Teaching Artist

Alice Kirwan Murray

Teaching Artist

David O
Teaching Artist
Brett Paesel
Teaching Artist

Marketing & Public Relations
Patrick Brown

Director of Marketing

Jennifer Scott

Director of Public Relations

Adrien Redford

Audience Engagement Coordinator

Consultants
Base Design
Design Firm
Dream Warrior Group
Web Design
Gerry Huffman
Smash Event
Singer-Lewak
Auditor
Jackson Lewis
Counsel
Theater Direct
Ticket Services

Walt Disney Concert Hall
Greg Flusty

House Manager
Jeff Wallace

Stage Manager
Ronald Galbraith
Master Carpenter
John Phillips
Property Master
Terry Klein

Master Electrician
Kevin F. Wapner
Master Audio/Video

MEDIA PARTNERS

erformin
pertorne

kusc

cunssieat | fm9L5

ListenUp! with artists and KUSC’s Alan Chapman can be heard online after the

concert at lamasterchorale.org.

Your use of a ticket acknowledges your willingness to appear in photographs taken
in public areas of the Music Center and releases the Center and its lessees and
others from liability resulting from use of such photographs. Use of any phones,
cameras or recording devices is prohibited during the performance.

Martha Groves
Jennifer Hoang

Program and artists subject to change. Latecomers will be seated at the discretion
of House Management.

Members of the audience who leave during the performance will be escorted back
into the concert hall at the sole discretion of House Management

Photos of Jean Davidson, Grant Gershon, and Master Chorale by Marie Noorbergen/Tao Ruspoli; Eric Whitacre photo by Marc Royce; David Lang photo by
Peter Serling; Caroline Shaw photo by Kait Moreno; Jeanine De Bique photo by Marco Borggreve; Justin Hopkins photo by Paul Sirochman.



TUE 05 JUNE / 11:00 a.m.

J U N E LUNCH A LA PARK: Food Trucks
GRAND PARK

FRI 01 JUNE / 12:00 p.m. EVERY TUE/WED/THU

REDCAT International

Children’s Film Festival 2018

REDCAT

Roy and Edna Disney /

Calarts Theater

Thru 6/10 THU 07 JUNE / Sundown

FRI 01 JUNE / 6:00 p.m. g,m'zi I”Jﬂ;’:rs o
Jorge Satorre 19 ortrait Gallery

TUE 05 JUNE / 5:30 p.m.
Grand Park’s Bootcamp
Grand Park

Thru 9/25

REDCAT %r]a”g /Zark
Roy And Edna Disney / u
Calarts Theater SAT 09 JUNE / 2:00 p.m.
Thru 6/30 Brahms Requiem
FRI 01 JUNE / 8:00 p.m. LA MAsTER CHORALE
Walt Disney Concert Hall
Soft Power Thru 6/10
CENTER THEATRE GROUP fu
Ahmanson Theatre SUN JUN 10 / 2:00 p.m.
Thru 6/10 Sunday Sessions
Grand Park
FRI 01 JUNE / 8:00 p.m.
Schumann.FOCUS: _ . FRI 15 JUNE / 8:30 p.m.
Das Paradies und die Peri Partch: Daphne of the Dunes
LA PHIL + REDCAT
LA MASTER CHORALE Roy And Edna Disney /
Walt Disney Concert Hall Calarts Theater
Thru 6/3 Thru 6/16

SUN 03 JUNE / 2:00 p.m. TUE 19 JUNE / 8:00 p.m.

Rigoletto The Humans
LA OPERA CENTER THEATRE GROUP
Dorothy Chandler Pavilion Ahmanson Theatre

Thru 6/30

SUN 03 JUNE / 5:00 p.m.

After Hours: FRI JUN 22 / 7:00 p.m.
A Musical Nocturne The Music Center’s

LA OPERA Dance DTLA

Dorothy Chandler Pavilion Grand Park

Thru 9/7

!//é Visit musiccenter.org for additional information
on all upcoming events.

B facebook.com/MusicCenterLA £ @MusicCenterLA
@MusicCenterLA Y @MusicCenterLA
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